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  CLUB MEETINGS - Are held on the fourth Tuesday  
  of the month at the Chamber of Commerce Building,   
  204 Kanuga Road (intersection with Church Street).
  6:30  Social half hour;  7:00 Meeting.

  Next meeting is July 26th.

  CRITIQUE GROUP - meets on the second Tuesday 
  of the month at 1:00 at the Unitarian Universalist 
  Church, 2021 Kanuga Road. Next meeting is August  
  9th. No meeting in July.

                  David Powell                                                  John Owens                                                               John Owens                                                         

REMEMBERING RON ANDERSON

                                          Ron Anderson, a veteran member of   
                                                 the Camera Club, passed away on 
                                                 June 11. John Ayre has summarized 
                                                 his contribution best in his moving 
                                                 video tribute on the club website, a    
                                                 part of which follows:

                                                 “Ron joined his company’s camera 
Photo by Evelyn Anderson       club in Champaign/Urbana after his
                                                 first job out of college. After retiring 
and moving to this area he found the Camera Club of Henderson-
ville. He has stated:  ‘To me, photography is the whole process from 
picture taking to digital editing… and of course printing my own 
images” .

He was a board member of many years with different responsibilities
 ( See remembering, page 2.)                                                 
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REMEMBERING contd.

(including editor of this newsletter) and always pitched in every year helping and improving our club”.
 
To the current editor Ron has supplied many of the humorous photos for the “Last, But Not Least” section, 
including the one at the end of this month’s issue.

The video remembrance of Ron can be found at:
http://www.cameraclubofhendersonville.com/p905446768 

                                  CHAIRMAN’S MESSAGE - BY KEN WEAVER

                                    The overwhelming response to the 2016 Print Competition night has been very 
                                        positive. Bob Coffey’s team of registrars, “White Glove Guys” and art professionals as   
                                        judges all did a fine job of executing the event so efficiently. This competition event was 
                                        quite a departure in methodology from past events.

There is another area where a departure in methodology may benefit the learning experience. The Club 
sponsors the Critique Group on the second Tuesday of each month except in July. Over the last year the 
Group has grown in attendance from 4-5 participants to over 20 the last few months. While the purpose of 
the Group is to critique Members photos, 50 percent of the time it is really a “Show and Tell” event.  Be sure 
and read Warren Bedell’s article regarding critiques and think about how we might better execute that Club 
event.	

JULY REFRESHMENTS

                                                           Robert Vines and Marge Pearson

                                                      Our thanks to Phyllis Procopio and Ken Jordan 
                                                                 for the June refreshments.

http://www.cameraclubofhendersonville.com/p905446768
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PRINT COMPETITION RECAP

A standing-room-only crowd of about 65 members participated in this June’s Print Competition. The number 
of prints entered more than doubled from 27 to 59. 

Several major changes in procedure were implemented. Prints were put into two categories: Enthusiast and 
Advanced. They were individually shown in a Light Box and were judged by three professionals who were not 
club members. First, Second, and Third place awards were given for both categories. In addition a Peoples’ 
Choice Award was given for each category.

                                                                                   About the Judges:

                                                                                  Sue Hershey has been a photographer for over 30 
                                                                                  years. She studied photography at both New York City’s 
                                                                                  School of Visual Arts and New York University. Her work 
                                                                                  has won awards and has been shown in among other 
                                                                                  places at the Dallas Center for Contemporary Art.

                                                                                  Coleen Gutwein received a BA in Photography from  
                                                                                  Montclair University in 2005. She is currently a 
                                                                                  documentary photographer working in Newark, New 
                                                                                  Jersey. She has currently curated the Like Jazz….A 
From left are Sue Hershey, Coleen Gutwein            Visual Perspective at the New Jersey Performing Center 
and Suzanne Camaratta Ball                                    in Newwark.

Photo by Bob Benedict                                             Suzanne Camaratta Ball has been a commercial   
                                                                                  photographer since 1995, specializing in wedding and 
event photography. Suzanne moved to Asheville in 2010 to aid ailing parents. She has recently opened the 
Gallery at Flat Rock, representing over 15 local and national artists.  

Manning the light box were from left Mike Merrell        Ken Weaver relayed judges scores to recorders Bob   
and Paul Doebler                                                          and Sharon Coffey

Photos by John Ayre

Each print was judged on a scale of 1-9, with a top score of 27. Guidelines for scoring used by a number of 
camera clubs are:

Score Range        Criteria
7 to 9 Compelling subject, excellent image quality
5 to 6 Average image (within its group), technically acceptable
3 to 4 Subject lacking interest, flawed composition, image lacking proper exposure
1 to 2 Subject does not meet the required criteria at all
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Competition Winners: Advanced

                     First Place: “Two Drops”
                           Al Lockwood

This is an image of aspen leaves, spring 2015, taken on a 
creek on the Pacific Crest Trail in the California Sierra. What 
attracted me to the photo? The simple beauty of the 
composition. It was cold and rainy, but what's weather to a 
field photographer?  The image was shot on a Nikon 8008 
35mm film camera with a 105mm macro lens, on a tripod, 
standing in the shallows.

My go-to B&W film is Ilford HP5+, ISO 400, which lets me 
shoot in natural light without flash. This was probably f8. I 
expose for Zone V (middle grey), which in this case was the 
light-brown leaf…

I enlarged the negative to 11X14 and printed it on Seagull 
multigrade silver gel paper for the competition.  

               Second Place: “Derwent Isle”
                          Susi Luard

I've always been fascinated by islands in the middle of a 
lake and had it in my mind to have it reflected by the icy 
glass like water.  Very early one morning the water around 
Derwent Water that is a tarn (a type of lake as called by the 
local in the Lake District in the UK) was almost completely 
still. I had no filter hence the aperture setting was at F22 
and as low an ISO as possible to get the slow shutter 
speed. Voila!

       Third Place & Peoples’ Choice Award:
                           “Old Barn”
                         Rob McKelvy

This photo was taken in Milford, TX...it is a little town between 
Dallas and Waco. I have always loved old barns, so when I 
saw this on the side of the road, I stopped to ask at the nearby 
house if I could photograph it. The owner said yes, and the 
next morning I went to get my photo. At that time, I was 
currently enrolled in an online class by Sebastian Michaels 
called "PhotoGrunge." I used his techniques for applying 
textures. In this photo, I added three different textures. I used 
dodging and burning to add depth, and texture to the barn.  
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Competition Winners: Enthusiast

               First Place: “Peace Dove in Turmoil”
                           Fernando Podio

In May 2012, while my wife Peg and I were strolling along the 
Royal Botanic Gardens by the Sydney Opera House in 
Australia, I saw this dove in a pond apparently bathing or 
about to take off and I decided to take the picture before she 
flew away.

I used a Cannon Power Shot SX210, the settings I derived 
from “properties” for this picture were f/4, 1/125 second and 
ISO-80.

      Second Place & Members’ Choice Award: 
                         “Flamingo Eye”
                      Paula Stankovich

I was attracted to the beautiful colors of the flamingos on our 
Zoo field trip. I am very new to photography. The Zoo was the 
first time I had used the Nikon D90. I have to admit the 
setting was Automatic, but here are the settings: F/11.0; 
1/500 second;  and ISO 200.

 I am learning the camera and post production. It is a fun and 
rewarding hobby.

                  Third Place: “Past in the Present”
                            Brooke Laughter

This photo was taken on 5th Avenue in downtown Hendersonville across 
from the old Ambassador Hotel. Being a Hendersonville native, that 
section of town has always fascinated me because it looks "old-timey". 
Its uniqueness is due to the older buildings that still stand and the street 
lamps.

The 1929 Ford Model A is owned by my dad, Tony Freeman, and seemed 
like a good period piece and subject for the setting. The goal was to 
create a photo that looked like it was taken during that time period.

Since I am just starting out, I have left my camera settings on Automatic 
as I did for this photo. Also, I had to be sure not to include any newer 
buildings or present day passing cars.
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COMPETITION WINNERS AND THEIR PRINTS

      Advanced: Rob McKelvy and “Old Barn”                  Enthusiast: From Left, Fernando Podio and “Peace           
                                                            Dove in Turmoil”; Brooke Laughter and “Past in the
        Photos by Bob Benedict                                          Present “; Paula Stankovich and “Flamingo Eye”.

Photo critiques can seem scary, with a stranger blasting away at images we’ve labored over. While 
commentators do sometimes go too far, for the most part, they are gentle and supportive. I think a lot of the 
concern over having our images critiqued comes from our misinterpretation of the term “critique”.

The online version of Webster’s dictionary offers this simple definition:

“Critique:   a careful judgment in which you give your opinion about the good and bad parts of something”.

The problem is the association of “critique” with “criticism” that, unfairly perhaps, is generally considered to 
be negative. Done well, critiques are supportive activities that can help us strengthen our vision by 
reminding us of the strong parts of an image and offering possible insights into areas that could be 
improved. They do not have to be negatively critical as we sometimes think of them.

With that in mind, here are some helpful things to remember when someone is critiquing your work:  

      — Whatever is said is the opinion of the critiquer and not to be confused with fact! The comments may  
be spot on and helpful, or they may miss the mark completely. The commenter may not have the same 
creative vision for the image as the photographer does. 

   — You can always accept or reject what the critiquer says. It is your image so it’s your creative vision that 
counts.

Basically that means you can take away the good parts of a critique and ignore anything that you don’t feel 
is right for your version of the image. The comments are about the photo, not you personally.

Going the other way and commenting on other photographers’ images is also fun. Thinking about some 
else’s photograph can help us enhance and expand our creative vision. Of course, just as we appreciate 
gentle comments of our work, we need to treat others the same way. Start with your thoughts on the 
aspects that you feel are handled well. Then offer things you think could be done to make the image better. 
Couch these comments by saying something like “Would you consider” or “For me, it might be worth 
trying…”. That makes the suggestions non-judmental and clearly your personal opinion.

                        Why I Love Photo Critiques by Warren Bedell
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 When given the opportunity to comment on an image, there are three primary areas to consider:

     –  Technical:  is the exposure and contrast right for the scene, is the image sharp, is the depth-of-field 
appropriate and so forth.

    –  Aesthetic:  Composition (balance, unity and such), lighting, dynamic range.                                                              

   — Impact: How does the image make you feel. Does it make you feel happy? Sad? Is it uplifting or dreary? 
Energizing or ominous? Giving the photographer some insight into the emotional impact of the image can be 
very helpful.  

One other thing to keep in mind — viewers of your photo do not have the emotional connection to the 
subject that you, the photographer, do. They were not there with you for that spectacular sunset on the 
Parkway. As a result, they may not respond as, shall we say, enthusiastically as you anticipate. That’s okay, 
maybe even to be expected. Our job as creative artists is to present images that we hope will evoke the 
desired response. The more feedback we can get (or give) on our images, the better we can understand 
how we’re doing.

The bottom line is photo critiques really don’t hurt and can be very helpful. If your work is being reviewed, 
they are a great way to find out what other viewers think about your images. Or, if you have an opportunity 
to comment on someone else’s photo, it’s a chance to help out a fellow photographer by letting them know 
how you respond to their image. Either way, jump right in! Submit images for the Photo Forums and get 
feedback on them. And, come to the monthly Critique Group where you can both show images for comment 
by other club members and share your thoughts in return.

JUNE OUTING TO THE TRYON INTERNATIONAL EQUESTRIAN CENTER

The Club’s June outing to the Tryon International Equestrian Center was planned and coordinated by 
Sharon Packer and Mike Merrill. Our thanks to them for their hard work. Twenty-one members participated, 
a record in recent memory. After the shoot members gathered in the Legends Restaurant for lunch.

Competitions were taking place in several areas, offering members a variety of shooting opportunities. John 
Ayre will be offering a multi-media presentation of the outing at the July meeting. In the interim below are a 
few of the shots taken by members.

           
       Photos by Ken Weaver
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                  Photos by Bob Benedict

                                       Now entering the arena for the low jump is contestant #6, Akita

UPCOMING FIELD TRIPS

July 19th Field Trip

                                                                                 
                                                                                 Let’s go off like fireworks on this one; a multi-stop outing 
                                                                                 consisting of a sunrise, a waterfall, a coffee break, an 
                                                                                 Indian village and another waterfall.

                                                                                 Early birds (“Sunrise” group) meet at 5:15 am on the 
                                                                                 south side of the Bi - Lo parking lot at the intersection of 
                                                                                 Highway 280 and 64, 41 Forest Gate Drive, Pisgah 
                                                                                 Forest. We will ride through Pisgah National Forest to 
                                                                                 the Blue Ridge Parkway. At the stop sign turn, left and 
                                                                                 go to Pounding Mill Overlook (Milepost 413.2). Sunrise 
                                                                                 will be at 6:00 am. We can stop next to the road so we 
                                                                                 should have time to get set-up. There will be a full moon 
                                                                                 that morning.

                                                                                After we shoot the sunrise we can continue to Highway 
                                                                                215 and turn west to the Falls at the West Fork of the 
                                                                                Pigeon River. It is right next to the road and the light 
                                                                                should be good this time of day. We should be through
McDonalds at 825 Russ Avenue, Waynesville        about 7:30/7:45 and then continue into Waynesville on 
                                                                                Highway 215/276 through town on to Russ Avenue to 
McDonalds at 825 Russ Avenue, Waynesville. We should arrive around 8:30 am.
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Not-so-early birds, meet in the parking lot at the Lowe's (“with a view”) on Airport Road at 7:30 am. Park 
on the southwest corner facing Best Buy and organize into carpools of 3 to 4 per car. Remember to tip the 
driver to defray the cost of gas. Take I-26 West to Exit 27, which is Highway 74, toward Silva to the 
Waynesville Exit, 102 B. Join the “Sunrise" group at McDonalds at 825 Russ Avenue, Waynesville for 
coffee. We should all meet around 8:30 am.

Everyone leaves together from McDonalds and continues southwest on Highway 23 towards Silva/
Cherokee. Take the Cherokee exit and continue to the Oconaluftee Indian Village at 218 Drama Road, 
Cherokee. This is a reenactment of a living village with native dress and craft demonstrations. The 
entrance fee is $18.00 a person with no discounts for groups. The actors will accept tips; however, I have 
made it clear that we are a camera club, planning to take a lot of photographs. As such, we do not intend to 
tip every time we close a shutter and they have agreed. We can shoot until early afternoon, say about 1:00 
pm, and then leave for lunch.

Sassy Sunflowers Bakery & Cafe is a 4 1/2 star restaurant as rated by Trip Advisor. It is located at 1655 
Acquoni Road, Cherokee, (828) 497-2539. After lunch we can return on Highway 441 through Maggie 
Valley. At the top of Soco Mountain where the BRP crosses over is Soco Falls that has a good view rating. 
It is 35 feet high and only a few hundred feet from the road. After shooting the falls we return via I-40 /I-26 
to Airport Road. I will take anyone to the Bi-Lo in Pisgah Forest to pick-up their car.
Anyone and everyone can join at any point of this trip.

Please RSVP to Mike Merrill at mandgmerrill@att.net or (828) 684-9436 so we will have a headcount of 
who to expect.

ANNOUNCEMENTS

On August 2 at 6 pm the "Hendersonville Sister Cities", North Carolina will present a 45 minute photo 
documentary featuring bears. John Ayre, a member of the Hendersonville Camera Club has created this program 
with music beginning with the whimsical "Bearfootin' bears" unveiled May 13th in downtown Hendersonville, 
continuing to the majesty of the Canadian Rockies and ending at the First Nations Kitasoo Xai'Xais village of 
Klemtu in British Columbia.  

Viewing the "Great Bear Rainforest", that is the pristine home to black bears, grizzlies and the rare and protected 
white Spirit Bear. The program also features other wildlife in our world. The experience of watching and listening 
centers one and connects all of us to the wider and important pulses of the extraordinary variety of living things.

Discussion and questions are welcome after the program.

                                    

mailto:mandgmerrill@att.net
tel:%28828%29%20684-9436
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                                                       I am British by birth but I am now a US Citizen. I am married to Diane, also a 
                                                       photographer, and have 2 sons. I lived in Chicago for over 35 years before moving to   
                                                       Travelers Rest in South Carolina about 3 years ago.  

                                                       I started photography about 8 years ago and, as such, am a purely digital animal. For the 
                                                       first 5 years, my interest was mainly in landscape and wildlife photography although the 
                                                       occasional urban photograph was captured. After about 5 years l began to loose interest in 
                                                       these types of photography, mainly because it seemed like the path was well-trodden, and      
                                                       skill in execution was the most important objective. I realized greater satisfaction was 
                                                       obtained when photographing people and decided to switch my emphasis. With little 
                                                       interest in formal portrait photography, I quickly evolved into candid street photography 
                                                       where the intent is to capture a momentary slice of life.
  My style of photography is relatively harsh with no effort to capture “beauty” and this is attributed to the influence of Robert  
  Frank’s remarkable book, The Americans. His photos capture life in the raw with no attempt to glamorize the subject matter. 
  I move between color and B&W and believe that the subject matter prescribes the choice. All of my photos are captured in 
  color with subsequent conversion to B&W, primarily using NIK Silver Efex.  Even though shooting is most often done of 
  candid images, I’ve had minimal negative reaction from the subjects; children are never photographed without permission.  

  Although I was a Nikon shooter until about three years ago, I’ve now switched to a Sony mirrorless camera using three 
  inexpensive prime lenses by Sigma. They are smaller in size, light weight and the prime lenses are much sharper.

  I would be pleased to share my interest in street photography. A link to my FLICKR account is on the CCoH website.

                                Barista in the Light                                                       Bikers’ Pow-Wow

                             Unhappy at the Bus Depot                                   Greenville Farmers’ Market                             

 Photographer of the Month: Bill Gabb
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                           Fine Art Graffiti #3                                                                   Fiddlesticks!

        Just Sitting on the Bridge                  Asheville Street Singer                   Portrait of Contentment
                                                                                                                                    at the Flea Market                                                                             

MEMBERS’ FORUM

                                           Last month members were asked: when on vacation do they take their regular tripod, a           
tr                                             travel tripod, or no tripod at all?

                                               Response by Greg Lambert:

                                               For me whether to carry a tripod or not is based on what I plan to shoot. It is invaluable for 
                                               landscape, architecture, slow shutter speed, low light conditions or when you plan to take a 
                                               series of images to stitch into a panorama. It is also a necessity when eliminating camera 
                                               shake is paramount.

                                               As to the parameters I use to choose which tripod to carry, that is easy - the biggest, 
                                               steadiest and heaviest I can manage and fit into my luggage, with I can manage being the 
                                               main criteria! 

                                               I also consider whether this is a once-in-a-lifetime opportunity to photograph or whether it is 
                                               an easy spot to return to.
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Lambert contd.

                                                 Having said that I have a few tripods ranging from a lightweight Manfrotto 
                                                 BeFree to my tripod of choice which is a Gitzo carbon fibre GT-3541LS. The 
                                                 Gitzo is beautify made with 3 extendable sections for each leg, max height of 
                                                 57.5", retracted height of 21.7" which means I can fit it into my suitcase, will 
                                                 hold 39.6 lbs, weighs 3.8 lbs and will last a lifetime.

                                                 I prefer to use a Manfrotto 410 Jr. 3 way geared head that gives me precise 
                                                 control of the camera position with no play or slippage. It weighs 2.7 lbs.

                                                 Total weight for the tripod and head is therefore 6.5 lbs. Not inconsequential 
                                                 but I can manage it and it delivers on all fronts. It goes with me when I take 
                                                 any significant trip unless something like overall luggage size or weight is a 
                                                 limiting factor. Could I do with less - maybe, probably - but I am not willing to 
                                                 take the risk at present.

                                                 One other tip - you can help steady your tripod by attaching a cord to it to 
                                                 hang your camera bag from to add some weight to the tripod. Be sure to rest   
      Gitzo GT-3451LS               the camera bag on the ground and use the rope to pull it up a bit, transferring 
                                                 some of the weight to the tripod. If your bag simply swings free it will add 
more shake, not help to dampen tripod movement.

What if you find yourself with out a tripod? Good camera craft takes over. Lean against a tree, steady your 
camera on a support like a rock or a wall, use your 2 second timer to reduce camera shake when you push 
the shutter, lock up the mirror or use live view, consider whether you can put your ISO up or open your 
aperture to allow a faster shutter speed. It is amazing how a little effort will yield significantly better results.

Response from Cynthia McVean: 

I pack lite. I carry a Sony pocket size point and shoot model DSC-RX100M3. I also carry a pocket size 
flexible tripod. I used this combination on a recent trip to Germany and Austria. 

                              
                               Sony DSC_RX100M3                              Pocket Size Flexible Tripod

If there are questions you would like to see answered by club members, please send them to Bob Benedict 
at rcbenedict36@gmail.com
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The first shot on the this page was sent to me by a new member, Steve Simpson, who joined our field trip to 
the River Arts District where he worked the skate boarder scene and came up with some good action shots. 
He asked what I would suggest to improve it. The following is my response to him and he agreed to allow 
us to use it as a contributed tip in the CCoH newsletter.

                                                                                     This is a very nice decisive moment action shot. I like the 
                                                                                     diagonal perspective especially with the lines of his 
                                                                                     extended arms and legs at opposite angle to the skate 
                                                                                     board slope below.  I'm impressed that you were able to 
                                                                                     stop the action at only 1/200 sec. It is sharp with no 
                                                                                     motion blur. Also, it appears that you were using a 
                                                                                     polarizer based on the blue sky and saturated colors.

                                                                                     As for improving it, below is what I did in Light Room (LR). 
                                                                                     I like to crop my shots to show just the subject and nothing 
                                                                                     else. As you pointed out, the two bystanders add context 
                                                                                     to set the scene, showing a bit of the camaraderie of 
                                                                                     watching their colleague in his maneuver. That makes for 
                                                                                     good photojournalism, but the dominant subject is the   
                  Steve Simpsons original photo                   skate boarder in action, so I cropped them out. That way  
                                                                                     he appears much larger in the frame, which makes for 
                                                                                     maximum impact.
 
                                                             I then cleaned it up a bit with some very quick and dirty cloning to remove 
                                                             part of the skateboard on the left and the tripod in the far right 
                                                             background. The cloning tool in LR has been greatly improved, including 
                                                             a healing mode in the latest version.  However, it is still not good for 
                                                             intricate cloning like this and I would normally take this image over to 
                                                             finish it in Photoshop. I was able to do this much very quickly in LR just to 
                                                             give you an idea. Further refinement would include cloning out the black 
                                                             shelving (or whatever it is) in the background and part of a car behind it, 
                                                             but that's being really picky. 
 
                                                             I also lightened the shadows to bring out his face and then increased the 
                                                             luminosity in his shirt, the blue sky and the yellow graffiti below to give 
                                                             the image a brighter look. I really like the finished image.
 
                                                             See the before and after shots at left and let me know what you think.

  Bob Coffey’s suggested changes

ILLUSTRATED PHOTOGRAPHIC DICTIONARY

                                                                                      Lossless Versus Lossy Compression -   

                                                                                      Lossless - A process whereby the size of a digital      
age                                                                                        image is made smaller without losing information.    
Lossless                                                                                Lossless formats include TIFF and PNG.

                                                                                              Lossy - A process in which information is lost from a   
digital                                                                                     digital file in order to make it smaller. This reduces                                                                                

                                    Tip of the Month by Bob Coffey
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the image quality, although the result may not be noticeable. JPEG is the most common file format to use lossy 
compression.

                                           

                                           Dr. Richard Leach Maddox  (!816-1902) -  was an English photographer and doctor 
                                           who invented the first successful gelatin dry plate for photography in 1871. Until then, 
                                           photographers used wet plates, which had to be coated, exposed and developed in 
                                           hazardous chemicals while still wet. Leach’s invention made photography less 
                                           dangerous and complicated, and laid the basis for early film emulsions.

                                             Magic Wand Tool - Known simply as the Magic Wand, is one of the oldest tools in 
                                             Photoshop. Unlike other selection tools that select pixels in an image based on shapes 
                                             or by detecting object edges, this tool select the pixels on the basis of their color. 

     Click a pixel and more pixels of a similar color or tone will be selected. The Tolerance 
                                             setting (0-255) will dictate how close in color other pixels must be in order to be 
                                             included.

LEGAL STUFF - THE FINE PRINT
Contents of this site are © 2016 by the Camera Club of Hendersonville, NC or its members except where noted. All image 
copyrights are held by the photographer. You may not copy, distribute for hire, or use for commercial gain any contents of
this newsletter without the explicit written permission of the copyright holder. Any links to external websites provided on the
Camera Club of Hendersonville Website and/or newsletter pages are provided as a courtesy. They should not be construed 
as as an endorsement by the Camera Club of Hendersonville of the content or views of the linked materials. The  information 
contained is for general information purposes only. The information is provided by the Camera Club of Hendersonville, a not-for-
profit organization, and while we endeavor to keep the information up to date and correct, we make no representations or 
warranties of any kind.

LAST, BUT NOT LEAST

                                                                                     Thanks to Ron Anderson

                                                                                   


