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  CLUB MEETINGS - Are held on the fourth Tuesday of the
  month at the Chamber of Commerce Building, 204 Kanuga Road
  (intersection with Church Street). 6:30  Social half hour;  7:00
  Meeting.

  The next meeting is Tuesday, June 27.

  CRITIQUE GROUP - meets on the second Tuesday of the month
  at 1:00 at the Unitarian Universalist Church, 2021 Kanuga Road.
  Next meeting is June 13 .  

      In Focus!      June 2017
                                                                                                                                                        Judy Tuthill                                                                                                                                                       

UNDER THE FOLD

Thanks to Judy Tuthill for the masthead photo Clock on Main 
Street.

The theme for Gimme Your Best Shot for June is Liquid.

In June the Club’s focus is always on the Print Competition. There 
are just a few changes for this year; the most important is that 
members may submit three images rather than two. Other 
changes can be found on pages 6-7.  The Rules can also be found 
on the Club’s website at: http://
www.cameraclubofhendersonville.com/2017-print-competition-
prospectus-website-and-newsletter.pdf
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CHAIR’S MESSAGE    BY KEN WEAVER

                                     As you all know by now, the June General Meeting features the 2017 Annual Print Competition.
The                              The Prospectus (rules for entry) has been updated. They are on page 5 and on line 
                                     to help you prepare for this event.
                                     Here are some of the changes for this year:

                                   •    Maximum size has been increased to 16x24
                                   •    You can enter 3 prints instead 2 as was the limit last year
                                   •    We are introducing a Call for Comment which will allow the judges to critique
                                     your image at the conclusion of the competition
                                   •    All images must be pre-registered by June 20
                                   •    All images can be delivered to the Registrar from 5:30pm to 6:15pm. All    
                                     entries must be in by the deadline.

Because we have seen your many extraordinary projected digital images over the last year, we are 
looking forward to seeing your work converted to printed images!
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Camera Club of Hendersonville Programs 
for 2017

Date Programs*Themes**Presenter/
CritiquerJud

ge

Subject

Jan. 24 ForumPatternsJohn Smith
Feb. 28 PresentationColor YellowSusanna 

Euston
Abstracts

Mar. 28 Before/AfterRepetitionMemberSide by Side
Apr. 25 ForumAbstractSusanna 

Euston
May 23 PresentationBack LightingJeff Miller Artistic 

Rendering of 
Photographs

June 27 Print 
Competition

LiquidJeff Miller
Don 
McGowan
David 
Simchock

July 25 ForumMoodTBA
Aug. 22 PresentationSilhouettes & 

Shadows
Don 
McGowan

Seeing Like a 
Lens

Sept. 26 Before/AfterReflectionsMemberSide by Side

http://www.cameraclubofhendersonville.com/2017-print-competition-prospectus-website-and-newsletter-05-29-2017.pdf


MAY RECAP

                                                                                    Asheville photographer and Club member Jeff Miller’s presentation was
                                                                                    “Artistic Rendering of Photographs”. He noted that when he first began
                                                                                    there were few programs that would allow a photographer to express
                                                                                    oneself creatively. Now there are many. While the software options
                                                                                    have increased greatly what is most important is the vision the
                                                                                    photographer brings to the software. He demonstrated this with programs
                                                                                    from Topaz Labs among others.

                                                                                    Jeff’s portfolio can be viewed at mountainlens.com

Photo by John Ayre

MAY BIG LYNN LODGE RECAP

 

Photo by Ginny Bedell

Front Row:     Nancy Weintraub, Susi Luard, Pat Freeman
Second Row: Judy Tuthill , Kim Maxwell, Marjorie Decker
Third Row:     Judy Raney, Dianne Trochim, Marcia Hecht, Joani Robson, Al Weis, Joan Weis
Back Row:     Paula Stankovich, Ken Weaver, Mike Raney, Greg Lambert, Warren Bedell, MIke Thorz
Not pictured:  Ginny Bedell, Tom Trochim, Jeff Shields, Mike Merrill

                                                  A Good Time Was Had By All!
Twenty-three CCoH members and supportive spouses enjoyed a multi-day field trip adventure (May 16 – 19th) to the Big 
Lynn Lodge, our home away from home, in Little Switzerland, NC, right off the Blue Ridge Parkway. Hoyt Johnson, 
Innkeeper, and his expert staff fed us and treated us like family! Many folks chose to follow an optional tour plan; others 
went out on their own to explore and photograph this beautiful area of WNC. Guided outings included photographing a 
sunrise, exploring Calvin Hall’s place, touring Penland School of Crafts and the historic Carson House. Folks venturing out 
on their own visited locations such as Mt. Mitchell, downtown Spruce Pine and Little Switzerland, Linville Falls and Gorge, 
Linville Caverns, local gem mines and Wiseman’s View. Also, Mike Merrill led a group to Roan Mountain, TN, to check out if 
the famously anticipated and photographic rhododendrons were in bloom. Alas, it was too early! They bloom in mid-June. 
Many of us came to Big Lynn as strangers to one another, but left as friends. A new bond was created. A good time was had 
by all!  
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Looking forward to seeing the images from this field trip at the June 27th meeting.

JUNE PRINT COMPETITION

Annual Print Competition Prospectus

June 27, 2017

This year our prints will be judged by a panel of three judges who will select the top three winners (1st, 2nd and 3rd places) 
from the submitted entries in each of two classifications, Enthusiast and Advanced. The member’s class designation shall 
be left up to the individual on an honor basis. 

In addition to the judges’ selections, members will be encouraged to vote for a People’s Choice award for the best in each 
category. Both sets of winners will be announced at the end of the meeting. 

Print Preparation

Each member may submit three (3) prints of any subject with no time limit as to when they were taken. There is no theme, 
but prints depicting vulgarity, nudity, or violence may be rejected by the Coordinator. Award winning prints from previous 
competitions will not be allowed; however, non-winners are acceptable. Prints made of images that have been entered in 
Forums may also be entered. The images must have been captured and post-processed by the member, but they may be 
printed by a commercial lab or by someone else. Since all photos will be handled with white gloved assistants, entries in 
cello sleeves will not be accepted.

Prints must be mounted on a suitable backboard material. Matting is optional and framing is not allowed.  Also prints may 
be printed on canvas or metal. The overall sizes, including matting, are as follows:

• Minimum -  8 x 10

• Maximum - 16 x 24

Pre Registration

The Club will provide a paper label for each print on the night of the competition.  To Pre Register, entrants will provide 
their name, the title of the image, and the category (Enthusiast or Advanced); the label will be placed on the back of the 
photo in the upper left hand corner. Printed labels will be made in advance and you must have your information in to Ken 
Weaver by midnight, June 20, 2017. In addition, you will submit a digital image labeled and sized as specified in 
Submission Guidelines for each entry. Only pre registered prints will be accepted on the night of competition.

Note: The label location will guide the print handler in placing the image in a horizontal (Landscape) or in a vertical (Portrait) 
position as the maker intended. Generally, this is obvious, but some images and many abstracts can easily be 
misconstrued. 

Receiving of Pre Registered Images on Night of Competition

Participants who have pre registered will submit their prints on Tuesday, June 27, 2017, between 5:30pm and 6:15pm. 
You will bring your prints to the respective registration tables (Enthusiast or Advanced) to sign in and receive your label. All 
entries must be delivered by 6:15pm in order to give the judges time to preview all entries. Late arrivals will not be 
accepted.

Voting for People’s Choice Selection

Prior to the judging, all entries will be spread out on tables so that members can browse and make their selections for the 
People’s Choice Award (PCA). The prints will be displayed in two separate sections, Enthusiast and Advanced.  
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Ballots will not be given out until 6:15pm so that all entrants will have the opportunity to be considered for the PCA.

Each print will be numbered and the members will select the one that they like best in both categories by writing down the 
number of each print and submitting their vote in the ballot box. The ballots will be counted and the print with the highest 
number of votes in each category will be deemed the winner.  

Judging

A panel of three judges will score each print individually in a Light Box that has been constructed to PSA specifications 
such that all prints will be subjected to the same lighting. Each judge will display a score from 1 to 9 to the Score 
Keeper who will announce only the total score for that print and it will be recorded on both the Label and the 
Registrar’s sheet. 

Call for Comment

During the judging, audience members may call for comment on any photo. A notation will be made on the label of the 
photo and on the registrar’s score sheet. After the final decisions have been made and prizes awarded, the judges 
may comment on the photo prints. The purpose of the Call for Comment is to ask for a critique of the print. This new 
feature is intended to be a learning exercise, not a time to question the professionalism or opinion of the judges.

Awards

After the judging is complete the winners for both Enthusiast and Advanced categories plus the People’s Choice will 
be announced and their winning images will again be displayed in the Light Box.

2017 Classification of Photographers
Enthusiast

An Enthusiast may have some or all of the attributes listed below:

• Strong interest in photography 
• Background in film photography, but just entered the world of digital photography
• Basic knowledge of camera operation with a keen interest in learning more 
• Uses point and shoot cameras set on Automatic
• Basic understanding of post processing
• Limited participation in Forums, Critiques, Field Trips and Presentations, but little or no 

experience in photo competition
Advanced

An Advanced photographer would have moved further up the learning/experience/equipment curve and 
would have demonstrated skills in the some or all of the items listed below:

• Participation in numerous Forums, Show & Tells and Speaker presentations 
• Proficiency in using camera, various lenses, flash, etc
• Understands depth of field, composition guidelines and other techniques
• No longer depends on Automatic settings and has moved up to advanced settings such 

as Aperture Priority, Shutter Priority, Program and/or Manual modes
• Competence with post processing software 
• Quality of images submitted in Forums, Critiques and Exhibits
• Experience in photo competition 

Revised 05.29.2017 
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JUNE REFRESHMENTS

                                                Mike Merrill, Ken Weaver & Paula Stankovich

                                                Our thanks to Ruth Stefani and Warren & Ginny Bedell for the May refreshments.

JUNE OUTING

            

            Tryon Equestrian Center

                 25 International Blvd. Mill Springs, N.C.
                                                              Field Trip for June 22, 2017
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This was one of our more popular field trips last year so let's do one again before it gets too hot. Meet in Big Lots parking 
lot, 204a Thompson St. Hendersonville. This is just off of Four Seasons Blvd. behind the Krispy Kreme doughnut shop.  
Park at the far end of the lot close to Four Seasons Blvd. Meet up at 9:00 am. Drive South on I-26 to Hwy 74 East to Pea 
Ridge Rd. Event will be on the right. Park in front of the huge clock.

They will be having a Hunter/ Jumper event in the main arena. This event judges the horse and rider over the course.   

Jumper: Speed and accuracy of the rider are judged on subjective form.   

Hunter:  Judged on the form of the horse.   Other photo ops are the side rings, stables and barns.  We will meet back 
under the clock around 12:30/ 1:00 pm to leave for lunch.

Return to Hwy 74 West to Hwy 9 North to Larkins on the Lake.  1020 Memorial Hwy. Lake Lure. Classic American food 
with a four-star rating sits right on Lake Lure.   After lunch, weather permitting we can stop at the "Flowering Bridge" for 
some close-up shots then return on Hwy 64 back to Big Lots.

Recommend zoom lens , a macro lens and a tripod. The Equestrian Center is a FREE event.

 Please RSVP Mike Merrill      mandgmerrill@att.net
 Also, Please have your Field Trip Release Agreement filled out in advance so that we do not hold up departure from our 
meet up location.

JULY MINI WORKSHOP

Camera Club of Hendersonville

Mini Workshop

1-4 pm, Monday, July 24, 2017

At the Hendersonville Library 

Kaplan Auditorium

                                    Flash is Fun, and Many Times Necessary 
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Presenters:  Bob Coffey and David Powell

Come join us to learn more about the benefits of adding electronic flash to your repertoire of photographic tools.  We 
will explore its uses for both indoor and outdoor; stationary and moving subject; including employing multiple flash 
units.  In addition, we’ll take a look at a few of the most common/useful accessories.

This workshop is geared to novice and intermediate photographers. The Workshop is open, not only to Club Members, 
but also the Public.

 For further information, please contact David Powell @ jaxgramp@gmail.com. 

                                                                               

                                                                                  Getting Moody! 

                                           Images depicting brooding storm clouds or dismal, dark days typically come to mind when 
people                                people think of mood photography. However, in actuality, “moody” images can also be carefree 
and                                     and whimsical in nature.

                                           The mood of a photograph is the feeling you get when you see it. If it's properly executed, it can
                                           take you on a million mile journey without ever having left the spot you're standing in.

                                           Let’s look at some techniques you can use to inject mood and emotion into your photographs. 

Being selective about what you photograph is an important first step.  Just because you can take a photo doesn’t mean 
you should. For instance, if you find a beautiful location that you want to photograph, but you happen to be there at midday 
when the light isn’t at its best; you might consider (if possible) coming back in the late afternoon or early morning when the 
conditions are more favorable.   

Consider shooting in RAW for greater flexibility. 

Adjust the color temperature of your image in post processing to establish a different mood.   

Use the widest aperture on your lens. The idea is to have your subject in sharp focus and the background out of focus. 
The out of focus background can be moody and the viewer must use his/her imagination to fill in the gaps.

Use a long exposure to capture a feeling of peace or tranquility. A fast shutter speed freezes the action. In contrast, a 
long exposure gently blurs motion, enabling you to slow the moment, and create an image with soft, streaky clouds, a silky 
smooth waterfall, or grass rippling in the wind. Hint: to be especially effective, include some stationary objects (rocks, a 
fence, or a boat).  

Early mornings or evenings often provide dramatic weather for landscapes. Just after sunrise, and just before sunset is 
known as the golden hour; an excellent time to capture some great mood photography. During golden hour, the angle of 
the sun’s rays covers everything in a soft, beautiful glow; perfect for capturing stunning photos with a beautiful, ethereal 
dreamlike feel. The shadows are softer and longer during golden hour and add to the mood in your compositions. 

Shadows are an excellent way to capture a mood. Incorporating shadows into a landscape image helps create depth and 
dimension. Shadows can also add a hint of mystery or drama to an image. 

Shooting in low light is moody and evocative. If you’re shooting static subjects like landscapes you can put your camera 
on a tripod and use a cable release to avoid camera shake. 

Backlighting (see last month’s article) is also a dramatic and moody type of lighting. 

Storms can provide an excellent opportunity for creating dramatic and moody landscape images. The dark, billowing 
clouds or wild, dramatic sea can make for spectacular images. The best time to capture storms is usually just before or right 
after the storm when there is a break in the clouds and beautiful light streaming through. When composing your shot, 
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                                                                           I first became interested in photography back in the late 1970s when I was a
                                                                           reporter for a small newspaper in West Virginia and you had to develop your
                                                                           own black and white film. After I left the newspaper, I didn’t take pictures again
                                                                           until I had a digital camera in the 2000s. I was drawn to photographing trees
                                                                           because I think they are fascinating and beautiful. I particularly like
                                                                           photographing bark because of its texture.

                                                                           During my working life I have been a magazine editor, economist and attorney.
                                                                           We retired and moved in Hendersonville in 2011. Since moving here I have
                                                                           shown my work in the “Bring Us Your Best” show in Hendersonville, The
                                                                           Transylvania Arts Council’s shows, Tryon Sculptors & Painters, Tryon School
                                                                           Arts and Crafts and the Burke County Arts Council’s gallery in Morganton, NC. 

I’ve recently put together a collection of my tree photographs with poems by 20 poets for a book called, “These Trees,” 
published by Rose River Press.  I wish I had joined the Camera Club years ago. I am very impressed by the quality of work I 
see by other members of the club and know I have a tremendous amount to learn about processing. You can see some of my 

photos on: www.RuthieRosePhotography.com                                                                               

  

PHOTOGRAPHER OF THE MONTH: RUTHIE  ROSAUER  

                    

keep in mind that often, the strong, bold effect of the dark, brewing clouds can be seen best if the clouds are on the 
opposite horizon from where the sun is.

A thick fog can add so much to a shot that when people look at the image, they know exactly what the experience was 
like when the photo was taken. 

Black and white photos can be moody. The absence of color requires you to think about other compositional elements 
when creating your images and can result in powerful and purposeful images. Monochrome photos often have a nostalgic 
or timeless feeling to them. Once you’ve converted your photos to black and white you can make them look extra moody 
by toning them. Sepia toning is generally good for landscapes and portraits. Blue toning is good for subjects with a cold 
feel such as winter landscapes. 

Adding textures is also a good technique for creating moody photos. Like converting to black and white, it’s essential 
that you start off with a photo that’s already moody. The aim is to go as far as you can and see just how moody you can 
make your photo.

Great photography involves thinking carefully about what you want people to see and what you want them to feel when 
they look at your images. 

Have some fun experimenting with some of these techniques! You will capture the mood and create bold, dynamic, 
powerful images that will speak directly to your viewer. 

Tell me what you think. You can contact me at education.CCoH@gmail.com.
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TIP OF THE MONTH - SHOOTING THE SOLAR ECLIPSE PART TWO

Last month’s tip dealt with safety in shooting the eclipse, where the total eclipse will occur, and choosing the right equipment to 
capture it. As safety is of utmost importance the safety factors are reprinted at the end of this newsletter on page 13.

                                   Misty Morning                                                                                      Lacebark
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                                       Frog                                                                                      Redbud Bee

                                                                                              Myrtle



PHOTOGRAPHING THE SOLAR ECLIPSE

                                 
                           Our experts are: Mark Littman, Fred Espenak, and Patricia Totten Espenak. Mark Littman and Fred
                           Espenak are co-authors of Totality: The Great American Eclipses of 2017 and 2024 (Oxford University
                           Press, 2017); Patricia Totten Espenek, the wife of Fred, has photographed 16 solar eclipses.

                                               Solar Prominence                                             Full Solar Corona at Mid Totality

Before deferring to our experts, it may be useful to briefly define a couple of terms that are likely to be heard when experts 
are discussing totality, that is when the Sun is totally eclipsed by the Moon. The first term is “prominence”. David Eicher says 
to think of the sun as a highly magnetic ball of gas. “Along the sun magnetic field lines, giant loops of plasma can form that 
extend far outward into space from the Sun’s glowing surface. These loops of plasma are solar prominences, and they can 
measure many times larger than the Earth’s diameter”. (David Eicher, “What is Solar Prominence?” October 31, 2016.
 http://www.astronomy.com/observing/sky-events/2016/10/what-is-a-solar-prominence). During totality the loops of plasma 
may be observed. 

A second term is “corona”, which the Free Dictionary defines as the “luminous envelope surrounding the sun… whose 
density is less than one billionth that of the earth’s atmosphere”. In turn, the solar corona has two main parts: the inner 
corona (or K-corona for scientists) consists of rapidly moving electrons, attains a temperature of 2,000.000 Kelvin at a 
height of about 46 miles; while the outer corona (or F-corona) consists of relatively slow-moving particles of interplanetary 
dust, and extends for many million miles into space. The white light corona consists of the overlapping inner and outer 
coronas, and can be observed during a total eclipse.

“Quick and Easy Eclipse Photography” from Patricia Totten Espenek
Her methods and gear for photographing eclipses have evolved over time. She states:
      “I can watch almost the entire eclipse while taking great photos using the following equipment: a comfortable chair, a 
sturdy tripod, a cable release, a right-angle finder, and a solar filter for my telephoto lens.
     I use a Bogen 3001 tripod with a Bogen 3275 (410) compact geared head. The geared head has two large knobs that 
allow me to make small, precise adjustments in altitude and azimuth every minute or so to easily track the Sun. With a 
right-angle finder, I can bend over to check the position of the image and then quickly bend back to view the eclipse. 
(Note: If your digital camera has a fold-out LCD screen, it will work fine in place of a right-angle finder). I focus manually 
on a sunspot and the focus ring is then taped down to secure it. After setting the camera in the program mode and matrix 
metering, I’m ready to go. I just sit back with the cable release in one hand and my eclipse glasses in the other.
     Thirty seconds before totality begins, I check to see that the Sun is centered in my viewfinder and I remove the solar 
filter. A dozen or more shots are quickly taken before the second contact and after the third contact. This results in nice 
diamond ring sequences while the camera automatically adjusts the exposure.
     During totality I might take another dozen shots. I also check the Sun’s position in the viewfinder, but mostly I’m gazing 
up at the spectacle and pressing the cable release button.
     After my third contact sequence, I replace the filter and return to the leisurely pace of the partial phases.” 

Tips for Enthusiast and Advanced Photographers  from Mark Littman and Fred Espenek.
The authors state:
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     “The good news is you can photograph some aspect of the corona with almost any exposure you make. There is no 
one “correct’ exposure. Nevertheless , here are some guidelines.
     Several factors determine the best shutter speed to use to get a good exposure in your final photograph. The table 
(below) provides recommended shutter speeds for various eclipse phenomena over a range of ISO speeds and lens f-
numbers. Each eclipse phenomenon (partial phases, prominences, inner, middle, and outer corona) has a different 
brightness value for determining the proper exposure for that aspect of the eclipse. The exposures in the table were 
determined after more than a dozen solar eclipses, but they are only suggestions (emphasis added). Each eclipse is 
different and the corona’s brightness varies. Weather conditions (haze or clouds) may require longer exposure times. And 
remember, the partial phases always require a solar filter.
     During totality, bracket your shots on both sides of the ideal exposure and take several sets of photographs at the same 
settings to assure success. If you use an ISO that is too high, you may discover that your camera does not have a fast 
enough shutter speed for proper exposure…. 
     If the desired shutter speed for the outer corona during the totality is one second, then bracketing for the partial phases 
might begin with: 1/1000, 1/500, 1/250, 1/125, 1/60, 1/30, 1/15, 1/8, 1/4, 1/2, and then one second for the totality. For the 
partial phases after totality, repeat the sequence in reverse, beginning with 1/2 and ending with 1/1000.” (Littman and 
Espenak, pp. 192, 194). 
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ANNOUNCEMENTS

                                      Hendersonville County Public Library , 301 N. Washington Street, Hendersonville, NC.
                                          Kaplan Auditorium

                                         Hendersonville Symphony League: Bear Presentation
                                         Monday, June 12, 6:00-7:00 pm

The Hendersonville Symphony League will present John Ayre’s (Camera Club of Hendersonville) 45-minute documentary 
featuring bears, beginning with the residential bears and the whimsical “Bearfootin Bears” in town. The slide show proceeds to 
the Canadian Rockies and ends in British Columbia. Discussion and questions are welcome after the program.

                                                                        Professional Photographer Jennifer King 

                                                 She is a well-known photographer from Columbia S.C, and will be presenting on the Club’s
                                                 2018 calendar. She began professional life with an M.A. in Cultural Anthropology, but soon
                                                 added professional photography to her resume. She is currently working with Dutch
                                                 photographer extrodinaire Jan Banning on several social photography projects. Jennifer is
                                                 a member of the North Carolina Nature Photographers Association.

                                                  Jennifer and her staff conduct Photo Workshops not only in the United States, but in
                                                  destinations ranging from Iceland to Mongolia. To obtain information about her Workshops
                                                  and sign up for her newsletter, The Photo Café, (at left) visit:
                                                  http://www.jenniferkingphoto.com/p/workshops 

MY FAVORITE PHOTOGRAPH
Editor’s Note: Obtaining a favorite photograph has proven more difficult than going to the dentist. I continue to encourage you 
to send your favorite photograph to: rcbenedict36@gmail.com. As there were no submissions, I’ve tossed in one of my own.
                                                                                                                                         
                                                                                                                                          This photo was taken in Churchill,
                                                                                                                                          Manitoba March 3rd. The temperature
                                                                                                                                          was minus 20 degrees. The lens was a
                                                                                                                                          Sigma 10-20 mm f4-5.6; ISO 1600;
                                                                                                                                          Focal Length 10 mm; Aperture f4;
                                                                                                                                          Shutter Speed 30 seconds.
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PHOTOGRAPHING THE SOLAR ECLIPSE: SAFETY INFORMATION

The foremost concern in photographing a solar eclipse is the protection of your eyes and camera’s lens and sensor. 
Permanent, irreversible eye damage and/or blindness can result in seconds. Protection is achieved by using solar viewing 
lenses over your eyes and an approved solar filter for your camera.

Never look at the sun without accredited and approved solar filtration over your eyes. For those who don’t wear glasses, 
Amazon sells a pack of 5 CE and ISO Certified Safe Solar Eclipse Shades - Viewer and filters for $12.00. For glasses 
wearers’ the Eclipse Shades brand of CE and ISO Certified Wrap Around Goggle sells on Amazon for $19.95. (Yes, the 
pricing discriminates against glasses wearers, but when hasn’t that been the case?).

Never point your camera into the sun without a special solar filter. All camera lenses need an accredited and approved 
solar filter. Not using a solar filter at eclipse magnifications will ruin your camera in seconds.

Never improvise, modify or use general photography neutral density filters. Buy an approved solar filter.

LEGAL STUFF - THE FINE PRINT

Contents of this site are © 2017 by the Camera Club of Hendersonville, NC or its members except where noted. All image copyrights are 
held by the photographer. You may not copy, distribute for hire, or use for commercial gain any contents of this newsletter without the explicit 
written permission of the copyright holder. Any links to external websites provided on the Camera Club of Hendersonville Website and/or 
newsletter pages are provided as a courtesy. They should not be construed as as an endorsement by the Camera Club of Hendersonville of 
the content or views of the linked materials. The information contained is for general information purposes only. The information is provided 
by the Camera Club of Hendersonville, a not-for-profit organization, and while we endeavor to keep the information up to date and correct, 
we make no representations or warranties of any kind.
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