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             In Focus!
The Camera Club of Hendersonville

 November 2015

Steering Committee:
Ron Anderson                       Treasurer   ronwande@bellsouthnet
Bob Benedict Newsletter   rcbenedict36@gmail.com
Bob Coffey Coordinator        bobcoffey@aol.com
Mitch Randall Presenter    mglennrand@aol.com
Ken Weaver Website         kennethweaver@kenzlenz.com

UPCOMING FORUM TOPICS AND MEETINGS:

November - Camera Club Photography Exhibit on the “Kaplan  
  Wall” of the Hendersonville Library. Ron Anderson’s photos of    
  the display are on page 4. Members are encouraged to visit the 
  exhibit.

 November 17 - Architectural Photography with Kevin Mechan

December 8 - Holiday Party;  Chamber of Commerce 
   Building  (Note: party is earlier than the regular meeting due to 
   the season's holidays).
   John Ayre will highlight the Club’s activities for the past year.

2016:

February - Bob Coffey presentation on Lightroom 6

The four FORUM topics for 2016 will be sent by email and be in 
   the December newsletter. This will give the two new Steering 
   Committee members an opportunity to participate.

OCTOBER MEETING RECAP

The Club wants to thank departing Steering Committee members  
Mitch Randall for his service for the past two years and Ron 
Anderson for the past year. Dick Spicka and Dennis Guffey have 
volunteered to serve during the upcoming year. Both were 
unanimously affirmed by the members present.
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  Next Meeting:
  The Club meets Tuesday, 
  November 17 at the Chamber
  of Commerce  Building, 204 
  Kanuga Road  (intersection 
  with Church Street).

  6:30   Social half-hour
  7:00   Meeting

  Critique Group:
  Meets Tuesday November 10, 
  at 1:00 at the Unitarian 
  Universalist Church, 2021 
  Kanuga Road.

  Bring a thumb drive with your  
  photos to receive feedback. 

  Welcome New Members:
  Nancy Smeltzer
  James Broderick
  
  Welcome Visitor:
  Marjorie Decker
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OCTOBER MEETING RECAP CONTD.

A sampling of the photos shown:

     
   Dianne Trochim          Ohio Barn #3                     Greg Lambert      Just Needs a Bit of Work

        Rob McKelvy                The Barn                                  John Ayre          Getting Old

I
                                                    

Our theme for October was Delapidated and our guest critiquer was 
                                                    Walter Arnold. Walter's tee shirt proclaiming "I Have Abandonment 
                                                    Issues" captures his approach quite well. He works with various historical 
                                                    and preservation groups photographing aging buildings, houses, barns 
                                                    etc.
                                                    
                                                    His critique of our members' photos mainly concerned croping, making 
                                                    sure the viewer knows what the focus of the photo is, and cautioning 
                                                    about over processing when using  techniques such as HDR .                                                 
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   Al Weiss             The Road to Moab, Utah Red Slater      The Hound and the Hare

                                                          
                                                          Bob Coffey                                                              Judy Tuthill
                                                          Chevy 360

     
                                                    Dennis Guffey                                                             Peter Jones
                                                    John                                                                             Bees on a
                                                                                                                                             Dahlia
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NOVEMBER MEETING
Our guest is Kevin Meechan, speaking on Architectural Photography. His website at: www.meechan.com 
states:

                                                  

NOVEMBER REFRESHMENTS

                                                        

                                  Our thanks to Reid Northrup for the October refreshments.

OUTINGS RECAP
October was the peak month for Club outings. Due to what was described as a "Hundred Year Rain" the Club 
Picnic had to be postponed and the first Outing was the trip to Greenville in the morning and in the afternoon 
at Furman.

                                                                                             
                                                               

                                                                                             On a sunny but cool Sunday fifteen intrepid  
                                                                                             members met for the postponed Club picnic at 
                                                                                             Holmes Educational State Forest. However the     
                                                                                             food was great and the companionship even better.

CLUB’S LIBRARY DISPLAY                         

                                                   Based in the beautiful Blue Ridge Mountains of Western North Carolina, 
                                                   Mechan Architectural Photography specializes in architectural and interior 
                                                   design photography.

                                                   As an architectural photographer, my job is to partner with my clients to 
                                                   accurately interpret design intent and to document the finished creation in 
                                                   images; in essence to become the visual messenger. There is an inherent      
                                                   fine balance in architectural photography between the factual       
                                                   reresentation of the design and the creative  expression of the 
                                                   photograph. It takes a dedicated and detailed approach to reach this 
                                                   balance and to create compelling images that accurately represent form 
                                                   and space.
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PHOTOGRAPHER of the MONTH

  Suzi Luard is the Club’s November Photographer of the Month. Her bio:

              
               Cix Mugre in London               Bankside London

                Livery Hall  London                                               Hampstead  Heath 

I                                       I used to carry my boyfriend's photographic gear for him - hence my nickname '
                                        packhorse'.  One day I tried to shoot a frame or two and never stopped since 
                                        and he lost his packhorse.  I started seeing potential shots everywhere and I'd 
                                        frame things in my mind even before I press the shutter.  

                                        All genres of photography interest me. I've joined a few photographic clubs - our 
                                        very own Hendersonville CC, CNPA, City of London & Cripplegate Photographic 
                                        Society and the Royal Photographic Society (RPS) as I enjoy meeting people.  I 
                                        walk the streets of London almost daily when I'm back shooting graffiti and street 
                                        scenes.  The latest project I'm involved in is shooting the interiors of London's 
                                        livery halls (which are hundreds of years old, being the headquarters of trade 
                                        guilds).  A number of my London dog photographs are to be published by RPS 
early November in a book which shows the work of 14 different photographers.  

I am British but spend a lot of time traveling.  I've included a selection of photographs shot in the 
Camargue (France), London and the Lake District (UK), Galapagos, China and Washington DC.  I hope 
you enjoy them and it is a pleasure to belong to Hendersonville CC and meet you all.
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          Hipstamatic London                             Lake District, United Kingdom

                                                                                    Washington, D.C.

    Guizhou, China

                      Camargue                                             Galapagos Islands
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ILLUSTRATED PHOTOGRAPHER'S DICTIONARY

DNG (Digital Negative) – is  RAW file format invented by Adobe. While RAW files contain the greatest 
amount of information, one inconvenience is that different camera manufacturers use propriety formats. 
Thus Canon’s file format is CR2 or CRW; Nikon’s is NEF; Sony’s is ARW etc.

Adobe’s DNG format is not specific to any one format and files can be saved in it. A free DNG converter 
app is available from www.adobe.com/products/dng/ which enables the conversion of any RAW file into a 
DNG.

As noted in the illustration,  in DNG 1.4 Adobe has developed Lossy DNG, that retains much of the 
information of a DNG, but at a file size that is close to a jpg. However camera makers have been 
reluctant to give up their propriety formats for the goal of standardization.

Eastman, George - (1854-1932) was an entrepreneur and philanthropist who patented the first roll film 
in 1884. In 1892 he founded the Eastman Kodak which became one of the world’s largest photographic 
companies. The popular Kodak “Brownie’ series was launched in 1900 with a $1 price tag. Its famous 
slogan was “You push the button, we do the rest”, which meant the camera was sent in to the company 
after the 100 exposures on the roll of film had been used; Eastman Kodak developed it and sent back the 
camera with a fresh role of film. 

Effective Focal Length  - When 35mm cameras predominated it was easy to determine focal length; a 
28mm lens gave a wide angle view while a 300mm telephoto lens offered a much narrower angle of view 
and brought far-away subjects much closer. Today, however digital cameras often use different and 
generally smaller sized sensors, making it harder to get a feel for the angle or field of view of a given 
lens. 

http://www.adobe.com/products/dng/
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 If a compact camera has a focal length as short as 6mm, what sort of field of view does that lens offer?

                                                                    To get around this confusing situation, camera 
                                                                                                  manufacturers often quote their lenses or 
                                                                                                  cameras as having 35mm equivalent focal 
                                                                                                  length (EFL). This indicates what the angle of 
                                                                                                  view would be if it was scaled up to to work on a 
                                                                                                  35mm camera. If a manufacturer states a 
                                                                                                  compact camera has a zoom lens covering  
                                                                                                  24-180mm, this isn’t the actual focal length of 
                                                                                                  the lens - it’s the 35mm equivalent.

                                                                                                  In these situations manufacturers will quote a 
                                                                                                  magnification or crop factor to indicate how 
                                                                                                  much of the field of view a sensor can cover. 
                                                                                                  With the popular APS-C sized sensors used in 
                                                                                                  Canon and Nikon DSLRs the crop factor is 
                                                                                                  around 1.6 and 1.5 respectively.

                                                 
                                              For the Canon APS-C camera used in the illustration at left, at 11mm the 35mm 
                                              equivalent  is 1.6X or 18mm. Other cameras with different sized sensors have 
                                              different crop factors, For example, Four Thirds and Micro Four Thirds have a 
                                              crop factor of 2X.

TIP OF THE MONTH

                                   Adjusting / Correcting Tonal Range in an Image
(Optimizing exposure)

Is it Cheating?
Ron Anderson

In the August meeting Warren Bedell advocated shooting in RAW mode.  I'd like to discuss why 
this is a good idea.   First a definition.  A “bit” is a shortened name for a BInary digiT.  We're 
familiar with decimal digits.  Each digit as you move left through a number has a value ten times 
that of the one to its right.  For example:

In the decimal system number 423, the 3 has the value of 3.  The 2 has the value of 2 X 10 and 
the 4 has the value of 4 X 100.

4 2 3
100s                10s                  units

Binary numbers are similar except that each digit as you move right to left through a number, has 
a value twice that of the digit to its right.   Each binary digit has only one of two values, namely 
zero and one.

1 0 1 1
8s digit            4s digit            2s digit            1s digit

binary 1011 had a decimal value of 11, that is 8 plus 2 plus 1.

JPG image files are 8 bits per color channel.  8 bits represent a number between 0 and 255, so 
that there are 256 possible intensity values for each of the colors red, green and blue.  0 
represents black and 255 represents the most saturated value of that color.  All three colors 
together at a value of 255 each produce pure white.  All three colors at a value of 128 produce a 
medium gray.
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All of the newer DSLRs can distinguish more intensity levels than 8 bits.  For example the Canon T3i 
produces a RAW file of 14 bit values.  That is 6 more bits than the JPG representation for each color.  14 
bits can represent 16,384 possible values for each color.  The six additional bits theoretically extend the 
dynamic range by 6 stops.  Other considerations limit the extension to less than that value.

When you process a RAW image file in the Adobe RAW processor of Lightroom or Photoshop (the two are 
identical)  or in Elements (the Raw processor is not quite as capable), you can manipulate the tonal range 
for example using the Exposure control to increase or decrease the exposure by a stop or more. 

Of course the best image is obtained when the exposure was correct when taking the picture, but RAW 
processing allows more adjustments to be made in the case of non optimum exposures.  The point here is 
that I think I am smarter than the computer program in the camera that processes the RAW data and 
produces a JPG image.  If not smarter, at least I can experiment until I like the result.

In addition to the Exposure control, the Recovery control can be used to bring the white level down and 
recover hidden detail in an image that would otherwise have “blown highlights”.  Similarly you can use the 
black level control to bring up some shadow detail.

In the process of manipulating the image you are throwing away some values so, for example if you start 
with an 8 bit per color JPG image and the image is underexposed by a stop, you lose half of the values and 
are left with 128 values per color.  If you start with a 14 bit image you will still have 8000 plus values for each 
color.

After some pretty extreme manipulating of your image in the RAW processor you can save it as an 8 bit JPG 
image and still have your 256 values for each color.  Now you can do further small adjustments using 
Photoshop, Elements or Lightroom.

I frequently take pictures indoors with poor lighting, usually overly contrasty, which causes the image 
histogram to have a “spike” at each end of the brightness range.  In this case the Black and the Recovery 
controls along with the Exposure control can do a great deal to bring the image into a better range of tones.  
Frequently the camera's light meter sees outdoor light in windows and in averaging the exposure ends up 
underexposing the main subjects.  In this case letting the image of the windows blow out and adjusting for 
the darker part of the image can make a very significant improvement in the image.

Here are some examples taken from Uglyhedgehog photo forum.

Images 1 and 2 are before and after application of the Highlight control to reduce blown highlights. 
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Images 3 and 4 show an image just about one stop underexposed before and after application of the 
exposure control.

Images 5 and 6 show correction of the underexposure of the people because of backlighting.  
The Shadow control brought out the dark end of the tonal range.

Images 7 and 8 show use of the Highlight and Exposure controls to bring down an overexposed image.  
After darkening, the color saturation was too high and had to be reduced.  The weird triangular 
catchlights in the eyes were cloned out.
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Images 9 and 10 show the effect of the bright outside light fooling the exposure meter in the camera.  
Image 10 has been corrected with the Exposure control and has some color correction applied.   These are 
from the rehab center across the street from the Bridge at Lake Point Landing.  We were setting up for a 
half hour concert.

Are these corrections “cheating”?  Back in my darkroom days I used a number of techniques with black 
and white film.  First, if a really good image was overexposed, the negative could be treated by a “reducer” 
bath and one that was underexposed could be helped by an “intensifier” bath.  Then there was variable 
contrast printing paper for black and white.  There was a set of filters of various colors to be used in front of 
the enlarger lens.  As I remember, low contrast was produced by a yellow filter and high by a blue one.  
The set had five filters, each producing different contrasts.  Before the variable contrast paper printing 
paper could be purchased in various contrasts.  Number 1 was low contrast through number 5 for high 
contrast.  Contrast and tonal range were further improved by the techniques of dodging and burning, giving 
a particular area of the print more or less exposure than the remainder.

In color printing, one had a set of gelatin filters to be used to control the color of the light from the 
enlarger's lamp.  I spent many hours making test strips and adjusting the color balance with those filters.  I 
would easily spend the day on Saturday making three 11 by 14 prints. Developing a test strip took about 20 
minutes.  I frequently had to try two or three times before I was satisfied with the color balance and 
exposure in the enlarger.

That was not cheating, neither is adjusting digital images using the software versions of the various 
chemicals and devices used in the darkroom.  It has just become quicker and more convenient to make 
these adjustments.

Unfortunately there is one area of photography where altering the image is cheating.  A while back, a 
photojournalist took pictures of a town involved in war.  There was smoke billowing up in the distance.  The 
photographer thought he would make the image more dramatic so he cloned the column of smoke in two 
other locations.  He did a poor job, changing neither the tonal range nor the size and shape of the smoke 
column so it was quite obvious that the image had been altered.  He lost his job very quickly!

Techniques for improving images are almost as old as photography.

NOTICES

                                           First of all, I would like to introduce myself. I am Bob McGowan, the Admissions 
                                           Coordinator with Rocky Mountain School of Photography located in Missoula, 
                                           Montana . I am contacting you to offer discounted registration to members of the 
                                           Camera Club of Hendersonville for an upcoming Weekend Intensive. Doug Johnson   
                                           and Tim Cooper will be in Asheville on February 13 - 14, 2016 to deliver two full 
                                           days of immersion-based instruction and more of what you want: No-nonsense 
                                           photography education! 

                                           Our Weekend Intensives are a revamped version of our popular Photo Weekends 
                                           program we’ve been running for nearly 20 years. These immersion-based learning 
                                           opportunities now include pre-weekend videos, hands-on demonstrations, a group 
                                           critique session and follow-up assignments.

                                           Classes:   Over the course of the weekend, there will be six sessions. Topics will 
                                           include Camera Techniques and Exposure, Composition, Creating a Lightroom 
                                           Workflow, Understanding Light, and a session covering People or Landscape 
genres. Visit https://www.rmsp.com/weekends/2016-asheville-north-carolina for a schedule, course descriptions 
and the entire 2016 Weekend Intensive itinerary.

Who Attends:  Class content is suitable for beginner through intermediate amateur photographers shooting 
with digital cameras. 

The event will be taking place at:
 

https://www.rmsp.com/weekends
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Asheville-Buncombe Technical Community College
340 Victoria Road
Asheville, NC 28801
(828) 398-7901

We proudly offer discounts for any member of a photography club or group. This discount is $20 off a one- or 
two-day registration  ($179 vs. $199 for two days; $129 vs. $149 for one day).

To take advantage of this discount, members of your group are welcome to register online at https://
www.rmsp.com/weekends/2016-asheville-north-carolina/ by using the code: CC0416, or by calling me at (800) 
394-7677. Attached is a PDF with complete information about the Weekend Intensive which you are 
encouraged to share with your members. As there are a limited number of seats (maximum of 80), time is of 
essence in spreading the word.

LEGAL STUFF- THE FINE PRINT
Contents of this site are © 2015 by the Hendersonville NC Camera Club or its members except where noted. All image 
copyrights are held by the photographer. You may not copy, distribute for hire, or use for commercial gain any contents of 
this Newsletter without the explicit written permission of the copyright holder. Any links to external websites provided on the 
Hendersonville Camera Club Website and/or Newsletter pages are provided as a courtesy. They should not be construed 
as as an endorsement by the Hendersonville Camera Club of the content or views of the linked materials. The  information 
contained is for general information purposes only. The information is provided by the Hendersonville NC Camera Club, a 
not-for-profit organization, and while we endeavor to keep the information up to date and correct, we make no 
representations or warranties of any kind.

LAST, BUT DEFINITELY NOT LEAST

                                                                                         Be Safe Out There!
                                                                                         Don't Be A Candidate For
                                                                                         This Month's "Thinning The
                                                                                         Herd" Award

     

                                                                                     Thinning the Herd" Award.

                                                                                   

 

tel:%28828%29%20398-7901
https://www.rmsp.com/weekends/2016-houston-texas/
https://www.rmsp.com/weekends/2016-houston-texas/
tel:%28800%29%20394-7677
tel:%28800%29%20394-7677

