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                                                          kenzlenz.com

GIMME ME YOUR BEST SHOT!

Just a reminder that the topic for March is Bottles. See the rules for submission in terms of sizing and formatting at: 
www.cameraclubofhendersonville.com/forum-entry-rules-12-10-2015.pdf. HOWEVER, images for Gimme Your Best Shot should 
be sent to Ken Weaver  at: kennethweaver@kenlenz.com.The images will simply be displayed, but not critiqued. 

PROGRAMS FOR 2016

Correction: Al Weis’ name was misspelled in the February issue. The newsletter regrets the error.
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  CLUB MEETINGS - Are held on the fourth Tuesday of  
  the month at the Chamber of Commerce Building, 204 
  Kanuga Road (intersection with Church Street).
  6:30  Social half hour;  7:00 Meeting.

  Next meeting is March 22

  CRITIQUE GROUP - meets on the second Tuesday of 
  the month at 1:00 at the Unitarian Universalist Church,   
  2021 Kanuga Road. Next meeting is March 8.

      Bob Coffey                Biltmore in Winter                                 Ken Weaver      Male Cardinal in Winter           Gary Lightner
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CHAIRMAN’S MESSAGE
                                         
                                         Club Members,
                                         I have been very impressed with the response to the invitation regarding Member 
                                         Galleries on the CCoH Website. In the first month eleven of the seventy plus 
                                         members have provided images for Member Galleries! I encourage all Members                                           
                                         to participate. These Galleries do not need to be static. Each member can either 
                                         replace an image once a month or add images as they are created. I am also 
                                         encouraging participating members to add a bio pic and a bio statement.  For   
     Ken Weaver                more information please take a look at the submission procedures.

                             
MARCH MEETING

                                        Our guest this month will be Don McGowan of EarthSong Photography in 
                                        Asheville, and the topic will be Composition. He has been a professional 
                                        photographer for twenty-three years. 
                                        
                                        His specialties are in nature and natural light commercial photography, as well as 
                                            photographic tours of Great Smoky Mountains National Park, environmental 
                                            photojournalism, and fine-art nature images. He has taught in some of the most highly      
                                            respected arts and crafts schools in the East, including the John C. Campbell Folk 
                                            School in North Carolina. His publications include National Geographic Trails 
                                       Illustrated Maps, Outdoor Photographer, Smokey Mountain Living, and 
                                            National Parks Conservation Association magazines.

Don’s purpose as an artist and as an instructor is to share the beauty of the natural world through photography.

MARCH REFRESHMENTS

                                                           Walt and Ginny Bedell/Red Slater

                                                      Our thanks to Shirley Walsh and Reid Northrup for the
                                                                 February refreshments.

WANTED

Pictures of spring for use on the April and May Newsletter mastheads. If they reflect the Hendersonville 
area so much the better. Send photos to rcbenedict36@gmail.com.

UPCOMING FIELD TRIPS 

Riverbanks Zoo and Gardens- March 15 & 24
                                                      There was a tie in the number of responses for the March 15 and 
                                                                 March 24 field trips, with several who could only make one of the 
                                                                 two dates. Since the number of responders was high, Mike 
                                                                 Merrill has graciously offered to host both dates in order to 
                                                                 accommodate everyone. We greatly appreciate Mike's willingness 
                                                                 to break the tie in this manner. It will be a great way to kick	off	this	
																																																																																year's	many	ou0ngs.
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                                                                                  On both dates Meet at 7:00 am at McDonalds/ 
                                                                                          Cracker Barrel on Upward Road and I-26. Organize 
                                                                                          into carpools with 3/4 people per car. Please donate 
                                                                                          $4.00 to the Driver for gas. Drive south on I-26 
                                                                                          approximately two hours to Riverbanks Zoo and 
                                                                                          Gardens, 500 Wildlife Parkway in Columbia, S.C. 
                                                                                          29210, phone (803) 779-8717.
                                                                                    

           The zoo is open daily from 9-5. Admission is$13.95,   

                                                                                          with $1.00 off with military I.D. Save 15% buy	
																																																																					online	and print tickets. There are group discounts 
                                                                                          for 15 people that drop the price to $11.00, but they 
                                                                                          must be purchased two weeks in advance. While 
                                                                                          we are too late to make the group discount rate for 
                                                                                          March 15, we could do so for March 24 if we hear from 
                                                                                          enough participants by March 9.  

Arrive shortly after they open and shoot to early afternoon. Say 1:30 pm. Drive to Nick’s House of Pizza, 4 ½ 
star rating, 1082 Sunset blvd #A, West Columbia, S.C. This is a casual spot for Greek and Italian meals, also 
vegetarian dishes.  Phone #  (803) 794-9240.
 
Optional: After lunch drive to Spartan Photo, 108 Gardner Rd. Spartanburg, S.C.  This is a locally owned, full 
service camera store where all of their employees are photographers. Google Spartan Photo to see more.
 
Changes for March 24; lunch at the "Lizard Thicket", a 4 star rated family restaurant at 7569 St. Andrews 
Road in Irmo, SC.  After lunch go to Landrum, SC to an antique shop that has a lot of yard art and 
reclaimed architectural artifacts. Take the Landrum Exit #2 just before the NC state line about a 
mile southwest of the intersection of Highways 14 and 176.

Please RSVP to Mike Merrill at  mandgmerrill@att.net or (828) 684-9436 so we will have a headcount for 
each trip.

Field trip to Falls Park in Greenville, SC, Tuesday, April 19th 2016
Meet at 9:00 am at Ingles on Spartanburg Highway. Organize into carpools with 3/4 people per car. Please 
donate $2.00 to the Driver for gas. Drive south on Route 25 to Greenville, S.C. [about one hour].  The weather 

forecast for April 19th is pleasant.

Arrive at Intellectual Capital, 200 East Camperdown Way where there is free parking for up to five cars. (My 
niece owns this business with her husband and we are good to park there).

Explore/shoot the Falls Park area along the river until 1:00/1:30 pm. Then we will take a short drive down Main 
St. to Smoke on the Water for lunch. It is airy and unpretentious with a taproom serving barbecue and 
southern dishes. Address: 1 Augusta St. #202, Greenville, S.C. (864) 232-9091. 

Field Trip to Lake Lure and Chimney Rock State Park on Tuesday, May 17, 2016
Plan a day trip to shoot reflections, spring flowers, close-ups, river rapids, old buildings, people and mountain 
vistas. Weather looks like a fair sunrise at 6 am.
Meet at 8:00 am at Ingles on Route 64 and Howard Gap Road. Park near the gas pumps and organize into 
carpools of 3 to 4 people. Please donate $2.00 to the driver to cover the cost of gas. Drive east to Lake Lure 
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Marina, 2975 Memorial Hwy.  Arrive about 8:30 and park between the marina and Morse Park for free parking.

We can shoot early morning fog off the lake and we should have lots of spring foliage.  Potential subjects are 
the boats tied to the docks with colorful tops and covers, a horizontal pier near the beach and shops across the 
street.  On the west end of the parking area is the Flowering Bridge.  Several local garden clubs make a great 
presentation of different garden themes. This is a good place to do close-up photography and landscapes. This 
should tie in nicely with the June theme with the camera club.  

Around 10:30 am drive west to the town of Chimney Rock. 431 Main St. The gift shops and buildings in the 
small town are great for street photography. There are lots of rapids scenes along the river that runs behind 
the shops on the South side of Route 74. 

Meet for lunch at the Rock Café right next to the river.

After lunch enter the Chimney Rock State Park for an afternoon of continuous shooting. The entrance fee is 
$15.00, $2.00 off for 65 and younger at heart.  Sorry, no group discounts.  Hiking boots and walking sticks are 
advised. Stay in the park as long as you want or until your ride leaves.

Please RSVP to Mike Merrill at mandgmerrill@att.net or (828) 684-9436 so we will have a 
headcount of who to expect. 

PHOTOGRAPHER OF THE MONTH - SHARON PACKER

                                                        After a lengthy career as a licensed professional counselor and nationally 
                                                        board certified school psychologist, I have returned to my passion for 
                                                        photographic creativity and horses. My first SLR and an assortment of 
                                                        lenses were bought in 1981. My photographic interests include macro, 
                                                        portrait and fine art in addition to equine photography. 

                                                        The horse is both the subject of my lens and my inspiration. Photography 
                                                        enables me to conjoin what the camera records and how I interpret the 
                                                        moment into a synthesis of emotion. My purpose is to find a language in 
                                                        my photographic images with which to share my intense range of feelings 
                                                        in capturing the mystery of this magnificent creature.

                                                        I have been an owner and competitive rider in the "English" disciplines. My 
                                                        experience with the horse in sports, allows me to present photographs of 
                                                        horse and rider in moments of perfect point of stride.   

                                                        I am currently the Official Photographer for Select Dressage, CSIs and 
                                                        Hunter-Jumper Shows at the Tryon International Equestrian Center.

                                                        Below are some of my favorite hotos.
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MENTOR PROGRAM

During our February meeting, Reid Northrup presented an overview of our updated mentor program. We could 
use additional mentors to fill in needed expertise areas. Lightroom is one area needing more experienced users 
to become mentors. Since the meeting, two individuals have requested the use of the mentor program. If you 
would like to sign up to be a mentor or seek support from a mentor, please contact Reid Northrup. For a list of 
mentors see the Club website.

TOPIC OF THE MONTH - LIGHT TRAILS

Three blog posts contributed to his month’s subject: Darren Rowse, “Shooting Light Trails”; http://digital-
photography-school.com/how-to-shoot-light-trails/ ; Chris Smith, “5 Advanced Tips for Light Trail 
Photography”, http://digital-photography-school.com/5-advanced-tips-light-trail-photography/  and Jefz Lim, 
“Car Light Trails”, http://jefzlim.blogspot.com/2013/11/car-light-trails.html

While there are a lot of tips that could be shared on the topic of photographing light trails, the main thing in 
attempting to create these types of images is to experiment extensively.

Getting a shot that grabs attention means putting a little more thought into choosing your location, thinking 
about timing and framing your image. 

                                                                                   Timing/Light – One might think that the middle of the 
                                                                                   night is the best time for light trail photography (and it can 
                                                                                   be), however one very effective time to do it is just as 
                                                                                   the sun is going down (just before and after). If you shoot 
                                                                                   at this time you’ll not only capture light from cars, but 
                                                                                   ambient light in the sky which can add atmosphere to 
                                                                                   your shots. You also might find that earlier in the evening 
                                                                                   you get a little more action in your shot with more cars 
                                                                                   and even the movement of people through your shot.

                                                                                    Creative Perspectives – Some of the most effective 
                                                                                    light trail shots are taken from perspectives other than at    
                                                                                    the height of a normal person standing up. Get as low as 
                                                                                    you can, and as close as you can safely, to the traffic. If 
                                                                                    you’re shooting along a busy street, place two of your 
                                                                                    tripod legs barely into the street so that they are resting 
                                                                                    against the curb. Lower your tripod as far as you can 
                                                                                    and point it up. Conversely, find a place looking down on 
                                                                                    your scene that will create an unusual angle.

                                                                                     Location – Choose a location that adds interest to the 
                                                                                     shot in some way. This might be one where there are 
                                                                                     well lit buildings along the road, one where multiple 
                                                                                     roads merge together to create light trails in different 
                                                                                     directions, on the bend of a road so that the trails 
                                                                                     sweep through the image, near a roundabout so the 
                                                                                     rails create circular shapes, in the middle of a traffic        
                                                                                     island, so that you get traffic coming in two directions 
                                                                                     etc.

http://digital-photography-school.com/how-to-shoot-light-trails/
http://digital-photography-school.com/how-to-shoot-light-trails/
http://digital-photography-school.com/5-advanced-tips-light-trail-photography/
http://jefzlim.blogspot.com/2013/11/car-light-trails.html
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                                                                                         Framing – The normal rules of composition apply in 
                                                                                         this type of photography. Pay attention to where the 
                                                                                         trails enter and leave the frame. Your eye will be 
                                                                                         drawn to the spot in the frame where the cars begin 
                                                                                         as it will have some of the densest and brightest 
                                                                                         trails. Place this location as you would place a main 
                                                                                         subject using the rule of thirds. The trails should 
                                                                                         move across your image and end at either the 
                                                                                         corners of the frame, or a vanishing point. Place this 
                                                                                         vanishing point in the opposite third of the frame. If 
                                                                                         the light trails enter in the lower right, have them end 
                                                                                         in the upper left. This lends a sense of movement to 
                                                                                         your composition.

Settings:
Aperture and Shutter Speed – As the ambient light and speed of cars will differ in every situation, there’s no 
one exposure combination that will work in every setting. Usually shooting at shutter speeds between 10 and 
20 seconds (which gives cars time to move through the frame) and with apertures in the mid range (start with 
something around f/8) will work.

Keep in mind that aperture impacts depth of field. If you need to go with a larger aperture you decrease the 
depth of field and more of your shot will be out of focus.

Histogram – One thing to watch out for is letting any light source in your image (whether it be headlights, 
street lights etc.) wash out your image. Lights that burn too brightly can cause distractions and draw the eye 
of your viewer away from focal points, thus ruining your shot. One way to quickly check out if there’s any 
area in your shot that is overexposed to this degree is to view the histogram on your shot. If there are areas 
that are blown out there will be a graph with a right hand side that is too high.

Manual Focus – In low light situations cameras can struggle to get focusing locked correctly. Switch to 
manual focus halfway down the road or on something that you want it to be captured visually strong in your 
frame. 

NEW FEATURE - BEHIND THE SHOT

Occasionally upon viewing a photo the question arises,“How did you get that shot?” If you have a photo or 
photos which required far greater skill, diligence or even luck to get, please send it to the editor along with a 
description of what was required to get the shot.

Bob Coffey - Biltmore Doorknobs

 

                                  Front Door Pull

                                                                              George Vanderbilt’s Bedroom Door



Camera Club of Hendersonville, est. 1979                                             Page 8

When I asked for suggestions for last month’s theme of “Door Handles and Knockers” at the information desk 
in Antler Village at the Biltmore Estate, they suggested that I take advantage of their open door (pun intended) 
policy to shoot inside the main house. I jumped at the opportunity.
 
The brass lion's head with the pull ring is on the inside of the main door, but the lighting was so poor that I did 
not think that my Samsung Galaxy S6 phone camera could capture it with its maximum ISO of only 800. I was 
pleasantly surprised at the quality, thanks to the built-in image stabilizer. 
 
This was the first time that I've used the S6 for club submissions and I am very pleased. It is superb for close-
up shots due to its great depth of field as shown in the shot of George Vanderbilt’s bedroom door handle.

Ken Weaver found the policy on cameras at the Biltmore House at their website:

Inside Biltmore House:
Taking photographs by cell phone or compact (point & shoot) cameras, without flash, is permitted on the self-
guided tour for personal use only. No commercial photography is allowed. Photography is not permitted on 
specialty tours inside Biltmore House.

Interchangeable lens cameras, video cameras, tripods, monopods, selfie sticks, or any other photography 
equipment are not allowed inside Biltmore House. For the safety and convenience of all guests, group photos 
must be taken outside of Biltmore House.

NEW FEATURE - MY BIGGEST PHOTOGRAPHIC GOOF CHALLENGE

Bob Coffey suggests that all the "pros from Dover" make major mistakes in photography and that this is 
nothing to feel guilty about. That's how we learn. So I am issuing this challenge to members:

Tell us about you biggest photographic goof, and if possible include a picture. Also include the lessons that 
you learned from that goof. 

In the spirit of “Why Don’t You Go First?”, it seems only appropriate that Bob Coffey’s friend Steve Gottlieb, 
owner of Horizon Workshops, along with two members of the Steering Committee should unburden first.

Steve Gottlieb - The Five Dumbest Things I’ve Ever Done: Part 1

(Editor’s Note: to avoid excessive self-punishment, only Part 1 is being republished).

                “No matter how many times people are warned, they still seem to think taking
                photos on railroad tracks is a good idea. It’s not. It’s dangerous and stupid and
                could lead to someone getting killed….No photo is worth risking lives for.”
                Shutterbug magazine

Reading the words quoted above in a recent issue of Shutterbug triggered memories—memories of two 
dangerous, stupid things I did taking pictures of railroad tracks. That, in turn, got me thinking about other 
things have I done as a photographer that demonstrated colossally bad judgment ...so bad that, in the blink of 
an eye, my life might have horribly changed, or even ended.

Although these incidents—five in all—took place long ago, each remains vivid in my mind. Photographers 
commonly take risks. Without risk-taking, the world would be deprived of some of its most significant images. 
But photographers should always balance the risks against the potential rewards. What these five events have 
in common was that the risks were not justified.

In some cases, the picture wasn’t sufficiently important. In other cases, I could have found alternative 
approaches that eliminated the risk. In one incident (below), I magnified a risk for no good reason. As I’ve 
gotten older, I’ve become more aware that even a brief lapse in judgment can have devastating 
consequences. I’ve learned to exercise more thought and restraint. My alarm bell for danger goes off sooner 
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and louder now than it once did. I hope that relating these experiences, which I offer up in five separate 
installments, will serve as cautionary tales.

# I. Bravado Run Amok

When working on my book, Abandoned America, I was thrilled to discover long-defunct railroad tracks 
which extended over a small bridge at a creek crossing. I was certain that a book-worthy shot was right in 
front of me. Out I went onto the bridge to find my shot.

Those who’ve attended my workshops often hear me say, “Don’t pick up the camera too fast.” Once the 
camera comes up to your eye, it has the effect of narrowing the creative options that are available. That’s 
why I sometimes leave my camera bag beyond my reach while I prowl around my subject; that maximizes 
my capacity to peruse what’s in front of me— to look and explore, to think and feel. If and when I find a 
picture I want to take, then I get my bag. In this case, my assistant held my bag while I walked out onto the 
bridge. I found a perspective I liked and asked him to bring me my cameras. He refused. “The railroad ties 
don’t look stable.” 

                                                                                               I could easily have walked over and gotten 
                                                                                               them myself, but I felt my assistant was overly 
                                                                                               cautious. I wanted to push him past his comfort 
                                                                                               zone. And I wanted to push myself; I am always 
                                                                                               working to overcome my fear of heights. To 
                                                                                               challenge and shame him, and in a boastful 
                                                                                               tone, I shouted, “Don’t be a wuss. The bridge is 
                                                                                               safe. Just watch.” Without really thinking, I 
                                                                                               crouched down, then jumped up as high as I 
                                                                                               could above the railroad tie in the middle of the 
                                                                                               bridge. When I came down, the railroad tie broke 
                                                                                               loose, crashing into the rock-filled creek ten feet 
                                                                                               below...with me right behind it. If my head had hit 
                                                                                               a tie going down, or if I had fallen onto the rocks 
                                                                                               in the creek, I hate to think what injury I would 
                                                                                               have sustained...and we were at least a hundred 
                                                                                               miles from the nearest hospital. 

Miraculously, my body slipped through the gap between two ties and I was somehow able to grab onto a tie 
with one arm on my way down. I dangled there for a moment, then pulled myself back up onto the bridge, 
bruised and terrified, but otherwise unhurt.

I grabbed this shot as a remembrance of the event—note the missing tie in the middle of the
bridge—and then beat a retreat from the scene. I was too shaken to attempt the shot I had envisioned.

I hate shots that got away. It was a totally unnecessary outcome.

Bob Benedict - “Prague Spring”

After graduating from college in the spring of 1968 that summer was spent in the college’s intensive language 
program in Germany. Upon completion I set out by rail to experience Czechoslovakia’s “Prague Spring” - a 
period of liberalization in that communist country. The rest of the group was scheduled to fly into Prague at a 
later date. For three days the weather was perfect and the sense of optimism of citizens was immediately felt.

On the night of August 20, approximately 200,000 Warsaw Pact troops and 5,000 tanks invaded to crush the 
“Prague Spring”. The weather the next day turned foul and from my hotel window tanks could be seen. On 
the street I carefully asked in German what had happened, as that language was not favored due to the 
World War II occupation. 
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                                                                Citizens protested the invasion with public demonstrations and other 
                                                                non-violet tactics. I joined one group surrounding a tank that was 
                                                                about three blocks away from the state radio and tv station, a part of 
                                                                which could be seen burning. Although I was aware of the possible 
                                                                danger I shot several pictures with my $68 Kodak Hawkeye Brownie 
                                                                camera, whose level of sophistication consisted of a knob for “sunny” 
                                                                and “cloudy”. One of the soldiers on the tank saw the picture taking 
                                                                and motioned with his rifle for me to come toward him. Not wanting to 
                                                                loose the camera, with the naievete of youth I eased back into the 
                                                                crowd and away, banking that the soldier would not want to shoot into 
                                                                unarmed people.

                                                                The rest of the group never made it to Prague. One week later I 
                                                                walked across town to the only train station allowing non-citizens to 
                                                                leave. The adventure continued with a later interrogation by Soviet 
                                                                officers in East Berlin. 

                                                                As the pictures taken that day had muted color and 48 years later 
                                                                have faded almost totally, this one has been turned into a 
                                                                monochrome to bring out the details.

In retrospect the lesson learned is the same as that stated by Steve Gottlieb: No picture is worth risking one’s 
life for.

Bob Coffey - “The One That Got Away”

Shortly after we moved to Pennsylvania in 1987 and were exploring the Amish country in nearby Lancaster, I 
had my new camera system, including a zoom lens, ready to take shots of them.
 
While Sharon was perusing the produce stand along the road at an Amish farm with a barn and other out 
buildings, I spotted a young boy in his black pants, colored shirt, straw hat...and no shoes...out sweeping the 
courtyard. He had his back to me and I tried to very discreetly pre focus my lens so that I could turn around
and take a quick candid shot of him. As it turned out, he had already spotted me with my camera. As most 
everyone knows, the Amish do not want to be photographed. To my surprise he was ready and waiting for 
me. When I turned around to snap the shutter, he had mooned me! I was so stunned and embarrassed at 
having been caught in the process, that I didn't get the shot.

While that image is very firmly imbedded on my mental monitor, it won't pull up on my desktop screen.

The lesson learned was to be prepared, shoot first and ask for forgiveness later. That never happened to me 
again. 

EVENTS/NOTICES 

                                            The second edition of Eyes on Main Street, Wilson, North Carolina’s Outdoor Photo  
                                            Festival, will begin on April 9, 2016. The main street will be transformed into a  
                                            vibrant gallery of large scale photographs. For 100 days, 100 photographs will be 
                                            displayed on storefront windows, spanning six city blocks.

                                            Focusing on the theme of “Main Street, a Crossroad of Cultures”, the exhibition
                                            features the work of 100 photographers from 29 countries with an equal number of 
                                            men and women. This year’s edition includes a number of award-winning 
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                                                                                                     photojournalists including Fatemeh Behboudi, 
                                                                                                     Pascal Maitre, Susan Meiselas, Alexy 
                                                                                                     Myakishev, and Eugene Richards.

                                                                                                     The goal is to help revitalize Historic      
                                                                                                     Downtown Wilson while cultivating cross-
                                                                                                     cultural understanding through powerful 
                                                                                                     photography. “The photographs taken in 48 
                                                                                                     countries, not only celebrate our shared 
                                                                                                     humanity, they illuminate our capacity and 
                                                                                                     resilience to survive against all odds,” says 
                                                                                                     co-curator Regina Monfort.

                                                                                                     The exhibit will run until July 10, 2016.

    Eugene Richards

LEGAL STUFF - THE FINE PRINT
Contents of this site are © 2016 by the Camera Club of Hendersonville, NC or its members except where noted. All image 
copyrights are held by the photographer. You may not copy, distribute for hire, or use for commercial gain any contents of
this newsletter without the explicit written permission of the copyright holder. Any links to external websites provided on the
Camera Club of Hendersonville Website and/or newsletter pages are provided as a courtesy. They should not be construed 
as as an endorsement by the Camera Club of Hendersonville of the content or views of the linked materials. The  
information contained is for general information purposes only. The information is provided by the Camera Club of 
Hendersonville, a not-for-profit organization, and while we endeavor to keep the information up to date and correct, we 
make no representations or warranties of any kind.

LAST, BUT NOT LEAST

                                                                      Thanks to Ron Anderson

                                                                                                       

                                                                                                     


