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  CLUB MEETINGS - Are held on the fourth Tuesday of the
  month at the Chamber of Commerce Building, 204 Kanuga Road
  (intersection with Church Street). 6:30  Social half hour;  7:00
  Meeting.

  The next meeting is Tuesday, April 25.

  CRITIQUE GROUP - meets on the second Tuesday of the month
  at 1:00 at the Unitarian Universalist Church, 2021 Kanuga Road.
  Next meeting is April 11 .  

      In Focus!      April 2017
                       Judy Tuthill - Biltmore Gardens                                                                                  Rich DiSimone                                                                                                                                                                                                       

UNDER THE FOLD

Reservations for the Spring Field Trip: Although notices have 
been sent out for the trip to Little Switzerland May 16-19. in case 
you missed it the correct number for reservations is 828-765-4257. 
While a recording will say that the Lodge is closed, leave a call back 
number and indicate you are a part of the CCoH group. They will 
call you back.

So much is happening in the Club in April that it is Page 6 before the 
Recap of the “Before & After” photos at the March meeting are 
covered. Don’t miss the specific steps by some of the Club’s top 
photographers to transform their “After” photos. 
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CHAIR’S MESSAGE    BY KEN WEAVER

                                    At our March General Meeting, the organization known as the Photographic Society of America, or
                                   PSA,  was mentioned and several members asked about our relationship to that entity. Last June, we
                                   joined PSA as a member club. PSA provides an incredible source of programs that could benefit us 
as                               as a club. Over the remainder of the year we will continue to inform the membership of programs and
                                   activities that can benefit each member interested in advancing their photographic skills. I have
                                   attached the paragraph from PSA’s About Page :

The Photographic Society of America (PSA) is a worldwide organization providing a wide range of services that promote 
photography and benefits to its members. Individual members can participate in competitions, study groups and on-line 
education programs designed to advance their photographic knowledge and skills. Competitions are held for clubs, councils, 
federations and chapters, also. Member image galleries are always available for viewing. An annual youth photography 
showcase, open to all students of high school age, is conducted as well. Opportunities for image analysis and critique as 
well as discounts for both hardware and software products are available for all members.  In addition to special access to a 
Member's Only area on this dynamic and informative website, every member receives the high-quality PSA Journal each 
month. 
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APRIL MEETING

                                                            The theme for the April Forum is “Abstract” and features critiquer Susanna
                                                                  Euston. Susanna introduced her favorite Abstract technique: intentional Camera
                                                                  Movement (ICM) at our February meeting. 

                                                                 Her website at: http://susannaeustonphotography.com explains she explores nature
                                                                 “from a different point of view, principally by using Intentional Camera Movement
                                                                 (ICM) and Macro techniques to evoke a sense of the energy in a scene, in a tree, or
                                                                  flower; or perhaps its movement in the breeze; or to view its radiance up close 
through a veil of light.”

CCoH FEEDBACK LINK                                                      

                                                                     The Steering Committee wanted to make it easier for Club members to
                                                                     provide input about what they liked or disliked about out meetings. Education
                                                                     Director Ginny Bedell has created this feedback channel at:
                                                                     Feedback.CCoH@gmail.com. Your views will be forwarded to each of the
                                                                     Steering Committee members. So let us know what you think!

                                                                               Creating Abstract Imagery

                                           Susanna Euston’s February presentation using ICM (Intentional camera movement) as a
                                           personal approach to create abstract images was quite fascinating and well received.  

                                           Trees are one of her favorite subjects since “they soar or droop, blow in the wind, snuggle 
under                                  under snow, or bud in beautiful colors; and lend themselves beautifully at the moment of 
capture                               capture to the ICM techniques.” Susanna’s use of a painterly technique emphasizes the form 
and                                     and energy of a scene and creates an abstraction. 

                                           Her presentation generated lots of questions and interest related to the “what and how to” of 
abstract photography. 

Since many of us are preparing images for April’s Photo Forum, which coincidently has abstract as its theme and will be 
critiqued by Susanna, let’s look at tips for creating an abstract image.  

First, abstract photography is all about creating unique images from ordinary subjects. 

In most genres of photography one strives to present the subject as clearly as possible. But with abstract photography it’s 
all about representing the elements of design: line, shape, form, pattern texture and color of the object. The final image is 
not normally a literal representation of the subject, but instead just an essence of it. Stripping away the context presents 
the subject with a totally new meaning.

 THE LEARNING CORNER    BY GINNY BEDELL, EDUCATION DIRECTOR 

http://susannaeustonphotography.com
mailto:Feedback.CCoH@gmail.com


The main purpose of abstract photography and art is to evoke some kind of emotional response from the 
viewer. Of course, all photography is subjective and everyone will have a different response to an image.

The great thing about abstract photography is that one can create their own story about the image, based 
on their own reality, experiences and feelings. However, there is a fine line between creating powerful 
abstract images and producing a photograph that is just an uninteresting and confusing mess!

In addition to being visually interesting, abstract photography creates a sense of mystery, making the 
viewer wonder what it is and whether there’s more to it than first meets the eye.

Look around! Abstract images are everywhere. When knowing what to look for, you’ll see everyday 
objects in a totally new light. The freedom and creativity that you get from abstract photography can be 
truly liberating.

Here are some suggestions, in addition to ICM, for creating unique and engaging abstract images: 

• Choose Strong Shapes

• Get Up Close

• Use Color to Grab Attention

• Seek Out Texture

• Look for Repeating Patterns

• Use Lines and Curves

• Photograph Reflections

• Shoot Through Another Object

• Capture Shadows

As you can see, abstract photography is all about experimentation.

APRIL REFRESHMENTS

                                                                    Steve Simpson & Marge Pearson

                                                                    Our thanks to Susanne and Bob Lunsford and Joani Robson for the March
                                                                    refreshments.

APRIL OUTINGS      BY MIKE MERRILL

Because the Club has been alerted to liability issues regarding its Outings, on our website at:
http://www.cameraclubofhendersonville.com/f803406535  there is a release form that must be signed and returned at the 
beginning of the outing to the person leading it. While we recognize the inconvenience, this is simply a reflection of the time 
we live in.
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FIELD TRIP FOR APRIL 6TH, STRAWBERRY HILL AND CHESNE, S.C.    BY MIKE MERRILL                                                                             

Let’s go to South Carolina and shoot Cooley's Farm. Strawberries should be coming in and the peach trees should be 
blooming. Five miles up the road is a small southern town called Chesnee.  We can shoot main street with an old mom and 
pop's hardware store and other old town buildings and people.

Meet at Cracker Barrel on upward road and I-26 at 10 am. Park away from the restaurant along Upward Road. We will take 
I-26 East to Hwy 11. Turn left on Hwy. 11 to 3097 Hwy 11 West, Chesnee, S.C.    

After shooting the farm and buying a few strawberries to take home we can have lunch at their restaurant and ice cream 
parlor. Then we can continue in to Chesnee for some street photography.  

On the return trip we can turn left on Hwy 9 South to Lake Bowen. There is an old closed gas station on the left. Circle 
through the lake boat ramps and park back on Hwy 9 North. Cross Hwy 11. On the left is an old abandoned farm house 
that we can shoot from the road. Then continue North to Hwy 14. Turn left to I-26 and return to our cars.

See you there!

FIELD TRIP FOR NIGHT SKY AND STAR TRAILS 
Wednesday evening April 26th.

I wanted to get this out as soon as possible so anyone wanting to attend this trip will have time to research this type of 
photography. (Tips follow this article). You might be like me and have no experience at this. The tools you need are 
basically the same but the camera setup is a little different.

We will meet at 6:30 pm. in the parking lot of Bi Lo in Pisgah Forest, Intersection of Hwy 280 and 64 W. 41 Forest Gate 
Dr. Pisgah Forest, N.C.  Facing Bi Lo we will meet on the left side of the building facing Pizza Hut.  From there we will 
drive west on Hwy 276 to the Blue Ridge Parkway, which will open April 1. Turn right toward Asheville to the Pink Beds 
Overlook. It is between milepost 409 and 410, and is the second overlook on the right. This location was chosen with one 
thing in mind: safety. Restrooms are under two miles away at the Pisgah Lodge and they are open. We will have a rock cliff 
on the left to do some light painting for forground, and the fire tower will be in front of us. I am trying to find someone with a 
unique car or truck to park in the foreground so we can light it up inside and do light painting with flashlights and gels on the 
outside. We can light up Looking Glass Falls on the way back as well. 

Forecast for April 26, 2017: New Moon [we want it to be dark], periods of clouds and sun, [we won't be seeing much sun], 
73 degrees high, 52 low, sunset at 7:50; not bad.

If any member/members have experience in this type of photography and would like to lead the group please contact Mike 
Merrill, at mandgmerrill@att.net.

A few things you will need: wide angle lens [14/24 is nice], tripod, head lamp or flashlight, extra camera batteries, remote or 
cable release, warm clothes, blanket, chair, water and snacks. 

TIPS FOR SHOOTING THE NIGHT SKY

Use manual exposure

Matrix metering

Full charged batteries

Set composition and lock focus, do this before dark and mark the barrel of the lens in case it gets moved before you’re 
ready. Gaffer’s tape works well.

Shoot "RAW"

White balance at 2800/4000, take a test shot and zoom in on the LCD and check sharpness

Consider making a series of exposures and stacking the images into HDR composite

Start with the widest aperture on your lens
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20 second exposure/ increase ISO as needed

Turn on Long Exposure Noise Reduction feature

Tips for shooting star trails: [a few things are different]

Use low ISO

Use shorter exposures and stack together to reduce noise/ or use 'Bulb"

Cover the eye piece

Turn off the LCD display, this saves battery life

Always expose for the sky first

If we have an object in the foreground and light it with flash or speedlight; use a white cloth over the light source to soften 
the light.

MARCH “BEFORE & AFTER” RECAP

The purpose of this program was to take six unprocessed photos and to display the members’ creative vision through post 
processing. 60 submissions were received for this program from 22 members. All of the submissions can be found in the 
gallery at: http://www.cameraclubofhendersonville.com/f803406535

For the recap the focus will be fewer photos and on providing more information about them. Contributors were asked what 
they wanted to accomplish with their photo, or what was their vision for transforming this photo? Second, which of the big 
three post processing programs (Lightroom, Photoshop and Elements) did they use? Finally, what were the specialty apps 
used (i.e. Lightroom Dehaze or an On One filter)? If readers have specific questions they can contact the contributor using the 
membership list on the website. The un-retouched photos and their authors are:

                  Gary Lightner                                                   Ken Weaver                                                   Reid Northrup

             Reid Northrup                                                      Gary Lightner                                                     Bob Coffey            
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The images below are shown larger than is usual in the newsletter so that the details will show up better.                                                                         

                                                                             Ken Weaver - I wanted to make sure that the boat was the central focus of
                                                                             the image and formatted it in Portrait to achieve that effect. By doing so I
                                                                             eliminated some of the piers to the right. 

                                                                             I opened the image in Adobe Camera Raw(ACR), increased the clarity and 
the                                                                        the vibrance. I then went to the FX icon and reduced the haze slider. I then
                                                                             went into Photoshop and cleaned up a few items such as dust spots in the
                                                                             sky. 

                                                                             Next I opened NIK Software Color Efex Pro 4, used the Pro Contrast filter
                                                                             globally on one layer, then used the Detailer Extractor filter default preset
                                                                             to bring out the peeling paint and the details in the sky. Lastly I used the
                                                                             Glamor filter preset Warm to bring out the color in the boat.

                                                                                                             John Ayre - For all three photos here I used the large
                                                                                                             jpeg files (not raw), and “Photoshop CS4” for all my
                                                                                                             editing and adding borders.

                                                                                                             I cropped the image to enlarge the boat and move it
                                                                                                             off center. Cloned out the bush behind the boat and
                                                                                                             burned the blue object under the small dock to remove
                                                                                                             distractions. Used NIK filter in Photoshop to brighten
                                                                                                             all the colors and darken the corners. Added a black
                                                                                                             border using the stroke tool. 

                                                                                                             Then I wanted something different, so I used the frame
                                                                                                             from “Foto Sketcher” program (horizontal triptycframe
                                                                                                             style) to finish it.

                                                                                                               Peter Jones - First, the original RAW image was very
                                                                                                               flat. I use Lightroom for my initial post-processing and
                                                                                                               so the adjustments were:

                                                                                                               Exposure, contrast, shadows, highlights, vibrance,
                                                                                                               clarity and increased the saturation. Then I cropped
                                                                                                               to alter the balance, taking the boat out of the
                                                                                                               center.
 
                                                                                                               I went in to Perfect Suite Enhance to clone out some
                                                                                                               distractions in the water. I saved in Lightroom, then
                                                                                                               into Perfect Suite Effects module and used the HDR
                                                                                                               effect to enhance the sky and the paintwork on the
                                                                                                               boat, and to bring up the birds.

                                                                                                               I finally sharpened the adjustment in Lightroom. If I
                                                                                                               did it over I would probably reduce the exposure a bit. 
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                                                                                                                        Mike Merrill - With the barn image I wanted to 
emphasize                                                                                                       emphasize its width. I used Lightroom to crop 
the                                                                                                                   the foreground and sky. The dehaze brought                                                                                                            
brought                                                                                                            out detail in the sky. I then opened the image                                                                                                              
image                                                                                                               in On 1/Landscape/DailyVitamin preset that                                                                                                                  
that                                                                                                                  brought out the texture in the roof and silo.              
In                                                                                                                     In Photoshop I used the dodge tool to lighten 
the                                                                                                                   the glass windows and bring out the shadows, 
the                                                                                                                   the saturation sponge to lighten the grass 
around                                                                                                             around the barn and bring out some of the red 
in                                                                                                                     in the roof, and the clone tool to remove the 
truck.                                                                                                               truck.

                                                                                                                                 Dennis Stefani - Vision:  When I first       
looked                                                                                                                      looked at this photo it reminded me of an   
artist’s                                                                                                                      rendering of a barn. With that in mind I 
made                                                                                                                       made the following changes:

                                                                                                                                1)    In Lightroom, I cropped the photo
                                                                                                                                to remove much of the grass and sky,
                                                                                                                                leaving all of the barn.
                                                                                                                                2)    In Photoshop, Using the Fill,
                                                                                                                                Content-Aware I removed the car that
                                                                                                                                was visible near the left bottom of the
                                                                                                                                photo by the silo.  At this time I had the
                                                                                                                                photo that I wanted to make look
                                                                                                                                somewhat like a drawing.
                                                                                                                                3)    In Topaz B&W Effects, I used
                                                                                                                                the Detailed Grunge preset. The
                                                                                                                                strength of the preset was reduced until
                                                                                                                                I achieved what I was looking for. 

                                                                                                                                Jeff Shields -  The barn photo was a
                                                                                                                                challenge as to what to do. Everything
                                                                                                                                else but the barn seemed to be
                                                                                                                                superfluous to the photo so I decided to
                                                                                                                                bring all focus to it.  
                                                                                                                                I added a little texture and another stock
                                                                                                                                frame that had a "country" feel. I had
                                                                                                                                just viewed a PSP tutorial on using
                                                                                                                                selective color in a photo while
                                                                                                                                converting the rest of it to b&w. So I
                                                                                                                                used that process of creating layers to
                                                                                                                                end up with the barn in color and the
                                                                                                                                background in b&w.
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Blue Ridge Parkway

                                                                                                            Jeff Shields - I use the current version of PaintShop 
Pro                                                                                                      Pro (PSP). For my non-professional needs it is plenty 
powerful.                                                                                             powerful. I use a couple of Topaz plugins in with it: 
About,                                                                                                 About, Clarify, and Detail. For my photos I ran all them 
Initially                                                                                                initially through Photomatix Pro to help make them pop. I 
didn't                                                                                                  do any real sophisticated post-processing in PSP. 

                                                                                                           I did very little with the Parkway photo after processing 
through                                                                                               through Photomatix that gave it the bright Autumn colors                                                                                                  
colors                                                                                                  I wanted. I did some cloning to erase the tree branches                                                                                             
branches                                                                                             in the left foreground that I felt were distracting,                                                                                          
distracting,                                                                                          and to give the road more of a wide-open look.                                                                                                    
look.                                                                                                    Also, I cropped the top very minimally to eliminate tree                                                                                                        
branches                                                                                             branches at top center. I felt the frame gave it a post-
card                                                                                                    card effect (for better or worse).                                                                                                   

                                                                                                              

                                                                                                             Dennis Stefani - Vision: I liked the original image of 
the                                                                                                        the fall colors. However, I thought that the photo 
needed                                                                                                 needed to be cropped in closer and have the colors 
"pop"                                                                                                    “pop” more. Although the road is the focal point, I 
wanted                                                                                                 wanted the background trees/leaves to be very vibrant.

                                                                                                             In Lightroom I cropped the photo. Additionally, in
                                                                                                             Lightroom, I brought the clarity and vibrancy sliders
                                                                                                             up a bit. In Topaz Adjust, I used the HDR Tool,
                                                                                                             and I applied Dynamic Pop.
                       
                                                                                                            I did not spend more that 30 minutes with each photo.

                                                                                                                Kim Maxwell - My edit to the viaduct image had
                                                                                                               people thinking I need therapy. I started out
                                                                                                               removing the twig at the top and the white line on
                                                                                                               the road. I did basic edits and sat back looking at it. I
                                                                                                               always tend to wonder how that road stays there
                                                                                                               hanging out in the air so I decided to make it look
                                                                                                               like what I’d envisioned if it fell.  

                                                                                                               I used a Photoshop action called Sandstorm that I
                                                                                                               bought from Envato Market. If you use the link on
                                                                                                               my website (https://
                                                                                                               kimberlyhmaxwell.wordpress.com/2017/03/29/ccoh-
                                                                                                               march-before-after-and-repetition/ I get credit, so
                                                                                                               thank you.
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                                                                                                                           John Ayre - I like to fill the screen, so I added a
                                                                                                                           black & white horizontal background (of the
                                                                                                                           same image lightened and stretched). Then I
                                                                                                                           pasted the original image on top after using a
                                                                                                                           Nik filter in Photoshop to punch up the colors,
                                                                                                                           reduced the bright areas, stroked the image to
                                                                                                                           add the black boarder and added a drop
                                                                                                                           shadow. I then added a black boarder to the
                                                                                                                           entire image.

                                                                Reid Northrup - My goal was to bring some life to the raw image in terms of color and
                                                                exposure enhancements. I used Lightroom 6 and Nik Color Efex Pro to process the
                                                                raw file.

                                                                    Warren Bedell - I liked the curving path in the image, but I felt there was too much
                                                                    fine detail in the plants and fallen leaves. My eye kept going to the small details
                                                                    which I found distracting. My goal in post-processing was to simplify the image to
                                                                    the essence of the plants and leaves while emphasizing the pathway.

                                                                    I started with Lightroom as the RAW converter for some basic adjustments in color 
                                                                    balance and contrast. Since the goal from the beginning was a painterly look, very
                                                                    little was needed at this stage. Next, I brought the image into Photoshop for the
                                                                    rest of the process. From there, I used Topaz Simplify (aptly named) to produce
                                                                    the painterly look. I chose the “BuzSim IV” preset as it removed the fine detail
                                                                    while leaving the tree trunks, pathway and some leaves recognizable. With this
                                                                    new version back in Photoshop, I finished off with a couple of adjustment layers
                                                                    and masks to tune-up the brightness and contrast of the foreground path.
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                                                               Mike Merrill - The waterfall image was very underexposed so in Lightroom I
                                                                     increased the exposure and shadows so I could see how I wanted to crop the
                                                                     image. After cropping, the dehaze tool brought out some detail in the sky. I then
                                                                     moved the image into On 1 /Landscape/ Pop Cool preset to bring out some
                                                                     texture in the rocks. In Photoshop I used the adjustment levels to lighten the
                                                                     image a little more, then the saturation sponge to brighten the color on the tips of
                                                                     the trees and on the rocks in the foreground.

                                                                     Gary Lightner - When Kevin Adams showed us his photo of Light Painting
                                                                     water falls at night, it got me wondering if I could simulate his photo without Light
                                                                     Painting. I had a night shot of the stars and I wanted to incorporate that into the
                                                                     photo of the water falls. And then I did quite a bit of Dodging and Burning, using
                                                                     curves  https://www.youtube.com/watch?v=iqy9TQnm03A&t=5s.  Everything in
                                                                     this photo was done in Photoshop except for the sky replacement for which I
                                                                     used Topaz ReMask.

                                                                      John Ayre - I liked the image, but had trouble finding the subject. Was it the
                                                                      waterfalls, the foreground boulders, the tree foliage? So, I took away most of
                                                                      the boulders by using a “Flood” filter in Photoshop and covered them with water,
                                                                      making the waterfalls the subject. I then used Foto Sketcher’s paint filter to
                                                                      make it look like a painting. I used the same program to add a frame.
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                                                      Bob Coffey - This is a classic example of a high contrast composition that should
                                                           have been a multi exposure HDR capture. Not having my tripod, I braced my camera
                                                           against the doorsill to shoot at 1/45 sec. at f/6.7 at ISO 1600. The resulting capture
                                                           was definitely NOT what I saw through the viewfinder, so the challenge was to
                                                           correct it in post processing. Twenty years in the darkroom had instilled the value of
                                                           dodging the shadows and burning in the bright areas, so I used 95 separate
                                                           adjustments in Lightroom to achieve this. It was really a salvage exercise, but it
                                                           demonstrates that it can be done.

                                                            Werner Bonitz -  This image is perfectly framed, however the extremely bright light
                                                            that comes through the window completely obscures a wonderful nostalgic setting.
                                                            After unsuccessfully trying several approaches to reduce the contrast I finally decided
                                                            to mimic the multiple exposure option. In addition to the basic image, I created In my
                                                            raw processor (CaptureOne) an extra copy by increasing the exposure for the
                                                            shadows and a second copy by decreasing the exposure for the highlights.
                                                            Additionally, I increased the white balance in all three versions to achieve a warmer
                                                            overall feeling. While I could have combined these three "variants" in Photoshop, I
                                                            chose to do that with the software "Photomatix" that in my opinion does a far better
                                                            job.

                                                            Any time details are extracted from deep shadows, along comes very noticeable
                                                           "noise" (grain) just as long exposures or high ISO settings would produce, only worse.
                                                           I used "Neat Image" software on the combined variants to remove most of that. In
                                                           hindsight, it might have been better to apply Neat Image only to the "shadow variant",
                                                           before combining it with the others.
 
                                                           In Photoshop I still had to make a selection of the window in order to suppress the 
brightness even more. The selection was easy with the polygonal lasso because the window has all straight lines. I then 
added another adjustment layer, increasing the brightness/contrast and painted a white mask over the pitcher and the oil 
lamp and a 50% mask over the rest of the table and the dress on the right side.

                                                   Rob McKelvy -  1. Initially, I tried editing this photo in Lightroom. I had a horrible time
                                                   trying to balance the very hot window, and the dark in the room. I absolutely love the mood
                                                  of the photo, and wanted to keep that mood. I felt by brightening the darker areas, the
                                                  mood would be lost. I decided to use a technique I saw online called "Part Sketch, Part
                                                  Photo." The link on how to do it can be found here:
                                                  http://ozone.oscraps.com/tutorial-part-photo-part-sketch/. I followed the instructions, then
                                                  added a brush of "cursive writing" in the white parts of the photo. I felt like this technique
                                                  kept the mood I wanted in the photo, one of nostalgia.

                                                  2. I initially tried to tweak the photo in Lightroom, but I didn't like what was happening to the
                                                  photo, so I took it into Photoshop Elements 15, and did all my editing there.

                                                  3.  I did not use any specialty apps. Everything was done in Photoshop Elements. I did
                                                  use watercolor and handwriting brushes that I had gotten from taking a Digital Mixed
                                                  Media class from the jessicasprague.com website. 
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PHOTOGRAPHER OF THE MONTH: ALISON KNAPEREK  

                    

                                                 How did I get interested in photography?  My Dad was an art director and took thousands of
                                                 snapshots and slides while I was growing up.  He and Mom gave me a Girl Scout box
                                                 camera around the age of 10.  I tried all of the Instamatics, pocket cameras, etc. that came
                                                 along and then eventually graduated to a Pentax 35 mm in my twenties.  I moved on to a
                                                 small point-and-shoot Canon digital camera when they were introduced to the market and
                                                 currently own a Canon PowerShot SX40 HS.  This camera gives me more options than
                                                 simply pointing the camera and taking a shot, but it's still not a DSLR.  Compared to other
                                                 members of the club, I consider myself an amateur.  I'm currently enrolled in a class at BRCC
                                                 to improve my digital photography skills.  Up until recently, I did not edit my photos; l am now
                                                 learning Lightroom 6.  I usually photograph landscapes, buildings, flowers, etc. rather than
                                                 people.

                                                 I retired from SELEE Corporation in Hendersonville last year, where I worked as an
                                                 administrative assistant for 30 years.  My husband, Ed, is still working.  We have one son, 
Todd, who is a graphic designer, and a 2-1/2 year old grandson. I volunteer in the office of Big Brothers Big Sisters of 
Henderson County and at the Henderson County Visitor Center. I love to travel and do so whenever I get the chance.
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 TIP OF THE MONTH        BY BOB COFFEY

In a message dated 3/13/2017 7:49:46 P.M. Eastern Daylight Time, DPSExchange @yahoogroup.com writes: 

I am going into to the Philadelphia Flower Show this weekend. 

What white balance should I use?
I select fluorescent then: 
1 Sodium-vapor lamps
2 Warm-white
3 white fluorescent
4 cool-fluorescent
5 day white fluorescent
6 daylight fluorescent
7 high temp mercury-vapor

I could select: Auto1 or Auto2. (Warmer). Default. Or
I could use a gray card that I have. (take a picture and store temp)
Has anyone tried these settings? I don’t have time to try out different settings.

Richard 
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Richard,
 
You have asked a very good question that all of us have encountered. When I was shooting still shots for a locally produced 
movie years ago in the early days of digital photography, I learned that the WB presets were useless when there was so 
much mixed lighting encountered in the myriad scenes of a movie set; window light, candles, fluorescent, incandescent, 
overcast, halogen floods, smoke, car headlights, etc. Auto WB was not very accurate, so I learned the value of taking 
custom measured settings using a white board after watching the camera crew do this for every scene. A little 
experimentation proved this to be quite accurate and much better than the Auto WB or any of the WB presets. 

However, this was back in the days when I was still shooting JPEGs. Once I switched to RAW, I discovered that the presets 
were not necessary since the WB can be adjusted in post processing, unlike when working with JPEG captures. So, my 
standard setting has since been Auto WB and the results are very good. In my opinion, this is the primary advantage of 
shooting RAW. Only when high accuracy was important, such as shooting all the award-winning prints in WIEP for 
reproduction in the catalog, did I take custom readings of the prints in a studio setting. So, my best advice is to always shoot 
in RAW and then relax. 

Hope this is helpful to you and good shooting at the Philadelphia Flower Show. 
 
Bob Coffey
Hendersonville, NC

MY FAVORITE PHOTO     CAREFREE LIFE       BY GINNY BEDELL

This past Fall I had the opportunity to attend a photography workshop on Narragansett, Rhode Island. We were told that 
we’d be photographing late afternoon light on Moonstone Beach with the hopes of capturing a good Atlantic Ocean sunset.  
As I approached the end of the sandy path I saw these two bikes peacefully and casually resting against a segment of a 
sand dune fence. The whole scene just made my heart sing. Perhaps I had this emotional connection since I had been 
raised  on Long Island? To me, the bikes along with the sandals had a story to tell. And, additionally, the variety of interesting 
elements of photographic design within the image made it a strong image.  Alas, the sunset did not materialize, but I had a 
great time photographing along Moonstone Beach! 
Carefree Life was taken using my Canon 7D Mark II with 18-200mm lens. I shot using Aperture Priority mode at f/16 with a 
focal length of 18 mm and an ISO setting of 100. The image was processed using Lightroom, Photoshop CC, Color Efex Pro 
and On1 Effects.
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LEGAL STUFF - THE FINE PRINT

Contents of this site are © 2017 by the Camera Club of Hendersonville, NC or its members except where noted. All image copyrights are 
held by the photographer. You may not copy, distribute for hire, or use for commercial gain any contents of this newsletter without the explicit 
written permission of the copyright holder. Any links to external websites provided on the Camera Club of Hendersonville Website and/or 
newsletter pages are provided as a courtesy. They should not be construed as as an endorsement by the Camera Club of Hendersonville of 
the content or views of the linked materials. The information contained is for general information purposes only. The information is provided 
by the Camera Club of Hendersonville, a not-for-profit organization, and while we endeavor to keep the information up to date and correct, 
we make no representations or warranties of any kind.
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