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CLUB MEETINGS - Are held on the fourth Tuesday of the
month at the Chamber of Commerce Building, 204 Kanuga Road
(intersection with Church Street). 6:30 Social half hour; 7:00
Meeting.
The next meeting is Tuesday, January 23.
PHOTO SHARE - meets on the second Tuesday of the month
at 1:00 at the Unitarian Universalist Church, 2021 Kanuga Road.
Next meeting is January 9 .
UNDER THE FOLD
The theme for the PhotoCritique for January is: Patterns. Ginny
Bedell’s thoughts on Patterns begin on page 6.
Bonnie Mangold will be the new editor of In Focus! beginning in
February. Public Relations Director Steve Simpson is this month’s
featured photographer beginning on page 7.
To paraphrase an old Mastercard commercial: Getting a photography tip from one Club member: useful. Getting the best tip trom
our most experienced Club members: Priceless. See pages 9-14.
For this jam-packed issue the index (at left) is at your service.
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CHAIR’S MESSAGE

BY KEN WEAVER

2018 will be a great year for CCoH! I want to thank Bob Coffey, our Program Director, who made a
lot of calls to line up presenters and critiquers for the 2018 Program. All the ground work for the year
was completed by the end of October and we had the brochure program inserts designed and printed
in time for the November meeting. If you didn’t pick one up then, be sure and get one at the next
meeting, put it with your camera equipment and you can start lining up your submissions for both
PhotoCritique and Gimme Your Best Shot!
We welcome Steve Simpson, our new Public Relations Director, and Marge Pearson, our new Secretary/Treasurer, to
the Steering Committee. Please refer to the CCoH 2018 Organizational Chart to review all the leadership positions.
We have made some changes to the 2nd Tuesday Critique Group which meets at the Unitarian Universalist Church at 1pm.
That group is now called PhotoShare and will give all members an opportunity to simply show off their photographic work.
Our first PhotoShare is scheduled for January 9th. See you there! For details, see the website!
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A CORRECTION AND TWO MODIFICATIONS
Werner Bonitz responds to the December issue: “In the Winter Precautions article, it states incorrectly that your camera
could accumulate condensation if brought from a warm room into the cold outdoors. Actually it is the reverse: a cold camera
brought into a warm room will accumulate condensation. The same as what happens on a cold window in a warm room. The
camera (and other equipment) should be kept in a plastic bag until the temperature has equalized.
Regarding White Balance in the Tutorial on Christmas Lights: “Setting the WB to tungsten will make the lights look like
the photo was shot during the day which can look kind of artificial. If you want to maintain the natural reddish glow of the
lights you should keep the WB on daylight. It is really a personal preference depending on the look that you want to
achieve. If you shoot in raw it can easily be adjusted in post processing”.
In the Primer: Holiday Flash Photography: “Question 3 asked about Photographers using handheld light meters. These
come in many varieties. The answer D only applies to "incident light meters" which you have to use at the location of your
subject and that measure the actual light rather than the reflected light. All other hand held light meters function the same
way as the in-camera meters. Some photographers still use them, especially the spot meter variety, because it is a lot
easier to take measurements off of different subjects in your composition than using the in-camera meter (i.e. if you are
working with the zone system and want to establish exposures for highlights, mid tones and shadows). I also have a light
meter that establishes the color of the light (K=Kelvin) for the purpose of determining the correct White Balance. It comes in
handy if you have scenes with mixed lighting”.

CHRISTMAS PARTY
The Club held its Christmas Party December 12 at Carriage
Park. The large turnout provided an abundance of great food
(as shown) and good company.
Organizers and Facilitators of the Christmas Party were:
Marge Pearson reservation and setup;
Gary Lightner, setup;
Paula Stankovich, decorations, setup;
John Ayre, set up, video presentation;
Dianne Trochim, setup;
Judy Tuthill, setup;
Judy Rountree-Benedict, delivery of food to IAM;
Warren and Ginny Bedell, shopping for gift books; certificates
Bob Coffey, photography.
Photo by Bob Benedict. Unless otherwise noted, all photos by Bob Coffey.

MEMBERS SHARE THE CHRISTMAS SPIRIT

Steve Simpson

Rob McKelvey
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Wendy Beville

Kim Maxwell

Nancy Weintraub
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David Meadows

Cynthia Riley

Bob Siedlecki

Marge Decker

Shirley Walsh

Kay and Werner Bonitz

Mike Merrill

Pat Freeman

Certificates of Appreciation

John Ayre

Paula Stankovich
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Judy Tuthill

Peter Jones

Susi Luard

Greg Lambert
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Bob Coffey expresses appreciation for the
leadership of Chair Ken Weaver.

Bob Benedict photo

JANUARY MEETING
January’s Critiquer on the topic of “Patterns” will be Asheville photographer and Club
member Jeff Miller. A schedule of his workshops can be found on his website at
mountainlens.com.
Jeff states, “Inspired by the natural beauty of the Southern Appalachians, my mission is
to help photographers capture that beauty, share it, and ultimately preserve it.”

JANUARY REFRESHMENTS

Paula Stankovich and Ken Weaver; Ginny and Warren Bedell

HANDS ACROSS THE SEA
Camera Club of Hendersonville
and City of London and
Cripplegate Photographic Society
2017 Inter-Club Competition

In a December email, Chair Ken
Weaver announced the results of the
friendly competition between the CCoH
and the City of London and Cripplegate Photographic Society. The photos were judged and scored by Will Cheung, Fellow
of the Royal Photographic Society and editor of Photography News, a monthly newspaper published in London.
The email stated that the final composite score was CCoH: 335; COL&CPS: 323. To add to that information, in the
“Abstract”, “Dereliction”, and “Landscape” categories the three winning images were awarded to CCoH. Those images, and
the authors’ names are found on page 6. The same information is given for the “Family” category where the winning
image was awarded to the City of London Club.
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Dereliction - Mike Merrill
Abstract - Werner Bonitz

Landscape - Mike Merrill

Family - Alan Larsen

The overall Club winner gets bragging rights and can nominate the four overall categories and select how the images will be
judged in next year’s competition.

THE LEARNING CORNER

BY GINNY BEDELL, EDUCATION DIRECTOR
Using Patterns As a Compositional Tool!

repeated
simple
natural

"Whatever emotional response a single design element arouses is multiplied when it is
repeated in a pattern." – Bryan Peterson, Learning to See Creatively
Patterns, like a series of repeating notes in a melody, capture the imagination. They are a
simple and powerful way to add visual impact to a photograph. You can find patterns in the
natural world and those constructed by human hands.

No matter their origin, it’s safe to say that utilizing pattern as a compositional technique can sometimes be the difference
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between an image that fails to hold a viewer’s attention and one that fills the viewer with delight.
Patterns as a concept, as seen below, will typically consist of colors, shapes, and lines that repeat in a precise, exacting
fashion. So when you encounter such patterns, try filling the frame with them to
emphasize the strong, consistent geometric formation inherent to the scene.

Irregular patterns, as shown on the right, sidestep the convention of straight
lines and yet still find a place within the realm of patterns.
Those patterns are easily found in nature, but photographing them is not
always as straightforward as is the case of regular patterns. You may have
to linger a bit longer on a scene or vary your angle more than you normally
would, but the subtlety sometimes associated with irregular patterns can
provide a greater range of of creative flexibility.

Training yourself to actively search out patterns will help further refine your photographic vision and increase your
awareness of the interrelatedness of the elements of graphic design. Forming an appreciation for something as simple as
the concept of pattern can have significant implications related to broadening your creative photographic scope.
Patterns do exist quite literally all around us! And, exploration is an essential factor in finding them. Viewing potential
subjects from a variety of angles can also be helpful. For example, you might not notice the colorful design of umbrellas as
you maneuver a crowded city sidewalk. However, they become quite obvious from an upper-floor window or balcony.
Lighting also emphasizes patterns. Fresh-plowed furrows in a cornfield, mostly invisible on a dull, overcast day, become
waves of highlight and shadow when lit by a bright, low-angle sun. Close-ups (as illustrated above) can also be filled with
patterns. Just close your eyes and visualize, for example, the swirl of seeds in a sunflower or the intricate tracings of color
in a butterfly's wings.
Finding and recognizing patterns is important. Determining how to best capture them is also essential. Isolating patterns
from their surroundings is a good starting point. By excluding everything but the design, you create the illusion that the
repetition is infinite and extends beyond the frame. Telephoto and longer zoom lenses prove to be excellent tools for
isolating and extracting patterns since they enable the photographer to exclude extraneous information in the image.

PHOTOGRAPHER PROFILE: Steve Simpson
Being a native of Hendersonville, I attended Henderson County Public Schools. In 1979 I
graduated from Western Carolina University and was an elementary and middle school teacher
for 27 years…26 for Henderson County Public Schools, followed by a year with The Mountain
Community School. For almost 22 yearsI have instructed Defensive Driving classes (classroom
only) at BRCC years and continue to work a few hours a week tutoring math for Henderson
County Public Schools.
Photography was introduced to me back in the middle seventies by two local friends. The hobby
took a bit of a backseat for a couple of decades due to marriage and raising my wonderful
daughter, Abigail.
,
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All varieties of photography interest me, but, I tend to gravitate toward images that are difficult or impossible to duplicate...”a
moment in time”. That could be a facial expression, the way the light strikes a subject at different times of the year, or
capturing a “you’d have to be there” moment.
It is exciting to be around so many talented photographers. I look forward to learning much more about taking good shots, as
well as ways to improve them through post-processing. I joined the Camera Club of Hendersonville about a year and a half
ago and am very excited to be part of such a vibrant, talented, friendly, and helpful group. I appreciate all who give so much
of their time and effort in volunteering to move this club forward. I am very happy to answer Chairman Ken Weaver’s call to
serve as Public Relations Director.

Biltmore Christmas

Summer Day At Biltmore

Fall Leaves
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Biltmore Shadows

Old House at Crab Creek

Trees In Front Yard
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Best House in Tennessee

Jumpoff Rock

St. Augustine Entrance Way

Old Crab Creek Home

MY BEST TIP
Editor’s note: Here a sample of our most experienced members reveal the best tip they have received over their careers,`
`
John Ayre
Before taking a photograph, I ask myself “What is the subject?” Example: Looking at a mountain landscape, is it the
mountain range, is it the waterfall coming down the mountain or is it the steam settling on the basin at the base of the
waterfall? After determining the “Subject” is, then I change lens or location to fill the camera’s frame with just the “Subject”.
Ginny Bedell
I have at least four I could share! However, if I had to choose only one it would be get close to your subject.
I like Robert Capa’s quote: “If your pictures aren't good enough, you aren't close enough.”
Warren Bedell
Use a tripod – always! Tripods do two very valuable things. First, they provide stability for the camera so your images are
sharp. And, perhaps even more importantly, they slow you down and allow you to really look at the scene in the
viewfinder. You can move the camera in small amounts and get the composition just right, including only what is needed
and excluding what isn’t. It also makes it easy to look around the edges of the frame to be sure they’re clean. The tripod is
your friend so be sure to use it!
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Joe Bestor
SINGLE EXPOSURE DYNAMIC RANGE
Dynamic Range has been my greatest challenge. I do Single Exposure instead of Multi Exposure (Bracketing). I limit Range
to Full Dynamic Range (FDR) and never apply High Dynamic Range (HDR).
JPG requires bracketing while RAW does not. Bracketing can be faked in post processing software by changing Exposure
and saving as individual JPGs. The pseudo-JPGs are input to HDR software (e.g. Photomatix or NIK/Google HDR Efex) for
Tonal Mapping.
-1 FAKE f/stop

REAL f/stop

+1 FAKE f/stop

FULL DYNAMIC RANGE

Dynamic Range software is merely automated tonal mapping (Dodge and Burn in Photoshop talk): However, it is much faster
and includes a menu of built-in templates which are fundamentally built on Curves. Curves have been my second greatest
challenge.
FDR is like gently squeezing juice out of an orange. HDR is like aggressively squeezing the last drop out of an orange.
I do trial and error processing: Try it once and if it don’t work I don’t do it again.
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Bob Coffey
“Looking Over My Shoulder”
When I first visited a camera club in 1980 and watched their monthly slide and print competitions, I was blown away. I
instantly realized that I had a lot to learn…but that I was in the right place to do so. I joined, set up a color dark room with
their help… and started competing. My mentor helped me make my first print and I started on a long, bumpy learning curve
spanning over three decades to rise through the ranks of competition print makers. Fortunately, I had help along the way by
many colleagues who were always willing to share their expertise and encouragement. That is what camera clubs do. It’s like
joining a family.
Of all the myriad tips that I learned, the most significant one was in creating the best possible image of a given subject. Each
month in our competitions we had different assigned subjects to shoot, many of which left me scratching my head trying
figure out just how to shoot something unusual that I would not have chosen to shoot otherwise. I learned to envision exactly
what I wanted to capture and then to figure out how, when and where to achieve that result. It was sort of reverse
engineering, starting with pre-visioning the desired end-product and working backward to figure out how it could be created.
I began to realize that it was not enough just finding an interesting subject, but in portraying it with impact. A striking subject
can be rendered less than awesome if it is simply a grab shot with poor composition and poor lighting. However, even a
mundane subject can become much more appealing given some thought, planning, shooting at imaginative angles and using
creative lighting.
So, I started experimenting with different perspectives to capture the most appealing views. If the image was not interesting,
then I was not close enough. I learned to crop in the viewfinder by getting close enough (or zooming in tight) to fill the frame
with exactly what I wanted my viewer to see… and nothing else. I found that positioning my camera so that all distracting
elements, especially bright objects and negative spaces, were eliminated. I started cleaning up the surroundings by removing
branches, trash and other items. Most important, I discovered that if elements did not add anything to the subject’s interest,
they subtracted from it, so I concentrated on simplicity to keep my images clean and devoid of distractions. One neat trick to
doing that was using a super wide angle lens to shoot so close to the subject that it masked distracting material behind it.
Overall, it was a simply a matter of hanging in there. I was guided by an old French expression when I was learning to speak
French; “Avec de la patience, on arrive a tout”. Translation; “With patience, one accomplishes all”.
Susi Luard
IPHONEOGRAPHY TIPS
I have an old iPhone 5 which I use for travel and even artistic photography, but some of my tips are equally applicable to
android phones.
The iPhone camera has GPS function attached to it. When I take pictures with older cameras which have no GPS
functionality I take a picture with my iPhone to record each location with the wifi turned on even when there is no specific
wifi available to me. The iPhone would still record the location even when I'm on Airplane mode except in areas where GPS
signals fail anyway.
The iPhone camera's panorama mode can be used to capture a wide landscape and also in confined spaces like a long mural
in a narrow passage way.
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resting

I use the HDR mode when the view to be captured has
no/very little movement like landscape, architecture
and still life. In HDR mode you have to be sure that you
can hold the iPhone steady by resting it on a ledge or
resting your arm against a solid unmoving object. If you
can use a tripod or some kind of flexible holder like
a gorilla pod, that would be even better. Be gentle
when touching the shutter circle to avoid camera
shake.

For night photography use a tripod or gorilla pod. Try to get the
right balance between getting the image too grainy by
overexposing and too dark by underexposing. This can be
achieved by exposing for the brighter part of the scene but not the
brightest so that the exposure does not end up too low. Use your
finger to touch that sweet spot on the screen. Remember that it is
better not to use flash when taking night photography as the
iPhone flash does not reach far!
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Flash is better for filling in against back lighting or to illuminate subjects at fairly close
proximity.

Movies eat up the storage capacity of your iPhone, so download and save them elsewhere, then erase from your iPhone.
Movies can also be taken using the social media 'camera' within Facebook or Instagram but they would need access to your
iPhone camera, and these movies would only remain for 24 hours as 'stories' on your social media pages.
Social Media uploads provide some editing functions when you want to upload photographs directly from the iPhone
photo library.
The most user-friendly editing program I have used is Snapseed and it is free. It can do a lot of functions such as those
in Lightroom of adjusting brightness, contrast, shadows, highlight, vertical and horizontal aspects, cropping etc. It can
also add layers like in Photoshop that it provides as presets such as various cracks and lines, colours for atmosphere/
mood, edging etc. When you save the image make sure you opt for 'save as a copy' otherwise it would overwrite
the original photo on your iPhone.
I use the Hipstamatic app which can be
downloaded for a very small fee and it is
only for iPhones. It is great for
creating artistic images or making a
straightforward recorded image more
interesting. When you choose what kind of
camera or film settings to use they are
effectively putting 'layers' on your image.
This tutorial is the best to find out more
about Hipstamatic;
https://iphonephotographyschool.com/
hipstamatic/
There are so many different apps for iPhones and so many tricks for Iphoneography. I am sorry I cannot cover more at this
time, but I do hope this helps encourage you to take more photos with your iPhone or Android phones.
Ken Weaver
Whether photographing birds in a swamp or a waterfall in the Blue Ridge Mountains, I have committed to using a tripod.
Even when I did use the tripod, I would notice that sometimes the image was not tack sharp. I would blow it up and
would see that, even with the tripod, there was a tiny bit of camera movement that affected the sharpness of the final
image. A friend of mine watched me and noted that when I depressed the shutter button there was a minute movement
of the lens and camera on the tripod. He then recommended that I either use a cable release or a wireless shutter
control. I have been using the wireless control ever since.
I use a Vello Free Wave Wireless Remote Shutter Release. It is available at Hunts, B&H, or Amazon for about $40.
The devise triggers your camera, wired or wirelessly, allowing you to trip the shutter without disturbing the camera.
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It’s ideal for capturing images of subjects that are difficult to approach, like wildlife.
It eliminates vibrations caused by pressing the shutter release during macro,
close-up or long-exposure photography. Unlike infrared remotes, which don’t work
if the receiver is not in direct line of sight of the transmitter, the Free Wave uses
radio frequencies which can pass through or around walls, windows, floors or
other obstructive objects.

PHOTOGRAPHY MERIT BADGE CONTENDERS UPDATE

From left, Thomas Elley, Elijah Bandy, Ethan Becher, Brayden Sparks, Conner Asbury,
Rylee Becher, Tanner Hulsey, Kaleb Becher
Bob Coffey reports:
Recently one of the fathers of a Boy Scout in Troop 601 who had attended our Youth Outreach program called me to let
me know that his son and four others were to present their images to qualify for their Photography Merit Badge that night
at the Scout meeting. Apparently all eight of the Troop 601 scouts who were in our Youth Outreach Group are working on
their Photography Merit Badges, which will be presented at their next Court of Honor. I crashed their party that night and
photographed each one who displayed his images plus a group shot.
This update of their continued interest was a nice Christmas present for all of those who participated in our Youth
Outreach Program last summer.

Elijah Bandy

Brayden Sparks
Rylee Becher
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Tanner Hulsey

Ethan Becher

Page 14

ILLUSTRATED PHOTOGRAPHIC DIRECTORY - FINAL EDITION

Reciprocity Law – states that the density of a photographic image
is in direct proportion to the intensity of light (aperture setting) and
the duration (shutter speed). For example, if the correct exposure for
a subject is 1/125th sec. at f/4, and the aperture is increased by one
stop to f/8, the shutter speed must be correspondingly reduced by
one stop to 1/250th sec. to maintain the same image quality, and
vice versa.

Rembrandt Lighting – A studio lighting technique named after the
Dutch painter Rembrandt van Rijn (1606-1659) who often used it. It
refers to lighting one side of the face so that it creates a triangle of
light on the opposite cheek. A reflector is sometimes used to bounce
light on to the side of the face in shadow.

a

Rim Lighting – Light from behind or to the side of
subject that gives a thin line of light around some
or all of a subject’s edge, that sets it clearly apart
from the background.

Sabattier Effect – A wet darkroom effect in which an image is
processed so that it is partly a normal positive image and partly a
negative. It was first described in the 1860’s, but became well known in
the work of Man Ray (1890-1976). His assistant, Lee Miller (1907-1977)
accidentally turned on a light while developing a print, but Ray liked the
effect and consciously used it in his work. He called it “solarisation’. The
photograph at left is titled “Sleeping Hands”. The Sabattier effect is
easily recreated in Photoshop, and looks best applied to a black-andwhite image.
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Steichen, Edward - (1879-1973) was an
American fashion and portrait photographer. As
chief photographer of Conde Nast publications
in the 1920s and 1930s, he was the most famous
(and reportedly the highest paid) photographer in
the world. He was director of photography at the
Museum of Modern Art in New York City from
1947-1962, and in1952 compiled the Family of
Man exhibition, seen by over nine million people.
Quote: “When that shutter clicks, anything else
that can be done afterward is not worth
consideration.”

in

Night Reflections - New York City,1896

The Terminal

Stieglitz, Alfred - was an important
advocate for photography as an artistic
medium. Stieglitz (1864-1946) formed
the Camera Club of New York in 1896,
and edited the magazine Camera
Notes. He formed the Photo-Secession
in 1902, a group of leading
photographers that argued artistic
expression was the most important thing
about photography. His ideas influenced
a generation of photographers. Quote:
“I have a vision of life, and I try to find
equivalents for it in the form of
photographs.”

Three Quarters Lighting – Used in portraiture, this style of lighting
is created by placing a light at approximately 45 degrees from each
side of the center line of the face, leaving a shadow area along the
side opposite to the light that gives the face depth and volume.

Weston, Edward – (1885-1858) was
one of the major American fine art
photographers of the 20th century. His
aim was to “make the commonplace
unusual.” His photographs were clear
and detailed representations of
landscapes, portraits, nudes, and most
famously, still-life subjects such as
seashells and peppers. Quote:
“Anything more than 500 yards from the
car just isn’t photographic”.
Cabbage leaf, 1931
Editor’s note: The Illustrated Photographic Dictionary did not quite make it to Z.
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LINKAGES
<reidnorthrup@gmail.com> provided this linkage to Ginny Bedell:
This may be a good general education on SD cards to share with the membership.
http://www.digitalcameraworld.com/features/how-to-understand-everything-written-on-your-memory-card?
utm_source=Adestra&utm_medium=email&utm_campaign=19931&utm_term=8385851&utm_content=356846
Bob Coffey provided this link from Gary Altoonian of the Delaware Photographic Society (DPS):
Enjoy capturing light.
https://improvephotography.com/51188/10-ways-joining-camera-club-will-improve-photography/?
utm_medium=onesignal&utm_source=onesignal&utm_campaign=onesignal&utm_content=onesignal

AN APPRECIATION
As this issue will be my last as editor, I would like to thank the Club members for their submissions to the newsletter over
the past three years. Your participation has greatly improved the newsletter.

LEGAL STUFF - THE FINE PRINT
Contents of this site are © 2018 by the Camera Club of Hendersonville, NC or its members except where noted. All image copyrights are
held by the photographer. You may not copy, distribute for hire, or use for commercial gain any contents of this newsletter without the
explicit written permission of the copyright holder. Any links to external websites provided on the Camera Club of Hendersonville Website
and/or newsletter pages are provided as a courtesy. They should not be construed as as an endorsement by the Camera Club of
Hendersonville of the content or views of the linked materials. The information contained is for general information purposes only. The
information is provided by the Camera Club of Hendersonville, a not-for-profit organization, and while we endeavor to keep the
information up to date and correct, we make no representations or warranties of any kind.
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