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  CLUB MEETINGS - Are held on the fourth Tuesday of the month
   at the Chamber of Commerce Building, 204 Kanuga Road
  (intersection with Church Street).
  6:30  Social half hour;  7:00 Meeting.

  The next meeting is Tuesday, January, 24th.
  
  CRITIQUE GROUP - meets on the second Tuesday of the month at
  1:00 at the Unitarian Universalist Church, 2021 Kanuga Road. Next
   meeting is January, 10th. 

 2017 PROGRAMS 

The complete list of programs as well as information on the January 
Forum topic of Patterns is on page 2. See the rules for submission in 
terms of sizing and formatting at: 
www.cameraclubofhendersonville.com/forum-entry 
rules-12-10-2015.pdf. 

      In Focus!    January 2017

NEW FOR 2017
The Steering Committee feels that a Club logo would help to identify or ‘brand” the Club within the community. The logo 
above has already appeared on our website and will appear on the soon to be published Club brochure. Our thanks to Ken 
Weaver for the time and effort spent in designing the logo.
           

In This Issue

Message from the Chair                    p.1
2017 Program Schedule                    p. 2
Christmas Party Recap                      pp. 2-4
January Meeting                                p. 4
Spring Outing                                    pp. 4-5                                        
The Learning Corner                         pp. 5-7
Tip of the Month                               pp. 7-8                          
My Favorite Photograph                   pp. 8-9

Key Dates:
Next Meeting                                        Jan. 24
Mini Workshop: Basic Post
    Processing-Kaplan Auditorium        Feb. (TBA)
Spring Outing                                       May 16-19
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CHAIR’S MESSAGE    BY KEN WEAVER 

                               The Steering Committee has been blessed with the help of volunteer coordinators in 2016 and several
                               will continue their work in 2017:
                                 • Field Trip Coordinator- Mike Merrill
                                 • Mentoring Coordinator- Reid Northrup

                             • Audio Video Coordinator- Peter Jones          

We want to welcome the following volunteers who are on the team:
           • New Members Coordinator- Paula Stankovich
           • Welcoming Coordinator- Rob McKelvy
           • Set Up Coordinator-Ashok Kudva

          We have two Coordinator Positions to fill. Please go to the website and look at the 2017 Volunteer Openings and 
you can check out the Job Descriptions before raising your hand and being a Coordinator:
                 • Communications Coordinator
               •         Hospitality Coordinator- Judy Tuthill has faithfully done this work for five years and would to do 
something else in the Club if the right person could take over! 

CHRISTMAS PARTY RECAP

Thanks to John Ayre the Club moved it’s Holiday Party to the Clubhouse at Carriage Park. John Ayre also provided a recap 
of the year’s activities that played on the  big screen. As well as great food provided by members there were several 
additions to this year’s party. To show the Club’s appreciation of it’s members a drawing for prizes was held. Among the 
prizes were a $50 certificate for photo services contributed by Crystal Camera in Asheville, and two $25 certificates from 
Hunt’s Camera in Maine. Members are asked to consider these businesses for their photo needs.
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    John Orolin takes a drawing ticket           Peter Jones checks his number           Ashok Kudva’s holiday spirit

                  Viewing John Ayre’s yearly recap                                         Ken Weaver and Paula Stankovich

       Steve Simpson enjoys the great food                      Rob McKelvey                                    Reid Northrup              
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   Ginny Bedell congratulates drawing winner Dianne Trochim      Marjorie Decker wins a year’s subscription to the PSA journal

Photos by Bob Coffey

JANUARY MEETING

                                   Our January meeting will feature John Smith critiquing photos on the assigned subject of Patterns. 
John                               John displays his work at the Twigs and Leaves Gallery in Waynesville.

                                      From his bio: “My start was as a professional photographer doing primarily commercial work…When I
                                      began taking landscapes I became interested in displaying photography as art…My inspiration for my
                                      landscape comes from the mountains of western North Carolina. My goal is to capture the beauty and
                                      majesty of these mountains on a piece of paper.”

JANUARY REFRESHMENTS

                                                                   Judy and Bob Benedict

SPRING OUTING

                                          Field Trip to Big Lynn Lodge, Little Switzerland, NC
May 16 – 19, 2017

Now’s the time to check and mark your calendar for May 16 – 19, 2017! You will definitely want to be part of CCoH’s first 
overnight photography outing in many, many years!

The trip is planned as a three day two night trip with a third night optional. We’ll be staying at Big Lynn Lodge which is about a 
1 ½ hour drive from Hendersonville. Comfy rockers, a signature of the lodge, are available in front of every room!
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CCoH has arranged a special discount which will expire in April! The cost is only $105.00 a night (two people) per room. And 
this includes breakfast and dinner for members staying at the lodge! 
Breakfast and dinner will be at a set time. A sack lunch option will also be available for members choosing to hike and 
photograph some of the beautiful scenery in the area.  And… we’ll have some informal after dinner sharing opportunities!

So, to take advantage of the discount, you are encouraged to sign up as early as you can. Be sure to let Mike Merrill 
(mandgmerrill@att.net) know you have made reservations since he is keeping a count of who will be participating in this 
adventure! 

Big Lynn Lodge

P.O. box 459, Highway  226-A, Little Switzerland, N.C. 28749

PHONE for reservations (828-765-4257) and be sure to tell them you’re with the CCoH.

Hoyt and Vickie Johnson innkeepers,   www.biglynnlodge.com

There is so much to see and do in the area! So, formal guided excursions are not being planned. We will, however, 
have an informal sign-up bulletin board at the lodge listing many of the recommended locations to visit. In this way 
people can self-organize into  small groups by placing their names on the list and venture out together. 

Some suggested destinations will be outlined in the February and March newsletters. 

If you have questions please talk to Ginny Bedell, Warren Bedell, Paula Stancovich, Ken Weaver, Mike Merrill or Gary 
Lightner at the January meeting since they have already been to Big Lynn Lodge and scouted out the area!  

Mike Merrill, as our official Field Trip Coordinator, suggests bringing an outdoor chair since he plans on bringing a fire ring 
and some camp wood for a fire pit at night. Marshmallows are optional!

                                              Becoming A Better Photographer

                                                  “I’m always mentally photographing everything as practice.” - Minor White

                                              A new year has arrived! Many of us are creating, or at least considering making, self-
improvement                         improvement plans! If one of your goals is to become a better photographer, I would highly 
recommend                           recommend taking a few minutes to look at Joel Edelman’s U-Tube video entitled The BEST 
way                                       Way to Dramatically Improve your Photography Skills - Photography Techniques.  You won’t 
be disappointed spending 12 minutes of your time watching this video. Edelman’s primary advice to becoming a better 
photographer is to never stop learning and keep practicing.

Today’s new crop of cameras, for some photographers, appear to be pretty complicated. The basics of exposure  
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 THE LEARNING CORNER    BY GINNY BEDELL, EDUCATION DIRECTOR



(
(shutter speed, aperture and ISO), focus and composition are the same as they have ever been. However, today’s 
newer cameras are packed with fabulous features to make your pictures better and to enable you to take pictures you 
couldn’t take before.

So how can the occasional shooter, the amateur travel photographer, the family portraitist and even the self-assured 
photographer master new camera features and complexities? Simply by learning one thing at a time. And then, here’s 
that word again, PRACTICE! 

Here are some ideas to try. Do some self-exploration using a Google search to come up with some personally tailored 
self-improvement ideas.

Aperture Priority

On a photo outing, simply set your camera on Aperture Priority. Dial your lens opening to its lowest number (i.e., its 
widest aperture, like 1.8, 2.8, 3.5, 4.5) for the whole day. Doing this will call for a correspondingly fast shutter speed, but 
if you’re set on aperture priority your camera will take care of the shutter speed. A wide-open aperture will give you a 
narrow depth of field, meaning the subject you focus on will be sharp but most of what’s in front and in back will be out 
of focus. This isolates your subject and helps let people who look at your picture know what was important to you when 
you pressed the shutter release.

Perhaps upon review some of your pictures will be less than perfect. Don’t fret. That’s what learning and practicing are 
all about! You will see what shooting wide open can do, when it works and when it doesn’t. Next time you want to make 
a subject pop out from a cluttered background or a chaotic scene, you’ll know what to do.

Shutter Speed

Go to a sports event and stand on the sidelines to take pictures. Shoot half the game on a relatively slow shutter speed, 
varying between 1/15th of a second to 1/60th. If it’s a bright day and your lens can open wide enough to compensate for 
a really fast shutter speed, then shoot the other half of the game at 1/250th, 1/500th or faster. Take a look at the 
pictures on your computer when you get home.

Most likely you’ll notice that most of your slow-shutter speed pics will have too much blur, but a few will perfectly capture 
the movement of one of the players. Then look at the fast-shutter shots. Most will be super sharp because all action will 
be frozen. And yet you’ll realize that the excitement of movement is missing, all the running and kicking and jumping is 
invisible in the static stillness of your pictures. And so you will learn what shutter speed is, when it’s best to slow it down 
or speed it up and the effects of both.

Experiment With Background

Keep trying new things, one at a time. Try shooting one day outdoors without including the sky in your background. Only 
take pictures where your subject has a background of trees or rocks or walls or a waterfall or a city building, but no sky. 
Remember that sometimes you’ll have to shoot down from a higher angle to keep the sky out.

Review your images on the computer when you get home. Compare them to images you’ve taken in the past with the 
horizon or the sky in the background. Notice how excluding the sky can help emphasize your subject. Yes, you do not 
have to have the sky in all of your images! This will teach you about being conscious of your backgrounds, their power 
to enhance or distract from your subjects.

Shoot Single Colors

Take a day to do just one color. Make it a project where one day you’ll shoot red, or blue, or green. Maybe even 
Yellow for February’s Gimme Your Best Shot! Resist taking pictures of anything that’s not that color. You can 
photograph different shades of the same color. Look for the color everywhere. Yellow caution signs, yellow fruits or 
vegetables, a yellow convertible, a yellow flower. 

The idea is to learn to see colors and to focus on the feelings each color produces.

Explore Angles

Shoot only angles for a day! Shoot straight lines, or only circles, or only rectangles. This time the idea is to appreciate
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what lines do in a two-dimensional image. 

Remember that another important element to this exercise, besides PRACTICE, is to have a bit of  FUN.

TIP OF THE MONTH - COLOR SPACE     BY BOB COFFEY

This article addresses three common questions: What is color space, why is it important and which one should I use? 
We’ll take a brief look at the first two and concentrate on what you really need to know to move forward.
In the world of digital photography you can shoot as much as you want and simply delete the images that you don’t 
want to keep. Then you may decide to download your image files into your computer and do your own processing in an 
editing application. Early on, you will be given the option of selecting a color space to work in; sRGB, Adobe RGB or 
Pro Photo RGB if you are using Photoshop or Lightroom.

RGB is simply an abbreviation for the primary colors, Red, Green and Blue, from which all other colors can be 
created. Color space is a description of the range or gamut of the colors that are available. The larger the color space, 
the greater the number of different colors and the brighter and more saturated they appear.  Adobe RGB color space is 
larger than sRGB and is the most popular since it can be used in both 8 bit and 16 bit. The newer Pro Photo RGB is 
broader still and it should only be used with 16 bit images to take advantage of the greater capture of colors in photo 
editing.   See the image below, courtesy of Digital Photo Secrets, that graphically compares sRGB,  Adobe RGB and 
Pro Photo RGB. 

I always shoot in RAW in order to have the maximum data to start with and then use the Pro Photo color space in 
Lightroom to optimize my images in 16 bit. From there it depends on the intended end use. Most editing applications 
will provide a selection of color spaces when you hit Save As. In Lightroom, the Export Dialog box offers sRGB, Adobe 
RGB 1998, Pro Photo RGB and Others, which lists all my Epson printer and COSTCO profiles. If the image is to be 
distributed via e-mail to be viewed on a monitor or projected on a screen, one should select the smaller sRGB color 
space for best results. This seems contrary to the apparent logic of choosing the largest color space. While the Adobe 
RGB color space is larger, monitors cannot take advantage of the larger gamut and the colors can appear washed out. 
See the difference between the two images on the next page, courtesy of DPBestFlow.
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If the image is to be reproduced as a print one should use either Adobe RGB or Pro Photo RGB depending on the 
equipment.  On my Epson Stylus Photo 2880 printer, I leave the image file in the default Pro Photo RGB color space 
in Lightroom or Photoshop and designate the appropriate profile for the Epson paper that I use when setting up the 
printer properties. The monitor is kept calibrated using Data Color Elite Spyder 3 Elite so that I will have close 
agreement between the monitor and the print as viewed under a desktop lamp equipped with a Day Glow bulb.
 
If the image is to be printed at COSTCO, I convert the image files to the latest profiles obtained from Dry Creek Photo 
for the type of paper that I select and then take the image files via thumb drive to the COSTCO lab and upload them 
into the kiosk, being sure to turn off their automated correction system.  For more info see the next paragraph. I have 
been pleased with their work for many years and am grateful that they decided to continue offering the photo lab 
service after having announced that it would be discontinued last year.

For more detailed explanations about Color Space and Color Management I recommend going to Dry Creek Photo 
that provides the profiles for COSTCO at https://www.drycreekphoto.com/Learn/color_management.htm.  On that site 
you can look up the Costco near you and down load the profiles specifically for the printers at that warehouse photo 
lab. The easy-to-follow instructions on how to do this and how to install them are readily available on their site.

One final note. Depending on your camera, you may also be able to select the color space used by it. I have my Nikon 
D300 set to Adobe RGB.

Other resources include Digital Photo Secrets at http://www.digital-photo-secrets.com/tip/2401/what-are-color-
spaces-and-which-one-should-i-choose, Cambridge in Colour at http://www.cambridgeincolour.com/tutorials/color-
spaces.htm, Bestflow at http://www.dpbestflow.org/color/color-space-and-color-profiles#space and Nature 
Photographers at http://www.naturephotographers.net/articles1203/mh1203-1.html     

MY FAVORITE PHOTO     BY DENNIS GUFFEY  

The photo was taken at the Salty Dog Café in Maggie Valley, NC.  We had ordered lunch/dinner and were waiting for 
the waitress to come and take our order.  It was taken at approximately 4 PM in the afternoon (EXIF camera data 
says 2:48 PM ET, 3:48 EDT).  The end of a long day that included a sunrise photo shoot on the Blue Ridge Parkway, 
some waterfalls, and a photoshoot in Cherokee, NC.  I could not make the sunrise photo shoot.
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Editor’s Note:  As a reminder, My Favorite Photo no longer needs to be taken within the last year.

LAST, BUT NOT LEAST

If you have not renewed your membership, “YOUR CLUB NEEDS YOU!” to renew at the January meeting.
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