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UPCOMING FORUM TOPICS, MEETINGS and OUTINGS:
September 27 - Show & Tell; Aerial Pole Photography with 
   Ken Weaver

October 3 (Saturday) - Picnic at Holmes Educational Forest 
   10:00 - 5:00. For detailed directions and map see page 7.

October 14 (Wednesday) - Greenville (Downtown and River 
   Walk) and Furman University (picnic and architecture). For 
   general information see page 8; specifics are on the website:
  http://www.cameraclubofhendersonville.com/october-greenville/
furman-univ

October 22 (Thursday) - Whitewater Falls and Gorges State 
   Park.  Date subject to weather and peak color. For details, 
   directions and map see pages 8-9.

October 27 - Forum - Topic:       Dilapidated               Critic: 
   Walter Arnold

November 17 - Architectural Photography with Kevin Meechan

December 12 - Holiday Party;  Chamber of Commerce 
   Building  (Note: party is on Saturday and earlier than the 
   regular meeting due to the season's holidays).

AUGUST MEETING RECAP
A great turnout welcomed Warren Bedell, speaking on the topic of 
“Managing Dynamic Range”. His talking points are on his website 
www.warrenbedell.com, under “Presentations”. Only a few 
highlights will be noted here.
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  Next Meeting:
  The Club meets September 27 
  at the Chamber of Commerce  
  Building, 204 Kanuga Road  
  (intersection with Church  
  Street).

  6:30   Social half-hour
  7:00   Meeting

  Critique Group:
  Meets September 8 at 1:00 at 
  the Unitarian Universalist 
  Church, 2021 Kanuga Road.

  Bring a thumb drive with your  
  photos to receive feedback. 

  Welcome New Members:
  John Grogan
  David Meadows
  Ralph Raesemann

  Welcome Visitor:
  David Powell

http://www.cameraclubofhendersonville.com/october-greenville/furman-univ
http://www.cameraclubofhendersonville.com/october-greenville/furman-univ
http://www.warrenbedell.com
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Bedell defined dynamic range as “the ratio between the darkest (black) and the lightest 
(white) areas of a scene”.

Among his other points:
• The human eye has greater range than the camera
• The human eye can discern the equivalent of 12-18 stops
• Current raw capture handles 8-10 stops
• To capture more of what the eye sees a strategy for managing dynamic range is needed
• If there is a wide dynamic range, multiple exposures and a program for combining the 
               exposures are needed

DSLRs and many “point and shoot” cameras have Auto Exposure Bracketing or AEB. If the AEB 
setting is 3 exposures, for example, the camera takes a set exposure, and then ones that are 2 
stops apart from that. Often that is one stop above and one stop below the set exposure. The 
highest number of exposures that can be combined is 9, found on Nikon’s D4 and D4s models. 
That high a number is basically overkill, as 5 exposures or often even 3 will do the job. A handy 
guide for comparing the number of AEB exposures between cameras can be found at:     
www.hdr-photography.com/aeb.html

While Warren did not include examples of combined exposures on his website, dramatic results 
from combining even 3 jpeg images can be seen. Below are 3 images of the Port Townsend, 
Washington lighthouse from August’s Practical Photography. The final image was the result of 
the editor combining the first three photos in an easy to use HDR editing program, Photomatix 
Essentials 5.

               Lighthouse_over.jpg                                                           Lighthouse_under.jpg

                Lighthouse_normal.jpg                                        Lighthouse_tone mapped.jpg

Warren did not spend a much time on the various HDR editing programs. Therefore where it is 
appropriate the Newsletter will try to build on the comments of the Club's presenters. For those 
interested you can begin by turning to Choosing HDR Software on page 9.  

 For reviews of 2011-2015 HDR books and a listing of selected recent HDR articles, please see 
Mini Reviews of Books on pages 11-13.
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SEPTEMBER MEETING

Ken Weaver will give a presentation on Aerial Pole Photography. Ken has taken some outstanding 
photos using a long pole that extends from his vehicle.

Show and Tell presents photos members have taken in the recent past, along with a brief 
explanation of where and why the photo was taken. A practice (but not a requirement) has been to 
present a 'Before" and an "After "photo showing what post-processing changes were made.

Members are urged to refresh their memory by checking the Image Submission section of the 
Club website, and specifically the Submission Rules subsection.

Briefly, up to three photos may be submitted (up to six if they are "Before" and "After" photos), with 
the file name for each containing the Photographer’s Name, Title, Date Taken, Category, Rank for 
Showing.

The format for the file Name is:

                MyName_Title_datetaken_category_rank.jpg

The categories and the abbreviation to be used in the file name are:  Landscape (L); Nature (N): 
People/Pets (PP); Pictorial (P) and A (Alternate). For the definitions of each category see our 
website. Rank each image 1 to 3; if there are too many submissions those in the lower category 
(i.e. 3) may not be shown.

The image pixel dimensions should be 1440 by 900: that is 1440 pixels widefor landscapes and for 
verticals (such as portraits) 900 pixels high. For instructions on resizing for photos processed by 
Lightroom, Photoshop or Aperture, see page 7 of the April Newsletter; for Mac users see page 6 of 
that issue. That issue is on the website.  

Images should be attached as a jpeg and not embedded in the text. Photos for September should 
be sent to Peter Jones (pjones42@bell south.net) by midnight, September 19th.

SEPTEMBER REFRESHMENTS

                                           Judy Rountree-Benedict

                           (We do not have anyone to volunteer for November. If a kind member would 
                              call Ron Anderson at 828-513-4144, it would be greatly appreciated).

PHOTOGRAPHER of the MONTH              Rich DiSimone          

   I have been seriously pursuing photography for about six years, so I don't have  
   a long history from which to choose a favorite.  

   The tiger image is favorite on a couple of counts: it was judged the first place 
   entry in the Club 2014 Print Competition. 

   For this image I was able to get the most out of a marginal opportunity, making  
   it look like the subject was in its natural environment.  
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   The reality is that the tiger is an old cat living at the Hollywild  
   Animal Park in South Carolina.  The Club had had an outing 
   there several months earlier in 2013, and I determined to go 
   back again on a cooler day.  The tiger was prowling around his 
   enclosure (shared with an old lion, by the way), moving 
   through mottled sunlight under some small trees.  There is a 
   heavy wire screen blocking an unobstructed view, but I was 
   able to get close enough to the screen and the cat was far 
   enough away, that the screen did not distract badly.

   Processing was not too extensive, done mainly in Photoshop 
   Elements 10.  The original image was cropped to a close head 
   shot. Several background fuzzy bright spots due to patches of 
   sunlight were cloned out. The eyes, which are especially 
   important in this type of image, were brightened up a bit; the 
   vestiges of the wire cage were blended and/or cloned out, and 
   some small contrast and sharpening adjustments were made.
   Two years later, my recollection is that sharpening was 
   minimal; the cat's whiskers being in very good focus attested to 

                                                              that.]  

The camera was a Nikon D7000, speed 1/250 of a second, aperture f/7.1. The ISO was 160 at 
300mm (450mm DX equivalent) with a Nikon 70-300 mm FX lens.  Printing on a metallic paper added 
to the impact, causing the whole image, and especially the orange and gold colors, to pop.
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FAVORITE PHOTO REDUX

(Editor's Note: Because of other obligations, Dennis Guffy was not able to meet the deadline for 
the August Newsletter. Therefore it is being run this month).

The baby photo is my all time favorite.  I think the second photo is also important to complete the 
story.

The first photo is of Phillip;  less than 14 hours old, 8.0 lbs.  The photo was taken on March 14, 
1998, on Kodacolor 100 film, with my 20 year old (1978) Canon AE-1 w/50mm f/1.8.	  	     
                                                                                                     

Editor's note: Rich's photos were 
submitted without titles.
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                                                 This is scan of 4” x 6” print so there is no editing or cropping.  
                                                 Camera was hand held. My best guess is 1/60 sec at f/2.
 
                                                  This photo is special because this is our first grandchild. He      
                                                  was born at 38 weeks (2 weeks early) following several      
                                                  nervous weeks of premature contractions and false labor. All 
                                                  the family was very nervous because 14 months earlier his 
                                                  mother, our daughter, suffered the loss of her first child after 
                                                  the second trimester of her first pregnancy. Loosing a child at 
                                                  that late stage was devastating for the whole family.

                                                 The photo was taken in the Mercy South Hospital, Charlotte, NC.                                                                                                      
                                                 It is one of several photos that I took of him early on that Saturday 
                                                 morning. I was lucky to have beautiful early morning side lighting 
                                                 from the hospital room window. Phillip is being held by my wife, 
                                                 Jerrie, his grandmother. Note that his face is in focus—shallow 
                                                 depth of field. A lot of the photo is soft but you can read some of 
                                                 the arm band.
 
                                                 The second photo is a more recent photo of Phillip. We are very 
                                                 proud of him.

ILLUSTRATED PHOTOGRAPHERS DICTIONARY

Compact System Camera or Mirrorless Interchangeable Lens Camera 
                                                                                                     
                                                                                                                        These are cameras  
                                                                                                                        with no mirror 
                                                                                                                        mechanisms and are,     
                                                                                                                        therefore, smaller 
                                                                                                                        and lighter than 
                                                                                                                        DSLRs, but still           
                                                                                                                        offeri similar controls, 
                                                                                                                        hig quality images  
                                                                                                                        and interchangeable 
                                                                                                                        lenses. 

                                                                                                     
Depending upon the model there is either an electronic viewfinder or no viewfinder and only the 
LCD screen.
                                                                                                            



Camera Club of Hendersonville, est. 1979                                             Page 7

Complementary Colors

                                                       Also known as opposite colors, these are pairs of colors that 
                                                       create a strong contrast. On the traditional color wheel they are 
                                                       red/green, yellow/violet, and blue/orange. The CMYK and RGB      
                                                       models use red/cyan, green/magenta, and blue/yellow.

Converging Verticals

                                                                A term used to describe the effect of parallel lines growing 
                                                                closer together, particularly the two sides of a building, or 
                                                                a section of a building, particularly when shooting from a 
                                                                low angle of view. 

NOTICES

                                                                            The Steering Committee reminds members that 
                                                                            they can borrow the Club's Color Munki to calibrate 
                                                                            their monitors so that each monitor displays colors 
                                                                            properly. 

                                                                            As this slide shows the Color Munki is fairly 
                                                                            straightforward in terms of how to use it.

                                                                            The Club also has two sets of videos that members 
                                                                            can borrow by National Geographic photographer 
                                                                            Joel Sartori. The first set is on general photography 
                                                                             and the second is on travel photography. 

NOVEMBER HENDERSON COUNTY LIBRARY PHOTOGRAPHY EXHIBIT
Mitch Randall has reserved the Henderson County Library "Kaplan Walls" for our Club to exhibit for 
the month of November. Details are on the website at:
http://www.cameraclubofhendersonville.com/henderson-county-library-photo-display    
 
                                                                            

                                       Although the event has passed, Rich Di Simone wants to encourage 
                                       members to keep in mind for next year the Arts Council of Henderson 
                                       County "Bring Us Your Best"  All Media Visual Art Exhibition. Rich served as 
                                       a judge this year, and just one other Club member submitted an entry this 
                                       time. 
                                       Last year Rich won two awards from this group.                              

http://www.cameraclubofhendersonville.com/henderson-county-library-photo-display
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OUTINGS DETAILS

Saturday, October 3 - Picnic at Holmes Educational State Forest.  11 am to 5 pm.
Address: 1229 Crab Creek Road, Hendersonville, NC.

Driving Directions from Hendersonville                               Area Map

Tuesday, October 13 - Greenville (Downtown and River Walk) and Furman University (Picnic 
and Architecture)

Highlights of Field Trip:
Meet to carpool at 9:00 am at the Ingles Store at Upward Road and Spartanberg Highway
Go To Greenville Downtown, Arrive about 10:00AM
Photo Shoot Downtown...Historic downtown buildings, Reedy River, Falls Park, and 
          suspension bridge are accessible from Main Street
Meet for Lunch at 12:30PM
Depart for Furman Campus at 2:00PM
Photo Shoot at Furman  2:40PM-4:30 PM

Points of Interest: Historic Buildings, Lake and Water Fowl, Gardens, Rose Garden
Drive Back to Hendersonville, Home by 5:15PM

Thursday, October 22- Second Falls and the Cradle of Forestry

Second Falls is #61 on Kevin Adams waterfalls map and is near Graveyard Fields, which is off the 
Blue Ridge Parkway at milepost 418. 

Cradle of Forestry is off Rte 276 on the return trip. Meet at Ingles parking lot in Etawah at 8:00 a.m.
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OUTINGS DETAILS CONTD.

Driving Directions Map

EDITOR'S NOTE
A couple of Club members have suggested that on the computer a single column Newsletter would 
be easier to read than one with double columns. Thus the change for this month. If you have any 
reaction one way or another please let the editor know. 

LEGAL STUFF- THE FINE PRINT
Contents of this site are © 2015 by the Hendersonville NC Camera Club or its members except where noted. All image 
copyrights are held by the photographer. You may not copy, distriibute for hire, or use for commercial gain any contents of 
this Newsletter without the explicit written permission of the NFL or the copyright holder. Any links to external websites 
provided on the Hendersonville Camera Club Website and/or Newsletter pages are provided as a courtesy. They should not 
be construed as as an endorsement by the Hendersonville Camera Club of the content or views of the linked materials. The  
information contained is for general information purposes only. The information is provided by the Hendersonville NC 
Camera Club, a not-for-profit organization, and while we endeavor to keep the information up to date and correct, we make 
no representations or warranties of any kind.

NOT LAST, NOT LEAST

Thanks to Ron Anderson

For information on HDR software, 
setting up the shot, and select books 
and articles, see the next pages.
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                                                HDR MINI-TUTORIAL

CHOOSING THE SOFTWARE
Three of the best options for HDR Processing are:

Lightroom CC and Lightroom 6
                                              Prior to Version CC and standalone 6, the usual practice  
                                              was to send photos to Photoshop for HDR “toning”, or use 
                                              a plug in. In the most recent version Adobe added Merge to 
                                              HDR, as well as to the newest Photoshop CC.

                                              Pros: Lightroom’s powerful adjustment controls can be 
                                              used to achieve the desired final image.

                                              Professional Evaluation: David Marx states in a May 5, 
                                              2015 posting:
                                              "Unlike other programs that require three or more images, 
                                              Lightroom CC’s Merge To HDR works best when it is asked 
                                              to combine two files: one raw file that contains plenty of 

highlight detail with another exposure of the same scene that contains plenty of shadow 
details. Unlike Photoshop, or Photomatix, there is no need to give Lightroom an 
additional “mid-tone” exposure. In fact, adding additional exposures into Lightroom’s 
Merge To HDR command only slows down the image processing and increases the 
likelihood of creating weird ghosting artifacts."
https://plus.google.com/+DavidMarx/posts/BNQmuAobyxY

Cost: $149.00 (Adobe); $143 (B&H); ugrade from Lightroom 1-5: $79; Adobe Photoshop 
CC and Lightroom CC (bundle): $9.99 a month (includes upgrades).

HDR Efex Pro 2

                                            HDR Efex Pro 2 is an easy to use option that comes as a 
                                            part of the Nik Collection, This is a suite of seven powerful 
                                            Photoshop plug-ins to achieve a range of different results, 
                                            from color effects to sharpening to HDR. The software offers 
                                            a number of presets as a starting point, which can then be 
                                            adjusted to meet one’s own requirements.

                                            Improvements: The new Tone Control Compressions allows 
                                            one to adjust tone-mapping (micro-contrast) using three 
                                            options: Depth (Subtle shadow enhancement provides depth 
                                            cues); Detail (Control over the small-radius details); and 
                                            Drama (Control over medium to large radius details).

In combining images Version 2 also allows the use of a preview to toggle alignment on 
and off, and also preview ghost reduction effects.

Evaluation: "Pro 2 is a worthy upgrade for creative professionals. It delivers images that 
are consistently superior to Version 1. Future versions should add noise reduction and 
sport removal options."

Source: Jason Odell, “NIK Software HDR Efex Pro 2.0 Hands-On Review”, July 9, 2012.

http://www.luminescentphoto.com/blog/2012/07/09/nik-software-hdr-efex-pro-2-hands-
on-review/

https://plus.goo
http://www.luminescentphoto.com/blog/2012/07/09/nik-software-hdr-efex-pro-2-hands-on-review/
http://www.luminescentphoto.com/blog/2012/07/09/nik-software-hdr-efex-pro-2-hands-on-review/
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Cost: In September 2012 Google purchased NIK Software, and for $149 offers the “Nik 
Collection” including HDR Efex 2, Silver Efex 2, Sharpener Pro 3, Color Efex Pro 4, Vive2 and 
Dfine 2.

Photomatix Pro 5
                                                  The biggest change in Pro 5 is a new Tone Mapping Method 
                                                  called “Contrast Optimizer” which is said to offer a more natural 
                                                  look to HDR images. There are also improvements to the Tripod 
                                                  and Hand Held Options.

                                                  Photomatix Essentials 5: The major difference compared to Pro 5 
                                                  is that Essentials 5 is limited to five bracketed photos, while an 
                                                  unlimited number may be bracketed with Pro 5. Several tone-    
                                                  mapping options are not available with Essentials 5.

                                                  Evaluation: 

                                                  Pros: In comparing images processed with Photomatix Pro 5 to 
                                                  HD Efex Pro 2, the website “The HDR Image” stated:  
                                                  " Photomatix has once more put itself on top. Besides its 

excellent merge function there are now plenty of options on processing and tone-mapping. So 
much so, that regardless of your taste in HDR (anything) is now possible with Photomatix Pro 5. 
With that said: Highly Recommended."
Also HDR Efex Pro 2 came out in 2012, shortly before Nik was acquired by Google. It is not 
clear how committed Google is to timely upgrades.

Con: Pro 5 is in effect a “one trick pony”. For a slightly higher price, Nik offers seven programs 
compared to one for Photomatix.

Cost: Pro 5 is $99; Photomatix Essentials 5 is $39.

Editors note: I am game to experiment with HDR photography. I have Lightroom 5 that is 
sufficient for most post-processing. Due to a desire not to indenture myself to Adobe my decision 
was to download Photomatix Essentials 5 from hdrsoft.com. A 15% discount is available by 
adding the promo code “theHDRimage”, which brings the cost down to $33.15.

SETTING UP THE SHOT
                                                                        Although Auto Exposure Bracketing will 
                                                                        do much of the work for HDR, there are a 
                                                                        couple of things to keep in mind. First, if 
                                                                        shooting 3 exposures set the bracketing

  2 stops above and 2 stops below the 
                                                                        camera’s reading. Often this is sufficient to 
                                                                        get the desired results. If it is not, the next 
                                                                        step is to set the bracketing for 1 stop 
                                                                        above, and 1 stop below. 

Bracketing for 3 stops can create problems if the camera tries to set a very fast shutter 
speed, or a very slow shutter speed. Several quick examples. The fastest shutter speed 
for most DSLR's is 1/8000th of a second. If the camera sets the median shutter speed of 
1/1000th of a second, then one stop darker equals 1/2000th of a second; 2 stops equals 
1/4000th of a second, 3 stops equals 1/8000th of a second (the camera's shutter speed 
limitation).  
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Problems also occur when shooting at slow shutter speeds with a 3 frame- 3 stop sequence. If there 
are objects in motion in the scene, at 1/60th of a second or slower often results in motion blur. If 
therefore a certain aperture the camera sets a median shutter speed of 7.5 seconds with a 3 frame-2 
stop exposure, the first sequence will be 15 seconds at one stop brighter, at 2 stops higher 30 
seconds are hit, which is the limit for many cameras without using the Bulb setting. See “What is the 
Optimal Shutter Speed When Shooting HDR Photography?” The SLR Lounge, April, 2013.

http://www.slrlounge.com/school/what-is-the-optimal-shutter-speed-when-shooting-hdr-
photography/

Of course shooting five exposures at fast or slow shutter speeds leads to all kind of fun 
math problems (see Not Last and Not Least).

MINI REVIEWS OF HDR BOOKS 

                                  Raphael Concepcion. The HDR Book: Unlocking the Pros Hottest 
                                  Post-processing Techniques- 2 ed.-Peachpit Press, 2014.  $26.21. 
                                  240 pages.

                                  Author:  Rafael "RC" Concepcion is an education and curriculum 
                                  developer for the National Association of Photoshop Professionals, 
                                  and has over 14 years in the industry, designing sites and training 
                                  thousands in technologies from Adobe and Microsoft.

Amazon Reviews: 4.5  (36 reviews)

Most helpful positive reviews:
"Good practice - teaches great workshop technique."
"Some people are so good at their writing skills. I am impressed with the amount I learned so far".

Most Helpful Negative Review:
"Too much Photoshop, not enough HDR."

                                    Tim Cooper. HDR Photography: From Snapshots to Great Shots. 
                                     Peachpit Press. 2015. $19.32. 240 pages.

                                     Author: Tim has long been associated with the Rocky Mountain School of 
                                     Photography, holding the positions of director of education and director of 
                                     digital imaging. His commercial photographs have appeared in Travel & 
                                     Leisure, The New York Times Magazine, and Outdoor Photographer    
                                     among others.

                                     Amazon: 5.0 (2 reviews).

Most helpful positive review: 
“Excellent book on the subject, well written, easy to understand, and well illustrated”.

                                Christian Bloch. The HDRI Handbook 2.0: High Dynamic Range Imaging for 
                                   Photographers and CG Artists. Rocky Nook. 2012. 643 pages. $34.10 
                                   (includes disk).

                                   Amazon Reviews: 5.0  (54 Reviews)

                                  Author: During the 11 years of his professional career in Hollywood Bloch has  
                                  created effects for the television shows Star Trek Enterprise, Firefly, Lost, 24, 
                                  NCIS, and Chuck, as well as several theatrical movies.

%22
%22
http://www.amazon.com/gp/customer-reviews/R79WW0L1JDIM2/ref=cm_cr_pr_rvw_ttl?ie=UTF8&ASIN=0321966945
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Most Helpful Positive Reviews: 
“The essential guide to HDRI”. 
“The must have book for HDRI”.

Most Helpful Neutral Review:
“This book is not for the photo hobbyist who wants to go out and snap some HDRs while on 
vacation. It's a mammoth exegesis and contains everything knowable about the art and science of 
HDR”.

                                        Harold Davis, Creating HDR Photos:  The Complete Guide to High 
                                        Dynamic Range Photography.
                                        AmPhoto Books. 2012. $19.01.192 pages.

                                        Author: Davis is an award-winning professional photographer and the 
                                        author of 30 bestselling books on photography and image processing.

                                        Amazon Reviews: 4.5  (54 reviews)

                                        Professional Review: Rangefinder Magazine: 
                                        “(The book) is a  meticulously detailed HDR tutorial. It's also a guide to 
                                        discovering the moments when taking more creative license with HDR 
might be appropriate. Creating HDR Photos is masterfully organized to acquaint even beginners.”

Most Helpful Positive Review:
“The subtitle claims that this book is: ‘The Complete Guide to High Dynamic Range Photography’ 
and it certainly covers more different methods to obtain high dynamic range photos than any other 
book I have seen”.

Most Helpful Critical Review:
“Instead of telling us what the sliders (in HDR programs) do, Davis tells us to play with them! I 
would have at least expected that he would tell us what sliders to use for a realistic HDR Image.”

                                     David Nightengale. Practical HDR: A complete guide to creating 
                            High  Dynamic Range images with your Digital SLR- 2nd Ed. 
                                     Focal Press, 2012. 176 pages.

                                     Author: David Nightingale is an instructor for the Perfect Picture 
                                     School of Photography and director of Chromasia training.

                                     Most Helpful Positive Review:
                                     "This will jump start your HDR efforts with descriptions of most 
                                     leading programs and introductions to creating realistic and artistic images 
with each."

Most Helpful Critical Review:
“About the only part that would have any real world use is the first few sections of the book where 
the author goes into the dynamics of image capture. His explanation of dynamic range based on 
perception and equipment is enough to get a basic understanding of what HDR is and how to shoot 
for maximum effectiveness. The software part is sadly lacking in cohesiveness…”

SELECTED ARTICLES 

The following articles have been scanned for usefulness before inclusion, but no guarantees are 
stated or implied.
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John Davenport, “5 Tips for Successful HDR Photos”
http://digital-photography-school.com/5-tips-successful-hdr-photos/

Tom Till, “Making Best Use of HDR”, Outdoor Photography, December 2010
http://www.outdoorphotographer.com/how-to/photoshop-and-other-software/making-
best-use-of-hdr.html#.Vdig2d5hmRk

Glen Randall, “HDR the Easy Way”, Outdoor Photography, June 2015
http://www.outdoorphotographer.com/how-to/shooting/hdr-the-easy-
way.html#.VdihiN5hmRk

Dzvonko Petrovski, “A Beginner’s Guide to Dynamic Range (Plus Useful HDR 
Photography Tips), Light Stalking, November 23, 2014.
http://www.lightstalking.com/a-beginners-guide-to-dynamic-range-plus-useful-hdr-
photography-tips/

Blake Rudis, “HDR Photography is NOT DEAD!” Everyday HDR, March 17, 2015
http://everydayhdr.com/hdr-photography-is-not-dead/

Tim Shields, “How to Do HDR Photography”, Picture Correct, August 17, 2015.
http://www.picturecorrect.com/tips/how-to-do-hdr-photography/

David Prindle, “HDR: A Beginners Guide to High Dynamic Range Photography”, Digital 
Tends, September 21, 2013.
http://www.digitaltrends.com/photography/what-is-hdr-beginners-guide-to-high-dynamic-
range-photography/

http://digital-photography-school.com/5-tips-successful-hdr-photos/
http://www.outdoorphotographer.com/how-to/shooting/hdr-the-easy-way.html%22%20%5Cl%20%22.VdihiN5hmRk
http://www.outdoorphotographer.com/how-to/shooting/hdr-the-easy-way.html%22%20%5Cl%20%22.VdihiN5hmRk
http://www.lightstalking.com/a-beginners-guide-to-dynamic-range-plus-useful-hdr-photography-tips/
http://www.lightstalking.com/a-beginners-guide-to-dynamic-range-plus-useful-hdr-photography-tips/
http://everydayhdr.com/hdr-photography-is-not-dead/
http://www.picturecorrect.com/tips/how-to-do-hdr-photography/
http://www.digitaltrends.com/photography/what-is-hdr-beginners-guide-to-high-dynamic-range-photography/
http://www.digitaltrends.com/photography/what-is-hdr-beginners-guide-to-high-dynamic-range-photography/

