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  CLUB MEETINGS - Are held on the fourth Tuesday of the
  month at the Chamber of Commerce Building, 204 Kanuga Road
  (intersection with Church Street). 6:30  Social half hour;  7:00
  Meeting.

  The next meeting is Tuesday, May 23.

  CRITIQUE GROUP - meets on the second Tuesday of the month
  at 1:00 at the Unitarian Universalist Church, 2021 Kanuga Road.
  Next meeting is May 9.  

      In Focus!      May 2017
                                                                                                                                                          Rich DiSimone                                                                                                                                                                                                                           

UNDER THE FOLD

At the April meeting cirtiquer Susanna Euston was very impressed 
with the quality of the “Abstract” photos submitted. Among our 
members the comment often heard was that they were “blown 
away” by the quality. While some members used the “Intentional 
Camera Movement” (ICM) technique used by Susanna Euston, 
other members employed a variety of techniques. All of the photos 
can be found on our website at:
http://www.cameraclubofhendersonville.com/d458419413.pdf

A sampling of the photos and a description of the techniques used 
can be found on pages 4-8.

Camera Club of Hendersonville, est. 1979                                                                                Page 1

In This Issue

Message from the Chair                     p. 2
2017 Program Schedule                     p. 2
May Meeting                                      p. 3
CCoH Feedback Link                         p.3
Outings                                               pp. 3-4
April Meeting Recap                          pp. 4-8
The Learning Corner                          p. 9
Tip of the Month: Solar Eclipse         pp.  10-12                               
Announcement                                    pp.12-13
My Favorite Photo                              p. 13

Key Dates:
Spring Outing                                         May 16-19
Bryson City                                            June 1
                                                                  
   
   

%22


     
CHAIR’S MESSAGE    BY KEN WEAVER

                                  The 2017 Photographic Society of America Conference will be held in Pittsburgh, Pennsylvania 
October                     October 8-14, 2017. PSA, of which CCoH is a Member Club, is an organization dedicated to 
education                   education in photography. The Conference is a great place to see incredible photography on 
display,                       display, fellowship with great photographers and hear fascinating presenters. There are thirteen side 
tours                           tours of the city including Abandoned Steel Mills, Frank Lloyd Wright’s Fallingwater, and the 
Duquesne                   Duquesne Incline Outlook.  You can find more information on the PSA site. Paula and I have 
attended                                   attended the 2014 Conference in Albuquerque and the 2016 Conference in San Antonio 
and                                           and thoroughly enjoyed both. We will be in Pittsburgh in October---See you there!
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https://psa-photo.org/index.php?2017-psa-conference
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MAY MEETING

                                                 Our Presenter for May will be Asheville photographer, and major contributor to the Club,
                                                     Jeff Miller. His topic will be “Artistic Rendering of Photographs”. 
                                            
                                                     At his website at mountainlens.com Jeff states, “Inspired by the natural beauty of the 
                                                     Southern Appalachians, my mission is to help photographers capture that beauty, share it,
                                                     and ultimately preserve it.”

MAY REFRESHMENTS

                                               RUTH STEFANI and WARREN and GINNY BEDELL 

      Our thanks to Steve Simpson and Marge Pearson for providing the April Refreshments.

                                                      

CCoH FEEDBACK LINK
                                                
                                                The Steering Committee wanted to make it easier for Club members to provide input about
                                                 what they liked or disliked about our meetings. Education Director Ginny Bedell has
                                                 created this feedback channel at: Feedback.CCoH@gmail.com. Your views will be
                                                 forwarded to each of the Steering Committee members. So let us know what you think!

OUTINGS

From May 16-19 our outing will be at Big Lynn Lodge, Little Switzerland. The Club website has information on the trip, 
including ”Things to Do in the Area”, at: http://www.cameraclubofhendersonville.com/little-switzerland/big-lynn-lodge-field-
trip.  In addition in the January-March newsletters Education Director Ginny Bedell detailed the many sights to 
photograph. The first January newsletter can be found at: http://www.cameraclubofhendersonville.com/
january-2017newsletter.pdf.

June 1 - Smoky Mountain Railroad, Nantahala Outdoor Center, Deep Creek Great Smokey Mountain National Park. 

Mike Merrill: Because of the lengthy directions I am giving just the address of each stop.

The weather should be fair, but this time of year there is always a chance of showers. 

We will need to meet up at 8am at Lowes on Airport Rd. 19 McKenna Rd. Arden.

               

mailto:Feedback.CCoH@gmail.com
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APRIL MEETING RECAP

For the March “Before & After” Program a sample of the images was selected for the newsletter and the photographers were 
asked to explain what they were trying to accomplish with their photos and what technical skills were involved. Given both the 
breadth of interpreting the topic of “Abstracts” and the quality of the images submitted, a sample of members were asked the 
same questions of what they were trying to accomplish and how they did it. Several members also sent “Before and After” 
photos of their Abstracts.

Ken Weaver was also asked how he rank-ordered the adjustments available in Adobe Camera Raw (ACR), and how he 
decided to increase or decrease the intensity of each adjustment. His response is below. If other members approach ACR 
adjustments with different priorities, please let the editor know, and your response will appear in a Feedback section in the 
next newsletter. 

Ken Weaver

                           Fall Forest Evening                                                                                     Spiral A
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                                                                                            We will drive west on I-26 to I-40 West to Hwy 19 and exit at #67 
Bryson                                                                                 Bryson City.  S.M.R. is at 226 Everett St., Bryson City. Turn left 
on                                                                                        on Mitchell for parking just before the depot. This is about an 
hour-                                                                                    hour-and-fifteen-minute drive. We will have just over an hour to 
photograph                                                                          photograph the train and passengers before it leaves. This day 
there                                                                                    there will be a steam engine pulling the train. If we leave the 
station                                                                                  station ten minutes before the train we can shoot the train 
crossing                                                                               crossing the Tuckasegee River on an old train trestle. Then on 
to                                                                                          to the Nantahala Outdoor Center. This will be about a fifteen 
minute                                                                                  minute drive to 13077 West Hwy 19, Bryson City. Cross the 
river                                                                                      river on the concrete bridge to park in the back.  A Nantahala 
kayaking                                                                               kayaking club practice on Thursday along with other rafters 
should                                                                                   should make some nice action shots. Next stop is back to 
Bryson                                                                                  Bryson City for lunch at Jimmy Mac's. 121 Main St., Bryson 
City.                                                                                     City. A four-star rated local dinner. After lunch we will take about 
a                                                                                           a five mile drive to Deep Creek in the G.S.M.N.P. This address 
is                                                                                          is for a tubing company just before the park so continue past 
this to the end of the park. 1090 West Deep Creek Rd. There are three waterfalls; you can choose to photograph all or 
just the river that should be full of people tubing. Tom Branch .05 mile; Indian Creek less that 1 mile in the same 
direction. A different trail to Juney Wank is only .03 mile.

Return home when your ride is ready.

As always you are welcome to join us for the entire trip or any part of it. Be sure to have your Release Form signed. They 
are located at: http://www.cameraclubofhendersonville.com/release-and-indemnity-agreement-ccoh.pdf

http://www.cameraclubofhendersonville.com/release-and-indemnity-agreement-ccoh.pdf


Fall Forest at Night - Shot in November 2016. The Camera Settings was a Nikon D800 with Nikon 18-105 lens. The settings 
were: 52mm; F/11; ISO 100; Shutter: 1 sec. The shot was hand held, with the camera moving top to bottom during exposure.

A Raw File was opened in Adobe Camera Raw (ACR) and the following adjustments were made:
White Balance: 5750; Tint +5; Exposure -.4; Contrast +41; Highlights  +77; Shadows -34; Whites -100; Blacks +39; Clarity 
0; Vibrance +68; Saturation +22.
Note that Clarity is 0. I usually always increase Clarity in any of my images
Finishing Filters: Topaz Effects: Buzsim (used basic preset); NIK Color Efex Pro 4 : Vignette ( slight). 

Spiral -  Shot in 2009. The camera settings were a Nikon D90 with a Nikon 18-105 lens at 27 mm; F/6.3; ISO 560; Shutter: 
1/15. The photo was Hand held; shot in jpeg format. The only editing was the Elements burn tool to create the vignette.

My order for adjustments is as follows: First I generally adjust the exposure using the histogram. In most cases with my 
camera, I need to reduce the highlights and the white scale first. Next I will check on the shadow scale and the black scale 
and test them right or left until I achieve what I'm looking for. I almost always increase the clarity unless I want a smooth 
ethereal look as I wanted in the Forest image. Next I will adjust the vibrance and the saturation scales. Only occasionally 
will I adjust the tint.

John Ayre

                          Twirl                                                              Step B                                                 Steps C & D

The Butterfly image was taken on my back porch using a Canon Rebel T3i with a 100 mm Macro lens. Aperture priority at f 7.1 
and 1/125 speed. I liked the image, but our assignment was to make an abstract image. Warren Bedell suggested that a part 
of a butterfly wing would fit the bill. So, that is “ Step B “Cropped Butterfly Wing”. I needed to do more, so in Step C I used a 
Photoshop filter “Twirl” under the Filter/Distort command. Then moving the slider in a pop up menu, I varied the twirl as shown 
in Step D. And that’s it!

John Owen

                            Aquarium Abstract                                                                               Garden Act
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For the Aquarium - The photo was taken at a fish tank located in the Monterey Aquarium. Lots of fish were swimming by in 
low light, so I used a 1/4 shutter speed to get the final effect. 
For the Garden - The picture was taken at Biltmore Gardens using Intentional Camera Movement. I really struggled to get 
anything interesting, but this is the best of the lot. Settings ISO-100; F25; 1/3 Shutter Speed.

Mike Merrill

                                   Jail                                                                                                 Frog Pond

 I have seen Susanna’s work in abstract and infrared before she was a guest speaker at the CCOH last February, but I 
have never played with the idea. After her lecture on ICM I decided to give it a try. I remembered some of the suggested 
settings and her main point that you must learn to "SEE" the contrast in your image before shooting and you must play 
with the camera movement. I had just purchased a 300mm f/4E VR Lens that I wanted to play around anyway.  The "Jail" 
and "Frog Pond" images were both taken at the Carl Sandburg home.

Jail - I like the vertical lines in the "Jail" image that were created from the barn wood being installed vertically with another 
piece overlapping the joints. This is an old shed behind the main house. I had seen the small window in it and moving the 
camera in an up and down motion created a look of having bars over the window. When I looked at the image on my 
monitor I could almost see "Billy the Kid" looking out at me. Nikon D750, 300mm f/32 at 1/30 sec. The only post-
processing was to increase the vibrance slider in Lightroom.

Frog Pond - After walking to the main house I could see the lower pond next to the main road at Sandburg’s house. It 
looked as if I could do something with that scene. After walking past down to the pond I started shooting around the pond 
trying to find something that worked. The calm reflecting water, the tall grass, the odd shape of the pond and the sunlight 
started to work together. One of the many lessons I learned was that you just can't really tell everything about your image 
on the camera monitor.  After looking at this image at home I decided I liked it. Nikon D750, 300mm f/22 at 1/40 sec.  A 
slight crop in post-processing and an increase in vibrance in Lightroom.

Susi Luard

                     Fake Aurora Borealis                                                             Nickerson State Park, Cape Cod



Fake Aurora Borealis - It is an ICM (Intentional Camera Movement) shot achieved by zooming out. It was taken with a Canon 
EOS 5D Mark II camera with 24-105mm zoom lens, starting focal length 102mm. I took the IS (Image Stabilisation) off first so 
that the camera would not 'fight' against the intentional camera movement. Don't forget to put it back on afterwards. Settings 
are: Aperture Priority (AV), F8, ISO 400 and the resulting speed was 1/6 second. It was processed in Lightroom. I checked 
that the horizon was level, mid-tones were brought up and saturation was very much increased. It is a matter of taste as to 
how much to increase saturation during processing. You may want to change the colour temperature, so have fun and play 
with the sliders. In this case, white balance was left at 'as shot' in Lightroom so the colour temperature was not dramatically 
changed.

The second image is a quick record shot of the same scene at Nickerson State Park, Cape Cod in October 2016 with hardly 
any processing.

Rich DeSimone

                                                                                         This is a photo of a test palette created by an artist preparing to
                                                                                         paint a Hendersonville 'Street Bear' for Habitat for Humanity. I
                                                                                         walked into the office and saw it lying on the floor, liked the
                                                                                         colors, thought of our Forum, and asked if I could shoot it. Not being
                                                                                         known for abstract photography, this was clearly a case of "Well,
                                                                                         go………// ahead and try it.  Show them you can do something other 
than                                                                                  than nature".  I never really had any intention of doing anything to
                                                                                         alter the image; didn't see any point in trying to improve it. It is what
                                                                                         it is.
                                                                                         Since it was shot in RAW format, I took it into Lightroom, cropped
                                                                                         the image to remove names of the colors, and restored some of the
                                                                                         brightness and clarity which the RAW converter removes. I wrestled
                                                                                         with the issue of the vignette, tried both dark and light, and settled
                                                                                         on dark, which was favored by people I asked (and me, but not our
                                                                                         critiquer).  The photo was taken at 1/125 sec, hand held, f/3.2, ISO
                                                                                         100 with a Nikon D5300 camera fitted with a Nikon f/2.8 105 mm
                 Guess What This Is                                         macro lens.

                 Bob Coffey         Ed Law                                           Ginny Bedell

                  Abstract 1                                                     Roots                                                                 Vortex
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Bob Coffey - Abstract 1 was taken of a piece of blown glass sculpture on display along with other pieces outside a boutique 
in Biltmore Village. It really caught my eye due to the vivid colors with high luminosity from the intense backlighting of the sun. 
It was captured with my Samsung Galaxy S6 cell phone handheld at 1/270 sec at f/1.9 and ISO 40. The focal length was 
only 4.9 mm. These are strange settings compared to a DSLR. The camera was held very close to the sculpture, which would 
have posed serious depth-of-field considerations for a DSLR, say at least f/22 at a slow shutter speed and mounted on a 
tripod. The image stabilization feature of the S6 handled this very well, which allowed me to concentrate on the composition 
rather than futzing with set up and settings.

It was post processed in Adobe Lightroom via cropping, sharpening and color/contrast enhancement to accentuate the 
positive. This was actually someone else's creative artwork. All I did was recognize it as I walked by, then capture and 
tweak it. 

Ed Law - This is actually a vase with flowers. I initially took a picture of the floral arrangement along with the vase. The 
actual subject of this shot though is the colorful vase. These are the actual colors of the vase and with a little backlighting I 
was able to capture the image I was after, the colorful vase with the winding roots of the flowers.  
EXIF data was Sony a6000 Mirrorless camera, f8.0, 1/30 sec; ISO 3200 and 50mm on the lens.

I process all my submissions with Affinity Photo and the only post-processing I did was to reduce the noise and remove a 
couple of light reflections that distracted from the colorful image.

Ginny Bedell - Intentional Camera Movement (ICM) photography, as an abstract style of shooting, has no rules. It all 
comes down to deliberately moving your camera over a long exposure. This image was taken during a Les Saucier 
summer Master Vision workshop on the Blue Ridge Parkway using a technique he called “Down the Drain”. 
I shot in RAW using an 18 - 200 mm lens on my Canon 7D Mark II. A mass of  wildflowers, namely red Bee Balm and, I 
believe, yellow Blacked Eyed Susan were my subject. In this situation I didn’t use a tripod, but hand held and rotated the 
camera while releasing the shutter button. I used the recommended shutter speed of 1/8 sec. to create the energetic and 
colorful vortex effect. For me, the combination of color and action as visual components were very pleasing. LR and Nik 
Efex were used for basic enhancement.

Kim Maxwell 

               Let Me In                                                                   Abstract 2

For Let Me In I had my cat Tyler behind the glass. I shot in the glass and that was just seen as an abstract.

For Abstract 2 I saw this truck windshield while at the zoo in Louisville, Kentucky.
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                                                                   Backlighting snd Other Creative Effects
                                             
                                             Backlighting, defined in the simplest of ways, simply refers to the main source of light being 
behind                                  behind your subject. It is different from background lighting, which refers to the light that a 
photographer                       photographer uses to illuminate a backdrop or background. Most photographers use backlighting                          
backlighting                          to add depth to an image or a scene. Others use it to achieve a more dramatic effect.                                  
In                                          In general, backlit images impart to the viewer a touch of whimsy, romance, drama and mystery.                               

                                             One of the strengths of backlight photography is that it emphasizes shape so you will want to 
find                                       find subjects with a strong shape.  

Scouting out a good location will also be helpful. For example, photographing an open field with a stand of trees in the 
distance to the west when the sun goes down just below the trees could create a beautiful image. The sun diffused just a 
touch by the trees throws out a golden glow on the entire field. Additionally, the trees work as a filter that lets just the right 
amount of light peek through. And, it may look like fire with the sunbeams blurring out the tips of the trees. Standing at just 
the right angle from the subject (in this case trees) will help too. You’ll find the best spot to shoot by simply moving around! 

Avoid shooting directly into the sun! The main light source of the sun is best left just out of the frame since it will wash out 
the picture and take out the details out of the subject in front.  

Consider shooting during the "golden hour" - the hour after dawn or about an hour before dusk. You’ll find that the sun 
simply glows! When the sun is lower in the sky, the glow permeates the landscape around it. The sun must be in the 
background of your subject, which will also show the rim light around the edges of the subject. 

Lastly, it is important to understand that backlighting is not effective in all situations. Not all subjects and scenes can be 
backlit. Therefore, it is important to have a basic background about different lighting situations and which of these are 
applicable to which subject.  

Rim lighting, silhouette photography and adding a starburst to your image are other creative techniques to consider. Rim 
lighting is simply light placed on your subject thus giving the appearance of a light outline. This technique pulls the subject 
off the background and offers some depth and dimension to what you are shooting.  

Silhouette photography is also a wonderful way to convey drama, mystery, emotion and mood in a picture. A silhouette is 
defined as a view of an object or a scene consisting of the outline and a featureless interior. Being silhouette, as compared 
to backlighting in which light is on the subject, technically means that absolutely no light falls on the front of the subject 
leaving only an opaque figure against a lighted background. 

A starburst effect, created by light diffraction, can add an interesting element to a photograph. In a dark, moody scene, it 
can add a dreamy, peaceful twinkle to the lights. In a daytime scene, a starburst effect from the sun can add drama and 
interest to otherwise uneventful skies.  

Here are 5 steps to help you create starbursts day or night.

     1. Set your aperture as high as it can go (at least f18).
  
     2. If shooting during the day time, partially block the sun with another object.

     3. Cover your lens from the sun so you can get your settings correct.

     4. Don’t point your camera directly at the sun as it could damage your eyes and/or your camera.

     5. If shooting at night be sure to use a tripod since your shutter speed will be slower in order to get your photo
         properly exposed.

Enjoy being creative! Share your images with other club members via Gimme Your Best Shot, Photo Forums or field trip 
opportunities.                                        

 THE LEARNING CORNER    BY GINNY BEDELL, EDUCATION DIRECTOR 
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Tip of the Month: Preparing to Shooting the Total Eclipse

                                                                                                   Part 1 this month will discuss the preparation necessary
                                                                                                             to photograph the eclipse, while Part 2 in June will offer
                                                                                                             tips on how to successfully photograph the eclipse.

                                                                                                             As you know by now, and as this map at left shows, on
                                                                                                             August 21, 2017, a total eclipse of the sun will cross
                                                                                                             the entire continental United States. The last time this
                                                                                                             occurred in the U.S. was 99 years ago, on June 8,
                                                                                                            1918. The east coast will view totality in the afternoon
                                                                                                             about 2:45 p.m.

                                                                                                            It is estimated that 225 million people live within a
                                                                                                            day’s drive of the path of totality. If only a tiny fraction
                                                                                                            of these people decide to drive to the totality’s path,
                                                                                                            expect crowded roads, heavily used roadside services
                                                                                                            such as gas stations and restaurants. This is
                                                                                                            particularly true for our area as Andersonville, S.C. is in 
                                                                                                            the path of totality, and will have close to the longest
                                                                                                            eclipse of 2 minutes and 40 seconds. In addition
                                                                                                            Hendersonville will be in near totality. 

                                There are several experts in solar photography who can guide members interested in photographing
                                the solar eclipse. First and foremost are Mark Littman and Fred Espenak. They have coauthored the
                                three editions of the most widely read book on eclipses, Totality: Eclipses of the Sun. The most recent
                                edition, published in May, 2017 is Totality: The Great American Eclipses of 2017 and 2024.

                                Mark Littmann, is an astronomer and science writer at the University of Tennessee. 
                                Fred Espenak is a retired emeritus American astrophysicist. He worked at the Goddard Space Flight
                                Center. He is best known for his work on eclipse predictions, providing NASA’s eclipse bulletins since
                                1978. Because of his many publications on the subject he has been given the nickname ”Mr. Eclipse”.

In addition, Warren Bedell provided a reference to Ken Slute and Dave Henry. Their article, “Choosing a Camera for 
Eclipse Photography” provides tips on Canon equipment. It can be found at: http://learn.usa.canon.com/resources/articles/
2017/solar-eclipse/choosing-camera-for-eclipse-photography.shtml. Most of their tips apply to other camera brands as well.

Slute and Henry begin with what is undoubtedly obvious to our members, but bears constant repeating: Safety.

Safety
The foremost concern in photographing a solar eclipse is the protection of your eyes and camera’s lens and sensor. 
Permanent, irreversible eye damage and/or blindness can result in seconds. Protection is achieved by using solar viewing 
lenses over your eyes and an approved solar filter for your camera.

Never look at the sun without accredited and approved solar filtration over your eyes. For those who don’t wear glasses, 
Amazon sells a pack of 5 CE and ISO Certified Safe Solar Eclipse Shades - Viewer and filters for $12.00. For glasses 
wearers’ the Eclipse Shades brand of CE and ISO Certified Wrap Around Goggle sells on Amazon for $19.95. (Yes, the 
pricing discriminates against glasses wearers, but when hasn’t that been the case?).

Never point your camera into the sun without a special solar filter. All camera lenses need an accredited and approved 
solar filter. Not using a solar filter at eclipse magnifications will ruin your camera in seconds.

Never improvise, modify or use general photography neutral density filters. Buy an approved solar filter.

Cameras
Point-and-Shoot Cameras - Many aren’t able to safely photograph a solar eclipse. They have lenses that fully retract into 
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 the body of the camera when the camera falls asleep or is powered down. This presents a problem because there is no 
way to mount the solar filter needed to block most of the light from the sun. Without the solar filter, the camera sensor and 
focusing system will be ruined. If you tape or attach in some fashion, some sort of filter to these type cameras, the filter will 
be ripped off, placing your camera and/or eye in danger.

Canon states that on its top of the line Point-and-Shoot cameras, the G3 X and SX60 HS, the end of the lens barrel has a 
bayonet mount that accepts a FA-DC67B filter adapter that in turn accepts a 67mm filter.. When powering down the 
camera the lens only retracts up to that point. This means you can mount a special solar filter onto the front of the lens 
without risking it being forced off the lens barrel.

                                                                                                                                   A  potential problem with point-and-
shoot                                                                                                                          shoot cameras is that they don’t have a
                                                                                                                                   zoom range long enough to produce a
                                                                                                                                   large enough sun disk. Using the
                                                                                                                                   illustration at the left, Canon again touts
                                                                                                                                   its G3 X and SX 60 HS cameras. The
                                                                                                                                   G3 X has a 35X optical zoom
                                                                                                                                   (24-600mm), while the SX60 sports a
                                                                                                                                    21-1,365mm zoom range. A 600 mm
                                                                                                                                   appears to be the minimum for an
                                                                                                                                   acceptable image size on a point-and-
shoot camera.

                                                                                                          APS-C and Full Frame Cameras - Both types of
                                                                                                          cameras are well-suited to shoot the solar eclipse. The
                                                                                                         1.6 crop factor of APS-C compared to full frame
                                                                                                          cameras provide significant magnification. In Littman
                                                                                                          and Espenak’s illustration at left, the APS-C is at the
                                                                                                          bottom of each solar eclipse. Unless  a closeup is
                                                                                                          wanted, telephotos between 670-1000 mm are an
                                                                                                          excellent size to use. For full frame cameras a 1000m
                                                                                                          to 1500 telephoto is best.

Source: Mark Littman and Fred Espenak, Totality: The Great American Eclipses of 2017 and 2024. Oxford, 2017, p. 186.

Solar Filters
                                                                                                             An approved solar filter, such as the Marumi DHG
                                                                                                            ND10000 Filter at left, must be used on the lens
                                                                                                            throughout the partial phases of the eclipse. The
                                                                                                            purpose of the filter is to attenuate the sun’s visible
                                                                                                            and infrared energy by a factor of 100,000. The filters
                                                                                                            can be of the screw-in type (full aperture) or slot-in
                                                                                                            filters (off axis), and they can be made of glass or
                                                                                                            film.  

                                                                                                            For glass screw-in filters B&H, Adorama and
                                                                                                            Amazon all feature the Marumi ND10000 Filter. It
                                                                                                            reduces light values to 1/100,000 (neutral density filter
                                                                                                            equivalent of 16.6 stops) and is specifically designed
                                                                                                            for taking pictures of solar eclipses etc. Available for
                                                                                                            58mm and 77mm filter sizes. Users of other lens sizes
                                                                                                            will need to use the chart at left and buy a step-up or
                                                                                                            stepping ring.  
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B&H, Adorama and Amazon all have the same price for the two sizes of the Marumi filters. The 77mm is $124.95 and the 
58mm filter is $76.95. For B&H the Expected Availability is 7-10 business days; Adorama has both lens on backorder. One 
benefit of Amazon is that the order is fulfilled by 2Filter, a New Hampshire Company, thus avoiding foreign shipping.

Amazon does offer a less expensive listing of the Marumi filters: $96.72 for the 77mm and $57.36 for the 58mm. The 
difference is that the product is shipped and sold by Japanese retailers and arrives with Japanese packaging. Those who       
have bought the lens find the distributors to be reliable. However they strongly recommend “Expedited Shipping” at 
checkout. If purchased on April 20 with Expedited Shipping, for example, the expected arrival time would be April 28-May 3. 

For those who feel this is a once in a century happening and therefore worthy of a splurge, the choice is a top-of-the-line 
Lee Filter. On Amazon for $159 those photographers already using the Lee filter system can purchase a 100x 100mm 
Solar Eclipse glass filter. This is a 20 stop (or ND 6.0) filter that reduces light volume to 1/1,000000. For those who might 
want to use the solar eclipse as a reason to invest in the Lee system, there is the Lee Filters 77mm Solar Eclipse Kit that 
includes: Lee Filters 100mm 4x4 Solar Eclipse ND Filter, Lee FK Foundation Kit Holder, 77mm Adapter for Telephoto and 
wide angle lenses and 2 filter cleaning kit. Amazon sells it for $278.17. Fulfilled by 2filter that has a 99% positive rating from 
195 buyers over the last 12 months.
                                                                                                                            
Screw-in glass filters are preferred over the slot-in type because the filter completely covers the front of the lens. No 
refocusing of the camera lens will be needed when the filter is removed at the beginning of totality or when it is replaced back 
on the camera lens at the end of the total phase.

Film Filters

                                                                                                                                For those who believe that cost of a glass
                                                                                                                                filter is too high for what may be a one-time
                                                                                                                                filter use, there is a less expensive option.
                                                                                                                                Several companies offer film filters. The firm
                                                                                                                                Rainbow Symphony (at left) sells Black
                                                                                                                                Polymer solar filters in 5 sizes: 50mm;
                                                                                                                                60mm; 70mm; 76mm; 101mm. The 76mm
                                                                                                                                sells for $19.95. The firm states, “Unlike
                                                                                                                                other solar filters, our black polymer solar
                                                                                                                                film will provide a more pleasing and natural
                                                                                                                                Yellow-Orange image of the sun. This color
                                                                                                                                also offers more contrast and clarity than 
other solar films. The advantage of this material is that it is stronger and more durable than other thin film solar filters”.
; 70mm; 76mm; 101mm. The 76mm sells for $19.95. The firm states, “Unlike other solar filters, our black polymer solar film 
will provide a more pleasing and natural Yellow-Orange image of the sun. This color also offers more contrast and clarity 
than other solar films. The advantage of this material is that it is stronger and more durable than other thin film solar filters”.

Rainbow Symphony does state one CAVEAT: “The I.D.or inside measurement of the cell slips over and around the O.D or 
outside measurement of the camera.. Simply choose the closest outer cell I.D. size larger than the outside diameter 
measurement of the lens holder. Do not choose a size the same as your O.D. since this will be too tight and not allow room 
for the felt lining. Felt tape is included for custom fitting.

RAW Versus JPEG
Most photographers would choose to photograph the eclipse in RAW. The RAW format can capture more detail in the 
corona’s brightness and it allows greater flexibility in adjusting the exposure when processing the images. However, digital 
cameras have a memory buffer where they temporarily store images before writing them to the memory card. RAW files take 
longer to write than JPEGs, so fewer shots can be be taken during the roughly two minutes and 45 seconds of totality.

Tips for shooting the eclipse will appear in the June newsletter.

Announcements

First PrintSig Meeting
The group will  meet Friday, May 5, 1-3 pm at the Unitarian Universalist located at the intersection of Patterson and Kanuga 
Rd. This is the same place that we meet for the Critique group, basement door on the SW side of building.
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 Our Annual Print Competition is coming up in June and we are also displaying our print work in the Library in September. 
This meeting will provide you with good information to prepare for both Club functions. 

We will talk about the following:
Understanding the Prospectus for the Print Competition( see attachments)
Possible places to get quality prints made if you do not have a great printer
How to prepare your images to be sent to be sent out to printing companies
How to mount photos

Several of our members will be bringing their own prints to use in the discussion. Feel free also participate even if you 
are new at producing fine prints. 

MY FAVORITE PHOTO   BY JUDY TUTHILL

                               Still Life, Gone With the Wind

As a still life photo, my favorite photo is my Gone With The Wind shot and how it came into focus for me. It started with 
concentrating on a couple of popcorn containers on top of my refrigerator. I wondered......what could I do with those to 
make a photo? I then checked Amazon to find a complementary movie poster. Aha! Gone With The Wind was the best 
choice. But, I needed something else to complete the overall image to pull it altogether. I mentioned to my husband, 
Brent, that I thought a few movie tickets would be the perfect touch. He searched EBay and to our great surprise, found 
an original Gone With The Wind ticket dated March 3, 1940, from Fox Theatre in Centralia, WA. This was a fun project to 
create and continues to be "my favorite photo." 
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LEGAL STUFF - THE FINE PRINT

Contents of this site are © 2017 by the Camera Club of Hendersonville, NC or its members except where noted. All image copyrights are 
held by the photographer. You may not copy, distribute for hire, or use for commercial gain any contents of this newsletter without the explicit 
written permission of the copyright holder. Any links to external websites provided on the Camera Club of Hendersonville Website and/or 
newsletter pages are provided as a courtesy. They should not be construed as as an endorsement by the Camera Club of Hendersonville of 
the content or views of the linked materials. The information contained is for general information purposes only. The information is provided 
by the Camera Club of Hendersonville, a not-for-profit organization, and while we endeavor to keep the information up to date and correct, 
we make no representations or warranties of any kind.
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