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  CLUB MEETINGS - Are held on the fourth Tuesday of  
  the month at the Chamber of Commerce Building, 204 
  Kanuga Road (intersection with Church Street).
  6:30  Social half hour;  7:00 Meeting.

  Next meeting is April 26th.

  CRITIQUE GROUP - meets on the second Tuesday of 
  the month at 1:00 at the Unitarian Universalist Church,   
  2021 Kanuga Road. Next meeting is April 12th.

           Judy Tuthill                        Red Tulips                    Dick Spicka  Painted Trillium    Richard DiSimone        Florida Flame Azela    
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CHAIRMAN’S MESSAGE
                                         
                                       I would like to encourage all members to participate in the April Forum theme of 
                                       Glass. As noted below the Steering Committee has modified a few of the 
                                       guidelines for entry so please check the website to make sure that you have labeled 
                                       the image properly, that you have sized it properly and that you have gotten it to the 
                                       Coordinator in a timely basis. Photos that don’t meet the guidelines will not be 
                                       accepted. Because the Coordinator has to put together a slideshow, which is a great 
                                       amount of work, all submissions must be in by Midnight, Saturday, April 23. If you 
have any questions about the guidelines please call any of the members of the Steering Committee for help.

If you just don’t have images depicting the assigned subject Glass, then submit your selected image under 
Open. We all learn from seeing what other members are capturing with their lenses. The critiquer is one of our 
very own members, Jeff Miller who is very gentle with his comments, so have no fear in your submissions!

                                         
MARCH MEETING RECAP
Our guest last month was Don McGowan of EarthSong 
                                                                    Photography (www.earthsongphotography.com in Asheville, 
                                                                    and the topic was Composition. A quote from Henri Cartier 
                                                                    Bresson sums up his philosophy of photography : 
                                        
                                                                    “It is an illusion that photos are made with the camera…they are 
                                                                     made with the eye, heart and head.”
                                        
                                                                     Composition can be broken into two components: elements
Bob Coffey Photo                                        and principles. Elements are the “prime numbers of 
                                                                    photography” and consist of Line, Slope, Form, Pattern, Texture 
and Color. Principles are broken into Balance, Relationship, Contrast, Simplicity, Rhythem, Motion/Flow and 
Unity/Cohesiveness. These points along with a list of “What Not to Do” are on the Club’s website.
                                            
The Club wishes to thank Don for a very informative presentation.

APRIL MEETING  

                                            The critiquer for the Forum will be Asheville photographer Jeff Miller. From his 
                                            website at mountainlens.com Jeff states, “Inspired by the natural beauty of the 
                                            Southern Appalachians, my mission is to help photographers capture that      
                                            beauty, share it, and ultimately preserve it.”

Reminder: No Gimme Your Best Shot in April
This is because of the Forum. The assigned Forum topic is Glass.

New Simplified Labeling for Photos 
The submitted images must include the following information separated by an underscore:
Photographers name; Title; and Category. An example of the format is:

MyName_Title_Category.  An example is: JoseJimenez_BalloonFestival_A.jpg

The Categories are:

1. Assigned Subject (A): There is one assigned subject for each Forum. As noted above the 
assigned topic for April is Glass.
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 2. Open (O): This includes anything other than the assigned topic.

As usual a total of three images can be submitted. But they do not need to be prioritized (i.e. first preference, 
second preference and third preference). This is not deemed necessary because in the recent past all of the 
images submitted have been shown. 

Photos should be submitted to Peter Jones (pjones42@bellsouth.net) by midnight Saturday, April 23.                                                                          

REFRESHMENTS

                                                Dick Spicka/Walt Beaumont

                                               The Club thanks Warren and Ginny Bedell and Red Slater for
                                                              providing the March Refreshments.

NEWSLETTER SUBMISSIONS

I’ve been overwhelmed by the number of spring photos submitted for the masthead. Photos not appearing in 
this year’s spring issues will be kept for future. “My Biggest Photographic Goof” submissions are still wanted.

UPCOMING FIELD TRIPS
Field trip to Falls Park in Greenville, SC, Tuesday, April 19th 2016

                                                                                              Meet at 9:00 am at Ingles on Spartanburg                                                                                                  
H                                                                                           Organize into carpools with 3/4 people per car.         
e                                                                                            Please donate $2.00 to the driver for gas. Drive                                                                                     
S                                                                                  South on Route 25 to Greenville, S.C. (about one                                                                                     
(                                                                                             (hour). The weather forecast for April 19 is pleasant.

                                                                                              Arrive at Intellectual Capital, 200 East                      
a                                                                                            Camperdown Way where there is free parking for                                                                                          
t                                                                                             up to five cars. (My niece owns this business with                                                                                   
he                                                                                          her husband and we are good to park there).

                                                                                              Explore/shoot the Falls Park area along the river                                                                                         
un                                                                                          1:00/1:30 pm. Then we will take a short drive down 
M                                                                                           St. to Smoke on the Water for lunch. It is airy and 
un                                                                                          unpretentious with a taproom serving barbecue and 
s                                                                                            southern dishes. Address: 1 Augusta St. #202,                                                                                                
Gr                                                                                          Greenville, S.C. (864) 232-9091. 

Field Trip to Lake Lure and Chimney Rock State Park on Tuesday, May 17, 2016
Plan a day trip to shoot reflections, spring flowers, close-ups, river rapids, old buildings, people and mountain 
vistas. Weather looks like a fair sunrise at 6 am.
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Meet at 8:00 am at Ingles on Route 64 and Howard Gap Road. Park near the gas pumps and organize into 
carpools of 3 to 4 people. Please donate $2.00 to the driver to cover the cost of gas. Drive east to Lake Lure 
Marina, 2975 Memorial Hwy.  Arrive about 8:30 and park between the marina and Morse Park for free parking. 
We can shoot early morning fog off the lake and we should have lots of spring foliage.  Potential subjects are 
the boats tied to the docks with colorful tops and covers, a horizontal pier near the beach and shops across the 
street.  On the west end of the parking area is the Flowering Bridge.  Several local garden clubs make a great 
presentation of different garden themes. This is a good place to do close-up photography and landscapes. This 
should tie in nicely with the June theme with the camera club. 

Around 10:30 am drive west to the town of Chimney Rock. 431 Main St. The gift shops and buildings in the  
small town are great for street photography. There are lots of rapids scenes along the river that runs behind  the 
shops on the South side of Route 74. Meet for lunch at the Rock Café right next to the river.

After lunch enter the Chimney Rock State Park for an afternoon of continuous shooting. The entrance fee is 
$15.00, $2.00 off for 65 and younger at heart.  Sorry, no group discounts.  Hiking boots and walking sticks are 
advised. Stay in the park as long as you want or until your ride leaves.

Please RSVP to Mike Merrill at mandgmerrill@att.net or (828) 684-9436 so we will have a 
headcount of who to expect. 

PHOTOGRAPHER OF THE MONTH - JUNE CHAMBLISS

                                                      I grew up in Roanoke Rapids in eastern NC, and have always lived in NC. 

                                                      My interest in photography as a hobby began when I was 9 or 10 and             
r                                                     received a Brownie Hawkeye camera for Christmas. Over the years I            
n                                                    continued to take snapshots of friends and family as time permitted and with 
w                                                   whatever camera was available.  My first digital camera, a Canon PowerShot 
S                                                   S3 IS, traveled with me as I pursued my love of genealogy collecting and                                                     
re                                                  repairing many old family photos and visiting courthouses and cemeteries in 
se                                                 search of ancestors.

                                                      In 2010, when I retired from Guilford College in Greensboro, NC, I decided it     
wa                                                 was time for a new camera. I upgraded to a Nikon D90 that I am still using. I 
en                                                  enjoy capturing the beauty of nature, interesting old buildings, reflections in 
wi                                                   windows and water, some landscapes and three beautiful granddaughters.

                                                     My knowledge of photography is self-taught from reading and taking lots of 
photos. I joined the Camera Club to meet other photographers and learn from their experience. I would like to 
become more comfortable with the technical parts of photography. The work of Vivien Maier interests me, and 
I would like to try street photography.	

Old House - Airlie - Halifax County - North Carolina          Abandoned House - Caswell County - North Carolina
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Thorne House - Airlie - Halifax County - North Carolina       Caswell County - N. C. - Court House - Spiral Stairs

             Lizard at Chimney Rock, North Carolina                                 Tulip Poplar at North Carolina Arboretum

                                                                           Saturday Soccor
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ILLUSTRATED PHOTOGRAPHIC DICTIONARY

                                                                                   

                                                                                          Gradient Tool - Fills in the image or selection with a  
                                                                                          color that fades into another color (or into 
                                                                                          transparency). It is particularly useful for creating 
                                                                                          masks with seamless edges, but can also be used to 
                                                                                          add color to a drab sky.

                                                                                    

                                                                                     High Key Lighting - Refers to images with a 
                                                                                     bright, airy look that are dominated by light tones, 
                                                                                     usually with a blown-out background. High key methods 
                                                                                     were originally developed as a solution to screens that 
                                                                                     couldn’t display high contrast ratios, but has developed 
                                                                                     into more of a stylistic choice.

                                                                                                     Hyperfocal Distance - the shortest distance 
                                                                                                     at which a lens can be focused so that depth 
                                                                                                     of field stretches to infinity for a given 
                                                                                                     aperture and focal length. When focused at 
                                                                                                     the hyperfocal length, depth of field will 
                                                                                                     stretch from exactly half the hyperfocal 
                                                                                                     distance to infinity.

MY BIGGEST PHOTOGRAPHIC GOOF CHALLENGE

Ron Anderson - My Biggest Goof

A number of years ago we were invited to share a timeshare with Evelyn's brother, sister-in-law and their great 
grandchildren. The timeshare is above Gatlinburg. I took my trusty Canon XT along and took pictures of the 
timeshare area, great grand nieces, Gatlinburg from the top of the ski lift, and a number of wild flowers as we 
decided to head through the Smoky Mountain National Park on our way home. 

I had been playing with the camera indoors a few days before we left.  Though the images on the camera 
display looked a little blue, it never occurred to me to check the white balance setting. I had set it to Tungsten 
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and all the photos were taken with that setting. This was before I started shooting everything in RAW, so I had 
to work hard to get an almost reasonable white balance in all of the images that I had taken.

Lesson learned the hard way. Of course in RAW capture it doesn't matter how the white balance was set, just 
makes it easier if it was set correctly. However, now I always check on camera settings when heading out for a 
photo shoot of any kind, and I believe the camera display if things don't look the way I think they should!

TUTORIALS

Editor’s note: April’s issue has two tutorials, which do take up some space. However I think both will be of 
interest to members.

SHOOTING IN THE RAIN

Excerpts from three articles provide the basis for this tutorial: 
Jack Krager, “Tips From A Pro: Shoot in the Rain, Popular Photography, May 8, 2015
http://www.popphoto.com/tips-pro-shoot-rain; ” Jim Richardson “Taking Photos in the Rain
http://photography.nationalgeographic.com/photography/photo-tips/taking-photos-in-rain-richardson/; Jason 
Little, “Learning to Love Rainy Day Photography”, November 12, 2013.
http://www.lightstalking.com/learning-love-rainy-day-photography/. 

If April showers do bring May flowers then this month’s first tutorial may be timely. Three experts will provide us 
with their tips for both protecting your gear and shooting in the rain. Seattle based nature photographer Art 
Wolfe has published over 60 books and is well known for his documentary television series “Travels to the 
Edge with Art Wolfe. Jim Richardson is a photojournalist recognized for his explorations of small-town life. His 
photos appear frequently in National Geographic magazine. Jason Little is a nationally recognized corporate 
and fine art photographer with twenty years experience.

                    
                    Art Wolfe                                       Jim Richardson                              Jason Little

http://www.popphoto.com/tips-pro-shoot-rain
http://photography.nationalgeographic.com/photography/photo-tips/tak
http://www.lightstalking.com/learn
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WHY SHOT IN THE RAIN?

           JIm Richardson         Venice                         Jason Little                      Cold Rain

Art Wolfe: I love shooting in the rain because “the more drama that the environment provides, the more 
artistic and memorable the pictures.”

Jim Richardson: “In leading a National Geographic Expeditions Workshop in Venice it rained enough to 
become a running joke. When the sun briefly appeared the students rushed out to photograph the wonders of 
Venice. Upon returning almost universally the student said ‘It looked better in the rain!’. The rain had 
transformed numbingly familiar scenes into something fresh and ripe for discovery.”
 
Jason Little: “I think we should love the rain for the same reason that children do: it’s fun. And for 
photographers, rainfall presents an opportunity to let your creativity run wild”. 

PROTECTING YOUR CAMERA IN THE RAIN 

     Peak Design Shell Form-Fitting         Vortex Media Pro Storm Jacket                   Optech Rain Sleeve
             Rain and Dust Cover                             Camera Cover

Rain Covers

A product that protects both the body and the lens is the Peak Design Shell Form-Fitting Rain and Dust Cover 
(B&H Photo, Small size, $39.95). It is a waterproof membrane and is also stretchable. 
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Art Wolfe:  “I favor the Vortex Media Pro Storm Jacket Camera Cover” (B&H Photo, Medium size, $34.95). 
The AquaNylon Rain/Storm cover has an adjustable elastic band up to cinch around the front of the lens and 
another at the back to give your hand room to reach inside to run the camera. Also included is an opening at 
the bottom for tripods. Jim Richardson also favors the Storm Jacket Camera Cover.

There are other options besides a large gallon bag. The most basic is a rain sleeve from Optech or Ruggard 
(B&H Photo, $5.95 for a pack of two).

Rainy Day Gear and Shooting Locations

Umbrella

Jim Richardson: “If one does not have a trusty assistant (or a patient spouse), having to hold something else 
besides the camera is a hassle. I find that I can do a lot of work just holding the shaft in my right, which also 
grips the camera. A little awkward yes, but it has the advantage of keeping the umbrella over the camera”. 
Obviously this tip does not hold during a thunderstorm.

Moisture Absorbent Packets

If you plan to be out in the damp for an extended period of time, you may want to consider getting some 
moisture absorbent silica gel packets to throw in your camera bag before you head out. This will help to 
prevent condensation on your gear.

Small Hand Towel

Art Wolfe: “Often this is very handy as water should not stay too long on the gear”.

Look for porches and awnings 

Jason Little: “Park under a dry spot and wait for the pictures to come to you. Have a glass of wine, read a 
book, discuss Proust ad infinitum. Just be patient.”

Shoot from inside a car 

Jason Little: “This is often the best course of action, and sometimes it's the only practical answer. You can 
often roll down the window and stay pretty dry, especially if the wind is at your back (coming from the other 
side of the car)”. 

                                                                                                                       Art Wolfe:” I captured a herd of 
                                                                                                                       impala in the Lake Nakuru Region, 
                                                                                                                       Kenya, from inside a rented 
                                                                                                                       vehicle…The rain was so heavy 
                                                                                                                       that the animals stopped moving 
                                                                                                                       and stood facing away from it. 
                                                                                                                       They stopped moving because in 
                                                                                                                       that type of rain they assume the 
                                                                                                                       rain will be over within 20 minutes. 
                                                                                                                       It’s not worth moving during that 
                                                                                                                       time into uncertain territory when 
they have marginal visibility. There could be lions waiting for them. They just waited out the rain and I was 
able to position myself and get this shot.”

CAPTURING THE SCENE ON A RAINY DAY

Color and Lighting
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              Art Wolfe                 Rain Forest                       Art Wolfe              Night Fishermen

The light will usually be flat, so forget about bright colors. You'll be working with a muted palette, which can be 
a nice change of pace. Rain can give you images that have a dreamy, soft look to them, but that doesn't 
mean there's no color. Greens in particular can look lush and beautiful when wet. If you want more contrast, 
or "punch" in a scene, try the Vivid Picture Control setting on most cameras. Cloudy days also present a great 
opportunity to look for natural lighting.

Camera Settings:

Shutter Speed

                                                                                   

                                                                                   Jason Little: “Shutter speed will be the setting you 
                                                                                           want to most concern yourself with when capturing 
                                                                                           rain. Stating the obvious, rain is a moving subject; but 
                                                                                           what isn’t always so obvious is that rain is moving 
                                                                                           faster than we think. Decide how you want to portray 
                                                                                           the motion of the rain and set your shutter speed 
                                                                                           accordingly. If you want to show motion blur, use a 
                                                                                           slower speed; if you want to ‘freeze’ the drops, you 
                                                                                           will need a fast shutter speed.”

             Jason Little           Downpour

               Aperture

Jason Little: “While you will want to stick with a large depth of field (and a small aperture) if you are doing 
landscape shots; if you’re taking portraits in dark, overcast weather, your shots may look dark and gloomy. 
Use f/8 as a starting point to put the rain and its immediate environment in relative focus. After experimenting 
you may want to open up your aperture even wider for clearer light.”

Focal Length

Jason Little: “You can use any focal length you want to capture rain; keep in mind the compressing and 
magnifying effects of longer focal lengths, though.”



Camera Club of Hendersonville, est. 1979                                             Page 11

Exposure Compensation

                                                                                    
                                                                                    Jason Little: “Your camera may deliver an image that is 
                                                                                    brighter or darker than what you see before you. Exposure 
                                                                                    compensation on most digital cameras can be done in 
                                                                                    one-third EV increments. 

                                                                                    After you change the exposure, take another picture and 
                                                                                   review it. If you have to increase exposure, don’t go over 
                                                                                   the top and blow out highlights to pure white. Always 
                                                                                   review your camera histogram before you consider 
                                                                                   photographing another subject, and remember to reset the 
                                                                                   EV when the light gets brighter”.

          Art Wolfe

      Backlighting

                                                                                    
                                                                                      Jim Richardson: “Rain becomes more visible when it is 
                                                                                      backlit. The light coming through the raindrops is 
                                                                                      concentrated and slightly brighter than the rest of the 
                                                                                      scene. So, find some light sources and shoot toward it. 
                                                                                      This could be a streetlight at night, or it could be the sun 
                                                                                      breaking though the clouds. Whatever the case, the 
                                                                                      rules are the same. One, the more directly you shoot 
                                                                                      into the light, the better you can see the raindrops. Two, 
                                                                                      shoot too directly and the light source will overpower 
                                                                                      your exposure. So always seek that magic angle in 
                                                                                      between”.

        Jim Richardson           Kansas

Flash

Jim Richardson: “Your flash will light up the raindrops, usually a bad thing because it will pump 
out way too much light as it tries to light up your subject. You don’t want that. But turn it way down 
(like -3.0 stops) and it will add just a little pop to the raindrops. This technique is tricky; you’ll have 
to experiment. Maybe it won’t work at all, but if it does, it can be quite magical.”

WHAT TO SHOOT

Reflections

                                                                          Jim Richardson:
                                                                          “Unless you are in a downpour, it is difficult to actually see the    
                                                                          rain itself. So you have to leave visual clues that it is raining.     
                                                                          Look for ways that the rain transforms banal scenes into rich, 
                                                                          reflected murals. This is what made the streets of Venice so 
                                                                          glittering at night during our workshop. It also is the reason I 
                                                                          chased that pigeon all over that piazza, silhouetting it against 
                                                                          the reflected storefronts.”
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Rainbows

                                                                                    Art Wolfe: “Rainbows are predictable. When the sun    
                                                                                   dips low to the horizon late in the afternoon and you have 
                                                                                   a combination of rain and sunlight, one can anticipate a 
                                                                                   rainbow.” Wolfe suggests taking a reading off the 
                                                                                   rainbow, using the camera’s center-weighted meter 
                                                                                   setting. “On most cameras, you can either take a spot 
                                                                                   reading, center-weighted, or use the average matrix. I 
                                                                                   usually take the center-weighted exposure when I want to 
                                                                                   avoid washing out the rainbow.”

                                                                                   He also recommends using a circular polarizing filter, but 
                                                                                   warns that it can eliminate the rainbow if you’re not 
                                                                                   careful. “The trick is to study what’s happening 
             Art Wolfe                                                      with the viewfinder and turn the polarizer to bring out a 
                                                                                   little more snap and contrast in the scene. This method 
works best when the camera is at a slight angle to the rainbow”.

Lightning

                                                                                 

        Art Wolfe                                                                     Jim Richardson

Art Wolfe: “With lightning I do it the old-fashioned way: guesswork.” For the photo shown at left above, taken 
in Guadalupe Mountains National Park in Texas, Wolfe explains, “The lightning storm was at dusk; there was 
some ambient light so you could see the landscape, and I could obtain a 10-second exposure. In those 10 
seconds, if you’re lucky, the strike happens. And if you’re not, you just trigger another exposure—it’s like 
casting a net to catch fish. Getting a great lightning shot often requires patience and taking many long 
exposures. Aim to capture lightning at night so you can leave the exposure open for minutes at a time. Use a 
wide-open aperture such as f/2.8, and a cable release with the camera pre-focused. If it gets totally dark, just 
focus on infinity. It’s pretty easy—but you also have to get lucky.”

Close-ups

                                                                    Art Wolfe: “The study of water droplets (at left) on lupine leaves in 
                                                                    Washington’s Mount Rainier National Park was made with a 
                                                                    100mm macro lens. For this kind of intimate close-up get the 
                                                                    [sensor or film] plane parallel to your subject to achieve maximum 
                                                                    depth of field. It adds one more element that makes the study 
                                                                    interesting. And you don’t have to stop down to f/22 to get 
                                                                    everything in focus if you can attain it at f/11—which means a 
                                                                    sharper, crisper image. Here I’m definitely using a tripod, cable 

r
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release, all those things that go part and parcel to shooting details of the subject.”

Capturing a High-Contrast Storm

                                                                                           

                                                                                      Art Wolfe: “To photograph a tempest where parts of the 
                                                                                      scene are bright and parts are dark, as in his photo of 
                                                                                      the landscape taken in Rocky Mountain National Park, I 
                                                                                      recommend setting the camera to manual and using 
                                                                                      center-weighted metering. Then spot-read on the 
                                                                                      brightest part in the scene. By doing that you allow the 
                                                                                      rain clouds to go dark. This heightens the drama 
                                                                                      between the light and the dark areas.” 

         Art Wolfe

Record a Sun Shower

                                                                                               Art Wolfe: “This shot of maples in Washington’s 
                                                                                               Columbia River Gorge was captured using a 
                                                                                               medium-format camera and 45mm wide-angle 
                                                                                               lens (28mm equivalent). This was a spring 
                                                                                               shower that came up quickly, but the sun was still 
                                                                                               out. Despite the rain, there was had good light.
                                                                                               When it’s a downpour but the sun’s out, you’ve  
                                                                                               got a faster shutter speed to work with—here it 
                                                                                               was 1/2 second, with a wide aperture of f/2.8. 
 
                                                                                               There’s enough light that it creates the illusion 
                                                                                               that it’s a longer exposure. The rain was so heavy 
                                                                                               that you can shoot fairly fast but still see the 
                                                                                               streaks of water.”

        Art Wolfe

            Umbrellas

                                                                                              

                                                                                               Art Wolfe: “Bearing a colorful array of umbrellas, 
                                                                                               a procession of visitors follow a pathway through  
                                                                                               a bamboo forest within Kyoto’s famous temple 
                                                                                               district.”

        Art Wolfe
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Lightroom	Tutorial	–	Graduated	Filter	and	Adjustment	Brush

By	Bob	Coffey

This	step-by-step	procedure	is	the	one	that	I	used	in	the	Adobe	Lightroom	training	session	in	
February.		It	is	an	excellent	example	of	turning	a	non-descript	grab	shot	into	a	more	impac;ul	
image	with	the	imagina=ve	use	of	two	very	versa=le	features;	the	Graduated	Filter	and	the	
Adjustment	Brush.	While	LR	does	not	have	layers,	these	tools	and	others	can	be	used	to	achieve	
some	of	the	same	effects	with	great	ease	and	speed.	In	this	example	there	are	five	basic	steps	
with	many	sub-steps.	

Image	#1

This	image,	Bri$sh	Countryside,	was	supplied	for	this	demonstra=on	by	Adobe	as	part	of	their	
joint	training	program	with	the	Photographic	Society	of	America.	As	you	can	see,	it	was	over	
exposed	with	low	contrast	and	a	=lted	horizon.	Also,	the	color	temperature	was	too	cold.		The	
net	effect	was	one	of	a	quick	grab	shot	taken	out	of	the	car	window	that	would	normally	be	
rejected.	However,	judicious	use	of	the	right	tools	can	salvage	it	by	transforming	this	sow’s	ear	
into	a	silk	purse.	
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Image	#2	

	Image	#3

	In	order	to	darken	the	clouds,	the	Graduated	Filter	was	drawn	down	from	the	top	such	that		the	
center	line	was	along	the	tree	line	on	the	horizon	and	the	boMom	line	was	just	below	the	hedge	
row	along	the	far	side	of	the	plowed	field	in	the	center.		When	this	tool	is	ac=vated,	a	drop	down	
menu	includes	

The	first	step	was	to	straighten	the	horizon	using	the	Crop	Overlay	tool,	either	by	rota=ng	it	
from	a	corner	or	with	the	Angle	tool.		Then	the	Color	Temperature	was	increased	from	5100	to	
6405	degrees	Kelvin	to	warm	up	the	color.		To	improve	the	contrast,	the	Black	Point	was	set	by	
pressing	the	Alt	key	and	the	Blacks	slider	simultaneously	and	selec=ng	the	point	at	which	the	
very	first	specks	of	black	appear.	The	White	Point	was	set	by	pressing	the	Alt	key	and	the	
Recovery	slider	simultaneously	and	seNng	it	at	the	point	where	the	first	specks	of	white	appear.	
These	two	steps	assure	that	the	whites	are	white	and	the	blacks	are	black,	thus	showing	the	
en=re	range.	
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separate	sliders	for	mul=ple	adjustments;	Temperature,	Tint,	Exposure,	Contrast,	Highlights,	
Shadows,	Whites,	Blacks,	Clarity,	SaturaUon,	Sharpness,	Noise,	Moiré,	Defringe	and	Color.	

The	Exposure	was	decreased	by	one	stop	and	the	Brightness	was	lowered	slightly.	The	Contrast,	
Clarity,	SaturaUon	and	Sharpness	sliders	were	then	increased	to	bring	out	the	details	in	the	
clouds.		These	amounts	are	strictly	subjec=ve,	so	trial	and	error	adjustments	are	encouraged	to	
achieve	the	op=mal	seNngs.	

Image	#4

To	lighten	the	center	field,	a	second	Graduated	Filter	was	then	pulled	up	from	the	boMom	with	
its	center	buMon	in	the	middle	of	the	green	way	between	the	two	plowed	fields	and	the	top	line	
along	the	horizon.	The	Exposure	was	increased	by	half	a	stop	and	the	Brightness,	Contrast,	
SaturaUon	and	Clarity	were	increased	considerably.	Finally,	a	golden	color	was	selected	with	the	
Color	eyedropper	to	boost	the	appearance	of	the	center	field.	

Image	#5



Camera Club of Hendersonville, est. 1979                                             Page 17

To	darken	the	field	in	the	foreground,	a	third	Graduated	Filter	was	dragged	up	from	the	boMom	
with	the	center	line	along	the	far	edge	of	the	field	and	the	two	outer	lines	fairly	close	together	to	
compress	the	transi=on.	The	exposure	was	decreased	a	full	stop	while	the	Contrast,	SaturaUon,	
Clarity	and	Sharpness	were	all	increased	moderately.	

Image	#6

To	darken	the	far	hillside	the	Adjustment	Brush	was	used	with	one	stop	decrease	in	Exposure	
and	large	increases	in	the	Contrast,	SaturaUon,	Clarity	and	Sharpness.	This	was	painted	with	the	
Adjustment	Brush	along	the	en=re	ridge	line.

Image	#7

In	this	final	step,	the	overall	image	was	tweaked	to	render	a	drama=c	calendar	shot	of	the	Bri=sh	
countryside.	First,	the	Presence	was	enhanced	by	reducing	the	Clarity	un=l	the	clouds	looked	
like	an	approaching	storm	while	the	Vibrance	and	SaturaUon	were	set	at	+33	and	+5	
respec=vely.	Then	the	Tone	Curve	was	set	in	a	classical	S	curve	by	boos=ng	the	Highlights	to	63,	
the	Lights	to	26,	Darks	to	5	
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and	the	Shadows	to	–	20.	The	final	touch	was	made	by	boos=ng	the	Luminance	sliders	for	
Orange	and	Yellow	to	produce	a	golden	hour	appearance	just	before	the	approaching	storm	
arrives.	

The	seNngs	above	are	approximate	and	they	will	never	be	the	same,	even	for	the	same	image,	
because	they	are	very	subjec=ve.	Ar=s=c	license	was	used	to	demonstrate	what	can	be	created	
with	the	tools	available,	so	it	will	always	be	seasoned	to	one’s	personal	taste	to	create	the	image	
that	the	maker	envisions.

	A	third	tool,	the	Radial	Filter,	has	recently	been	introduced	to	augment	the	coverage	of	the	
Graduated	Filter.		It	allows	customizable	circles	and	ellipses	to	cover	target	area	with	the	same	
array	of	sliders,	thus	providing	greater	flexibility	in	adjus=ng	areas	where	the	Graduated	Filter	
would	not	be	useful.

For	comparison	with	the	original,	select	the	Y-Y	view	that	shows	side-by-side,	before/aYer	views.	
Is	the	finished	image	true	to	the	actual	appearance?	Is	it	overly	enhanced?	Is	it	an	appealing	
depic=on	of	a	place	that	you	would	like	to	visit?	Beauty	is	in	the	eye	of	the	beholder,	so	enjoy	
the	crea=vity	of	these	versa=le	tools.

LEGAL STUFF - THE FINE PRINT
Contents of this site are © 2016 by the Camera Club of Hendersonville, NC or its members except where noted. All image 
copyrights are held by the photographer. You may not copy, distribute for hire, or use for commercial gain any contents of
this newsletter without the explicit written permission of the copyright holder. Any links to external websites provided on the
Camera Club of Hendersonville Website and/or newsletter pages are provided as a courtesy. They should not be construed 
as as an endorsement by the Camera Club of Hendersonville of the content or views of the linked materials. The  
information contained is for general information purposes only. The information is provided by the Camera Club of 
Hendersonville, a not-for-profit organization, and while we endeavor to keep the information up to date and correct, we 
make no representations or warranties of any kind.

LAST, BUT NOT LEAST

                                                                                                

                                                                                                Thanks to Ron Anderson


