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CHAIR’S MESSAGE by KEN WEAVER
I was looking back at some goals that I had set out when I became the Chairman of
the Steering Committee in 2016. We wanted the Camera Club of Hendersonville to
continue to provide opportunities and education to enable members to expand their
photographic skills. We live in one of the most beautiful areas of the country
therefore having endless opportunities to get out and use that camera we own! By
providing field trips, great presenters and even a few workshops, each member can
learn and apply that new knowledge in producing exciting images. We have
achieved all of those goals during the four years and we want to sustain that same
vibrant activity in the future.

The 2019 Steering Committee will be working hard this year but we need your help.
Last month Bob Coffey wrote a great article in the newsletter about volunteering.
For instance,we particularly need someone to step up to a leadership role on the
Steering Committee.  Even if you are not ready to be on the Steering Committee,
take a look at the website in the next month for a listing of several new opportunities
to serve in the Club.  I will have several job descriptions posted and will be looking
for volunteers to raise their hand and say, “I think I can do that!”

2019 Monthly Meeting
Themes For Photo Submissions

October: Shadows - Critique

2019 Monthly Meeting Topics
and Presenter
Aug 27th Fall Color Presentation by
Everette Robinson

September 24th  Sharing Creative
Visions Presentation by Club Members

October 22  Theme:  Shadows, Critiqued
by David Simchock

November 26: Turning the Ordinary into
Extraordinary by Kevin Adams

Gimme Your Best Shot   Themes
for website submission

August: Handles

September: Leaves

November: Black and White

www.CameraClubofHendersonville.com
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General Interest

Nominations Needed
This October your club must elect a new Steering Committee (SC)
consisting of the following positions:

�� Chairman
�� Vice Chairman
�� Secretary/Treasurer
�� Member at Large
�� Member at Large

We expect to have at least two openings, that of Chairman with
Ken Weaver’s retirement from the SC after four years of stellar
service and that of Ginny Bedell, Education Director, after 3.5
years of excellent service.
This is the first time that we will be electing the named positions
above since the old Bylaws specified that we elect five SC
members who must then choose who would fill those positions
during their first meeting in January. This was problematic for
several reasons and the Bylaws have just been changed to
resolve that issue.
No organization can function well without good leadership and our
club has certainly blossomed in the past four years as a result.
One of the key contributions was the creation of an organizational
structure of staff positions with job descriptions. That spreads all
the work among many volunteers, which provides greater scope
of activity and efficiency than in the past when the SC was not just
steering, it was actually “doing” everything. It also makes the job
of leadership easier in the future.
This is not a thankless job! While it requires some time, effort and
enthusiasm; i.e., a labor of love, getting involved and making a
difference is enormously gratifying…and appreciated. Please
consider it as a means of giving back to your camera club and
assuring that others will benefit just as you have. The current

board members are willing to fully support a new chairman to
make sure that everything continues to work well.
We request that you either volunteer for the nomination or by help
us find a fellow member who is both qualified and agreeable to be
nominated. Be our eyes and ears for us and then contact one of
the nominating committee.
Finding the right person is imperative; failure is not an option!
Thank you for your help.
Your nominating committee.
Bob Coffey, Chair
Mike Merrill
Dennis Guffey

Updated in Red

http://mountainlens.com/
www.CameraClubofHendersonville.com
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General Interest  + Kudos CCOH FREE MINI-WORKSHOP:  TOTALLY TOPAZ

The next mini-workshop is scheduled for Thursday, August 8, 2019
from 2 pm until 4 pm at the Unitarian Universalist Fellowship of
Hendersonville, Fellowship Hall; 2021 Kanuga Road; Hendersonville,
NC 28793.  The subject will be Topaz Labs & Studio.  Our presenter
will be Warren Bedell.

Topaz Studio is designed for photographers and is billed as “fast,
flexible and easy to use.”  It may be downloaded for free and comes
with 10 free adjustments.  Optional adjustments may be purchased
individually for relatively reasonable pricing.  Free updates are
provided to the Topaz Studio application and owned adjustments.

Topaz Studio has a wide variety of adjustments in its arsenal.
Processing can range from gentle, natural optimization to full-blown
artistic interpretations.

Registration for this mini-workshop will begin at 10:00 am, Monday,
July 8, 2019, on the CCoH website.

To commemorate the 50th anniversary of the landing on
the moon, the Palm Beach Post ran this article
yesterday featuring CCoH Member Milt Putnam who
photographed the splash down of the returning
astronauts

https://www.palmbeachpost.com/news/20190719/apollo-
11-50-years-later-meet-man-who-got-these-splashdown-
shots

The Insanely Easy Method To Tack-
sharp Photos       From the Daily Photo Tip

I’ve spent years shooting with highly-skilled landscape
photographers.

And they all have one technique in common when it
comes to getting sharper images.

What’s the secret? Manual focus.

Before you roll your eyes, listen to me. I know it’s obvious.
If your lens isn’t properly focused your photos will be
blurry. Yes.

The thing is, we’ve come to rely too much on technology.
It’s as if photographers are afraid to take full control of
their cameras.

Not only that, just because your camera says your subject
is in focus does not guarantee it is. Nothing beats your
eye!!!

5 Simple Steps to Sharper Focus

If you are shooting something still like landscapes, forget about
autofocus, single point af, focus tracking, and all that other mumbo
jumbo. Do this instead:

Step 1:
Set your camera to manual focus.

Step 2:
Zoom in 100% to your focus point with your camera’s optical zoom - not
your lens.

*Nikon/Canon DSLR Pro Tip - You’ll need Live View mode to zoom in
with your optical zoom. In Live View (Lv), you’ll see your scene on the

http://mountainlens.com/
https://www.palmbeachpost.com/news/20190719/apollo-11-50-years-later-meet-man-who-got-these-splashdown-shots
https://www.palmbeachpost.com/news/20190719/apollo-11-50-years-later-meet-man-who-got-these-splashdown-shots
https://www.palmbeachpost.com/news/20190719/apollo-11-50-years-later-meet-man-who-got-these-splashdown-shots
https://mail.google.com/mail/u/1/#inbox/WhctKJVRQMXrxNdSKstgBvckRdlVNrgbTGVvLztckbHZPbxHjVJgRMtCrrxhBmdwJpGZbQG
www.CameraClubofHendersonville.com
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DAILY PHOTO TIPS: CONT…………………………….………….…….……….……………….SIGN UP
back of your LCD screen, not through the eyepiece. Next, zoom in
all the way with the magnify button - usually a magnifying lens
icon.

**Sony/Fuji Mirrorless Pro Tip - When zooming in to your subject,
make sure your camera’s digital zoom is at its max setting. For
instance, my Sony camera’s digital zoom starts at 5.9 times
magnification but can go up to 11.7 times magnification if I press
the zoom button twice.

Step 3:
Focus on your subject with the focus ring on your lens.

Step 4:
If you’re using a DSLR, zoom all the way out with your digital
zoom.

Step 5:
Take your shot!

See, you don’t need expensive gear to take sharp landscape
photographers. Manually focus your lens and you’ll never miss a
shot again.

That’s the secret to razor sharp photos.

This... Can Be Just As Great As The Golden Hour
From the Daily Photo Tip

Pretty much everyone who has ever held a camera has heard of
the “Golden Hour”.

You know, that hour around sunset, when the sunshine becomes
our friend, and everything photographs a little bit prettier than it is
(even in real life).

However, there is another element of light that can produce
awesome results that you may not have even thought of.

That element is the heavy overcast light that comes with bad
weather.

Now don’t get me wrong. Bad weather does present its own
challenges. However, if you’re willing to do something different,
and give it a shot, you can get some dramatic results that are
simply impossible under sunny conditions.

You’ve probably seen some of the commercial diffusers that are
meant to soften and diffuse the light coming from an electronic
flash.

A heavy overcast sky is doing the same thing to the sunshine.

What is the result?

Tip# 1 - Your camera will be able to capture greater detail from
highlights to shadows due to a reduction in the contrast range.

Tip #2 - This reduction in contrast also tends to mute colors down
into a beautiful pastel range of hues that simply cannot be
captured in bright light.

So… Two Big Advantages to Shooting In Bad Weather!

A reduction in contrast that will allow to you to capture greater
detail from the highlights to shadows.

Assignment: If you’ve photographed a particular place that you
love, but the results have been less than stellar due to high
contrast with shadows that were too deep and highlights that were
all blown out, go photograph that place again during a bad
weather day!

https://dailyphototips.com/?rh=py6M87SidQ
http://mountainlens.com/
www.CameraClubofHendersonville.com
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Previous Meeting:………………Depth Critique…………….…………………………….Walter Arnold
Right:  Walter Arnold is a self-
taught fine-art photographer>
He is internationally recognized
for his abandonment
photography.  The photo at
right comes from his book “The
Art of Abandonment” published
in 2015.

Left by Alison Knaperek

Depth via shallow depth of
field.  Liked composition and
colors.  Suggested focus
should be on the eye of the
moth vs the flower: When an
animal or person is in a
photo, viewer wants the eye
in focus.

Left by Ashok Kudva

The people give a good sense of
scale; Good division of fore, mid, and
background

Right by Bonnie Mangold

Lines are nice and straight,
interesting shadows, lines and light
pull you to the bright light and flag at
the end.  Yellow color is nice

https://walterarnold.photoshelter.com/about
http://mountainlens.com/
www.CameraClubofHendersonville.com
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Previous Meeting:………………Depth Critique…cont………….……………………….Walter Arnold

Above: Cynthia Riley; Good division, deck that draws your
eye out; Suggested to crop up and down and better if sky
had more detail and texture.

Above Right by
David Engel; Good
depth of field and line
of dominos draw your
eye through the scene

Below Right by
Dennis Stefani: good
leading lines.  Be sure
its perfectly centered.
Must do this when
taking the photo, very
hard to do after the
fact.

Below left: Dennis
Guffey; Fun, very good
depth of field.  Good -
gives a feeling of a thick
crowd.  Liked the
lightness of the subject’s
face to single her out.
Suggest adjusting the
tint of the scene as the
blonde hair in the
foreground appeared to
have a green tint thus
suggest moving the tint
toward magenta.

https://walterarnold.photoshelter.com/about
http://mountainlens.com/
www.CameraClubofHendersonville.com
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Previous Meeting:………………Depth Critique…cont………….……………………….Walter Arnold

Above Left: Gary
Lightner; Good
depth using bikes,
suggest the
negative space in
lower left would be
better if cropped
differently or taken
from a different
angle to minimize
it.

Above Right: Ginny Bedell;
Nice inviting scene, nice softness
and colors.  Would like to have
seen less grain in the mountains

Below Right: Judy Tuthill;
Leading lines pull you through the
scene.  Ideally the lines start and
end in the corners of the frame.
The photo feels flat and
suggested using in Lightroom,
the SHIFT + double click on
blacks and the same for whites to
add punch.  Also using Alt Black
then Alt white shows where the
blacks are and the pure whites.
Ideally most photos would have
some solid black and white.

Below: John Ayre; Love the clearness of the water, good
depth; suggests the blues and greens are pushed too far
and he would’ve liked to have seen the mountains
reflected in the lake.

https://walterarnold.photoshelter.com/about
http://mountainlens.com/
www.CameraClubofHendersonville.com
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Previous Meeting:………………Depth Critique…cont………….……………………….Walter Arnold

Above: Ken Weaver: Lines lead one
through the photo, really like the rich and
thick smoke and the definition in the
smoke, Suggested the green on the left is
too bright or saturated with the suggestion
to push it toward the yellow side

Above: Kim Maxwell; the viewer is drawn to
the eye. He likes the frame around the eye
and the halo around the girl.  He suggested
painting out the fly away hairs on the right
side within the halo.

These first photos shown illustrate
many of the common themes of the
night, ie:

1) Ensure leading lines are centered
when the photo is taken as it is
often impossible to correct later

2) Be careful not to push the colors so
the blues and greens become
unnatural

3) Look for dust particles and remove
them in areas of sky or other
negative spaces since they will
become obvious when the photo is
printed vs shown on social media
or on a computer.

4) Fog does a good job of adding
depth and creating mystery in
photos

5) Ensure you have a subject and it’s
the one you want

Walter indicated that his comments
were what he looked for when he goes
through his photographs.  It’s his
personal view.

https://walterarnold.photoshelter.com/about
http://mountainlens.com/
www.CameraClubofHendersonville.com
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Upcoming Meeting:…Fall Color Presentation .………………………………by Everette Robinson

Everette Robinson got into photography in 1979 as a way of documenting his hikes and
excursions into Nature. Over the years he has photographed throughout the United States, but his
favorite photographic subject is the mountains and canyons of western North Carolina. Everette
served as coordinator of the Carolinas Nature Photographers Association's Asheville region from
2008-2013, and his work has appeared in numerous publications and galleries.

https://fineartamerica.com/profiles/everette-robinson.html?tab=artwork
https://fineartamerica.com/profiles/everette-robinson.html?tab=artwork
https://fineartamerica.com/profiles/everette-robinson.html?tab=artwork
https://fineartamerica.com/profiles/everette-robinson.html?tab=artwork
https://fineartamerica.com/profiles/everette-robinson.html?tab=artwork
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https://fineartamerica.com/profiles/everette-robinson.html?tab=artwork
https://fineartamerica.com/profiles/everette-robinson.html?tab=artwork
www.CameraClubofHendersonville.com
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Joe Bester - IN MEMORIAM

On Sunday, July 21st, Joseph ""Joe"" Donald Bester, beloved
husband and father, passed away at age 80.

He grew up in Cardale, PA a small, coal mining town, and was the
son of the late Frances Jaszak and Joseph Bester, brother to the
late Joanne Sanford and Bernadette Sumego. Joe was the last
surviving member of his family and missed them greatly. A Loretta
Lynne fan, he often described himself as 'the brother of a coal
miner's daughter', and spoke proudly of his Polish upbringing and
ancestry.

Joe had a distinguished twenty-eight year career in the U.S. Air
Force. His tours included Westover AFB in MA, McCoy AFB in
Orlando FL, SAC HQ in Omaha NE, and the Pentagon in
Washington, DC. His final tour was on the International Military
Staff at NATO in Brussels, Belgium. A decorated veteran of the
Vietnam War, he served as an Electronic Warfare Officer on B52
crews in the 306th Bomb wing out of Guam and from other bases
in the region. He spent the Cuban Missile crisis in a scrambled
B52 selflessly serving his country. In 1986, after he left the Air
Force, he worked on the B2 ""Stealth"" Bomber program at
Northrup in Downey, CA.

In 1994, he retired to the mountains of Western North Carolina
where Liz had grown up as child. With the end of the Cold War
Joe was finally able to visit a free Poland. In retirement he
renewed his interest in woodworking and discovered a completely
new passion: photography. He spent many happy days in DuPont
State Forest and his own backyard photographing waterfalls,
white squirrels and his grandchildren. His photographs won
numerous awards, were published locally and he enjoyed many
years as a member of the Hendersonville Camera Club. Joe also
appreciated countless breakfasts at the Dutch Cupboard in
Etowah, where he and his other retired buddies were regulars.

Joe is survived by his wife of 51 years, Elizabeth ""Liz"", his
daughter Marlo Bester; his son Brad Bester; and four
grandchildren, Franklin, Nate, Ethan, and Abby Bester.

The memorial service and burial will be held at Arlington National
Cemetery at a later date.

The family is very grateful for the wonderful care provided by Four
Seasons Hospice and the kind staff at Carolina Reserve of Laurel
Park.

In lieu of flowers, memorials may be made in Joe's memory to:
Four Seasons Hospice, 571 S. Allen Rd., Flat Rock, NC 28731 or
Shriner's Hospital for Children (www.shrinershospitalsforchildren.org).

An online register book is available for family and friends by
visiting www.thosshepherd.com. Thos. Shepherd & Son Funeral
Directors and Cremation Memorial Center is in charge of
arrangements.

Published in The Times-News from July 24 to July 25, 2019- Photo below right
by Bob Coffey and that at left from the published obituary

http://mountainlens.com/
www.shrinershospitalsforchildren.org
www.thosshepherd.com
www.CameraClubofHendersonville.com
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The Learning Corner………………………..GINNY BEDELL, Education Director

Color … An Essential Element!
Color is one of the six classic design elements along with line, shape, form, pattern and texture in photo-
graphic composition.
As a graphic element, color attracts the viewer’s attention and helps establish the mood of a photograph.
There are a couple of ways to use color to gain the viewer’s attention. One would be to use very saturated
and bold colors. Think dramatic sunset. And the second, using a mix of contrasting colors such as a combi-
nation of red, orange and yellow. Visualize fall leaves.

Setting the mood through the use of color tends to be a more sub-
tle application of color than when color is used to grab the atten-
tion. However, that does not mean that it is any less powerful.
Different colors elicit different moods. There are a huge number of
colors we could look at! Unfortunately,  too many to cover for this
article.  So, here are a few:

  Blue: Blue tends to bring forth feelings of calm or
cold depending on how the color is used. This is a reflec-
tion of how we perceive the color in nature: the deep calm
ocean is blue, peaceful cloudless skies are blue, and large
amounts of ice have a blue tint. Therefore, a photographer
that wishes to create a feeling of calm in an image should
include blue objects in the image such as a peaceful blue
stream or a blue lake.
  Green: Green often communicates a feeling of lush-
ness and freshness. Again, our feelings about this color are
tied up with how we frequently experience that color in na-
ture. We tend to associate green with spring and new
growth. Green is frequently used in landscape photogra-
phy. Green meadows, plants, and fields can be used to
convey the mood of a flourishing scene.

      Yellow, Orange, and Red: These warm toned colors
are associated with feelings of warmth and comfort.
Sunsets are a perfect example of how these warm

colors create a comfortable feeling. Photographers that
wish to take advantage of these colors can include, in
their photographs, objects such as flowers, plants, food,
and rocks that contain these colors.

https://www.procamapp.com/
https://www.procamapp.com/
www.CameraClubofHendersonville.com
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The Learning Corner…cont……………………….……………...GINNY BEDELL, Education Director

Light is another way to use color to create mood in an image. Ear-
ly morning and evening provide a photographer with colored light
which can be used to powerful effect in images. Before sunrise
and about twenty minutes after sunset, everything is bathed in a
soft blue light. This light can be used to create a calm mood such
as an early morning shot of a beach bathed in the cool, blue light.
Hopefully this article has piqued your interest in creating stronger
photographic impressions. If so, you might be interested in the
following links:

https://create.adobe.com/2016/7/5/how_to_use_color_more_effec
tively_in_your_photos.html

https://digital-photography-school.com/tips-using-color-your-
photography/

You can also celebrate and photograph color by simply visiting
our nearby North Carolina Arboretum.
https://www.ncarboretum.org/wp-content/uploads/2019/04/NCA-
Wildflower-Guide-2019.pdf

Or, perhaps enrolling in one of its Adult Education classes. Two
that are being offered are Comprehending Color on September 5th

and Creative Nature and Outdoor Photography scheduled for
October 3- 4th. For detailed information on these classes go to
arboretum’s website.

https://www.ncarboretum.org/

Our Blue Ridge Parkway has an abundance of colorful photo
opportunities too! So, I’ve included a link to the BRP’s wildflowers.
https://www.virtualblueridge.com/nature-guide/wildflowers/
“In my photography, color and composition are inseparable. I see
in color.” ~ William Albert Allard Photographic Essay, American
Photographer Master Series, 1989

Here’s to your colorful photographic journey.

https://www.procamapp.com/
https://www.procamapp.com/
https://create.adobe.com/2016/7/5/how_to_use_color_more_effectively_in_your_photos.html
https://create.adobe.com/2016/7/5/how_to_use_color_more_effectively_in_your_photos.html
https://digital-photography-school.com/tips-using-color-your-photography/
https://digital-photography-school.com/tips-using-color-your-photography/
https://www.ncarboretum.org/wp-content/uploads/2019/04/NCA-Wildflower-Guide-2019.pdf
https://www.ncarboretum.org/wp-content/uploads/2019/04/NCA-Wildflower-Guide-2019.pdf
https://www.ncarboretum.org/
https://www.virtualblueridge.com/nature-guide/wildflowers/
https://www.virtualblueridge.com/nature-guide/wildflowers/
www.CameraClubofHendersonville.com
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Lending Library New Additions……………………….……………...GINNY BEDELL, Education

Fine Art Inkjet Printing: The Craft and Art of the Fine Digital
Print by Jim Nickelson - Rocky Nook (2017)

In an era of digital capture, digital
darkrooms, and online galleries, serious
photographers still have a deep respect
for the photographic print. There is a
profound difference between posting your
image to a website and printing and
sharing your photographic work. For
many, the photographic print is the only
way to complete the photographic
process that begins with the image’s
capture. In Fine Art Inkjet Printing: The
Craft and the Art of the Fine Digital Print,

photographers learn all they need to know to be able to create
beautiful prints worthy of building a print portfolio, selling to clients,
or hanging in a home or gallery.

The Digital Print: Preparing Images in Lightroom and Photoshop
for Printing  by Jeff Schewe – PeachPit Press (2013)

Whether you’re a digital or a film
photographer, you can learn to leverage
today’s technologies to create masterful
prints of your work, and this unique book
is devoted exclusively to teaching you
how. In it, renowned photographer,
educator, and author Jeff Schewe
presents targeted chapters on digital
printing from Lightroom and Photoshop
and shares his expert techniques for

optimal output and fine-art reproduction. A companion to The
Digital Negative: Raw Image Processing in Lightroom, Camera
Raw, and Photoshop, this book teaches you how to take your
already perfected images and optimize them for the highest
quality final printing. Jeff teaches you about printer types and
principles of color management so you get the results you expect.
He also shares his strategies on proofing, sharpening, resolution,
black-and-white conversion, and workflow, as well as on
identifying the attributes that define a perfect print.

The Photographer's Black & White Handbook: Making and
Processing Stunning Digital Black and White Photos by
Harold Davis – Monacelli Press (2018)

The Photographer’s Black & White
Handbook is your complete guide to
making and processing stunning black
and white photos in the digital era. You’ll
find inspiration, ideas, techniques, and
tools to use in your black and white
photography, along with a soup-to-nuts
workflow to take you from black and white
pre-visualization through capture and
post-production. Along the way you will
lean over Harold’s shoulder as he travels
to exciting photo destinations and creates

stunning black and white imagery, explaining his creative and
technical processes as he goes.

Our thanks to Rich DeSimone for his continued support and generosity

www.CameraClubofHendersonville.com
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Lending Library New Additions…Cont………..
GINNY BEDELL, Education Director

Lightroom CC book for Digital Photographers by Scott Kelby
– New Riders (2015)

Since Lightroom 1.0 first launched,
Scott’s Kelby’s The Adobe Photoshop
Lightroom Book for Digital
Photographers has been the world’s
#1 bestselling Lightroom book (it has
been translated into a dozen different
languages), and in this version for
Lightroom 6, Scott uses his same
award-winning, step-by-step, plain-
English style and layout to make
learning Lightroom easy and fun.

Latest Rangefinder Magazine: from Herk
Schmidt
Link to magazine

https://www.procamapp.com/
https://www.procamapp.com/
https://digitalmag.rangefinderonline.com/rangefinder/july-august_2019/MobilePagedReplica.action?pm=2&folio=Cover#pg1
www.CameraClubofHendersonville.com


August & September 2019   www.CameraClubofHendersonville.com                                                                                                                                                  17

Inspirational Photographer……….………………………………………………………Alan Murphy
Growing up surrounded by the beautiful countryside of Ireland and England, Alan developed a love for
birds and nature early on.  He was a quick study of these birds and upon immigrating to the US in the
early 1980's, Alan was thrilled to find many new species and their habitats to learn about and explore.
After studying field guides, he too wanted to capture similar images, and so began his quest to learn
photography.  Much of Alan's spare time became devoted to chasing the perfect shot.  His artistic
background cultivated his creative use of perches with uncluttered backgrounds and excellent lighting.
Over the years this became Alan's signature: gorgeous perches paired with beautiful birds showcasing
their natural environment with simple elegance.

What began as a peaceful and passionate hobby, Alan has now refined into a growing photography
business.  Besides the numerous photographs he loves to acquire, Alan is equally enthusiastic about
leading workshops and teaching other photographers how to capture the perfect image.  He is an
award winning photographer with numerous publications, a Nikon Professional Service member, a
Wimberly Professional Service member, and the author a CD book entitled The Guide to Songbird Set-
Up Photography.  He enjoys traveling the country speaking at festivals and photo clubs.  Alan and his
wife Kim raise their children in the Houston area, where he can be found immersing himself in the local
and migrating birds along the coast, valley and hill country of Texas.

http://www.alanmurphyphotography.com/gallery.htm
www.CameraClubofHendersonville.com
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Hummingbird Photography……………………………………………………………….DAVID POWELL

Suggested starting set-up for Hummingbird
photography.

These are suggestions, only.  After a little practice, you may wish
to make some adjustments.

Equipment: (3) identical speed lights (these do not need to be
“high end” lights); some means of triggering the lights; stands for
lights; single opening feeder; appropriate flowers; printed, blurry
background (13x19) on matt paper; small syringe w/ needle,
tripod, camera w/ 300mm to 400mm lens, a comfy chair.

Location: Your set-up MUST be in a shaded area, without any
direct sunlight or intense sky lighting.  The idea is to have the
speed lights be the ONLY source of illumination on the subject.
Any ambient light will cause “wing ghosting”.  To make sure that
you have done this properly, take a test shot without the speed
lights turned on.  You should get a totally black frame.  If not,
make the necessary adjustment.  (If you don’t have such a
location available, you can use a large opaque desk or golf
umbrella.)  If you plan to use the location often, make it as flexible
as possible.  Flowers grown in pots, set on a small aluminum
folding table works well.  Use equipment items made of aluminum
to avoid corrosion.

The set-up:  A good starting set-up would be to have (2) speed
lights at 45o, in front of your target location and (1) above and
slightly to the rear, each 18” to 24” from the target.  Place the
printed background 24” behind and at an appropriate level.
(There should be enough light from the speed lights to illuminate
it.)  Be sure to check for subject shadows on the background and

move equipment as required.  Place the camera approximately 8’
from the subject.

Starting settings: (No two pieces of camera gear are created
equal, therefore these settings will require tweaking.)  Start with
the following MANUAL camera settings; ISO 200, f=16,
SS=sync speed.  Speed lights set manually at 1/16 power, sleep
mode and auto zoom turned off. (do not change these to adjust
lighting ratios etc.; move the lights themselves.)  Always keep
the light output settings the same from light to light.  You can
change the power settings but do so on all lights.  As with stray

http://mountainlens.com/
www.CameraClubofHendersonville.com
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ambient light, different power settings within the lighting group
will cause “wing ghosting”.

Getting started: Accustom the birds to the desired location via the
single opening feeder. (Take all other feeders down.)  This may
take a few days.  When you are ready to shoot, remove the small
feeder and, using the syringe, squirt a few drops of sugar water
into one or two of the flower blossoms.  I prefer having the
camera on a tripod w/ a gimble head.  The camera is set to single
shot, continuous auto focus w/ a single focus point.  Focus on the
flower and be prepared, you’ll hear them coming.  You will have
plenty of time, so be patient. Focus on the birds’ head (it’s a little
much to suggest the eye).  Shoot when they hover.  You can
improve your chances by shooting early morning and late evening
when they’re most active.

Happy shooting.
If you have any questions, send me an e-mail.

David Powell

Note:  Hummers know what type (shape) flowers are likely to
have nectar, choose accordingly.  Honeysuckle or Salvia are good
choices.

Hummingbird Photography…Cont…………………………………………………….DAVID POWELL

http://mountainlens.com/
www.CameraClubofHendersonville.com


7 Tips for Better Bird Photography………………………………………………….…….JEFF PARKER

1) Action!

When you're subject is a winged wonder, try to capture it doing
something. An image of virtually any behavior -- even small ones
like the image above -- is typically more interesting than a bird just
sitting there.

2) Where's the wind?

Pay attention to the wind. Birds almost always take-off & land into
the wind. If the breeze is at your back the birds will be facing you
as they take-off & land.

3) Look for the tell.

Speaking of taking-off, many bird species have a "tell." Before
they launch, most raptors will lighten the load. If you see 'em
squirt, get ready! Sandhill cranes will lean into the wind. Other
birds will crouch briefly before springing into the air. The better
you know your birds the more of these signs you'll be able to
interpret.

4) Single out that song.

Songbirds are so named because they sing. Capturing them as
they belt out a ballad can create compelling shots.

5) Capture them courting.

Courtship displays are some of the very best opportunities to get
great bird shots. Prairie chickens & sage grouse males gather on
leks to display together. Some tropical birds -- such as the Cock-

of-the-Rock -- do this as well. Cranes dance, turkeys strut... you
get the idea!

6) Focus on the fight.

Sometimes courtship displays lead to fights. I've seen Whooping
Cranes, turkeys, Painted Buntings & other species mix it up. This
action can be tough to catch but can also result in some
interesting images.

7) Shoot them sharing a meal.

Keep an eye out for one bird feeding another. During courtship,
the male of some species will feed the female. This may be a way
of proving that he's a good provider. More commonly, you will see
recently-fledged juveniles looking for a handout from Mom or Dad.

https://exploreinfocus.com/
https://exploreinfocus.com/
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Know your Rights as a Photographer………….………………………………………….BOB COFFEY

Know Your Rights as a Photographer, But Be
Respectful of Who, What…and Where…You Shoot!

One of my photographic mentors often said that it was easier to
ask for forgiveness afterwards than for permission beforehand in
order to get that “must have” shot. Well, that quip won’t always fly!
Here are a few of my experiences.

In the early years of my photography while trying to shoot a young
Amish boy as he was sweeping out the barn, he “mooned” me just
as I aimed the camera at him. I was so surprised and
embarrassed that he had caught me that I did not get the shot,
except on my mental monitor. Their religion considers portraits to
be a sign of vanity and are not permitted, so don’t even bother
asking for permission, much less a model release. However, this
experience taught me to be a bit bolder…and more discreet.

I later received some good tips from a camera club colleague who
had lived among them and had produced an excellent
photographic book about their culture. He did so with their
permission providing that it only documented their lifestyle without
being personal.  Frontal photography was not allowed, but going
about their daily activities was condoned as long as it portrayed
what they were doing and not showing them as the principal
subjects. The best way to photograph them is when they are in
public domain. Early each spring, they have large horse and
buggy auctions and sales of myriad other items (dubbed “mud
sales”) all on public land, usually at the fire station, and this draws
out the crowds. Just use a long lens and be discreet. The kids will
often ham it up with great antics while the parents will turn away
and ignore the camera. Careful observation and lots of patience
can yield some wonderful candid images.

While we were visiting Natchez-Under-the-Bridge, I was in the bar
of the historic hotel on the banks of the Mississippi with a paddle
wheel riverboat moored at the dock, beautifully framed in the
picture window. Inside the bar was a young couple seated at a
table and leaning forward as they chatted lovingly over their
drinks. They were wonderfully silhouetted in the window and it
made for a very romantic scene. I approached them and asked if I
might photograph them just looking at each other with the
riverboat in the background and they readily agreed. I got my
shot, picked up my gear and left, very pleased with myself for
having spotted such a nice composition.

Later out on the street, the man caught up with me and demanded
the film from my camera, saying that he would pay me for it. When
I told him that it was not for sale, he started questioning me about
who I was shooting for and what I planned to do with it, followed
by where I lived. He was very insistent and becoming increasingly
agitated at my continued refusal. Apparently he was there with
someone other than his wife and he was determined to destroy
the evidence. He ended by threatening to look me up when we
returned home, but he never did and that was the end of it.

On a more serious note, we ran into hostility when we visited
Ground Zero on Thanksgiving weekend two months after 9/11 in
2001. The acrid odor hit us while we were crossing the Hudson
River aboard the ferry and got much stronger as we approached
the former site of the Twin Towers. The entire periphery was
barricaded with chain link fencing that was lined with flowers,
notes, snapshots of loved ones and other items of remembrance.
Thousands of people were walking around the fenced area where
there were many homemade signs proclaiming No
Photography!!! However, people were ignoring them by taking
selfies with the memorabilia and the wreckage in the background.

http://mountainlens.com/
www.CameraClubofHendersonville.com


August & September 2019   www.CameraClubofHendersonville.com                                                                                                                                                  22

Know your Rights as a Photographer……………Cont………………………………….BOB COFFEY
I thought that was in poor taste, but wanted to document the
scene of the tragedy.

As we circled around to the main gates, where all of the vehicles
accessed and exited the inner area, there was a large piece of
plywood with graffiti-like lettering stating “Absolutely no
photography allowed!!! Cameras will be confiscated and sold
for charity” I questioned that the sign was legitimate and
enforceable, but the police were already riled with lots of shouting
at people to back off.  While I wanted to photograph that sign, I did
not dare risk the loss of my expensive camera.  So, again, I was
intimidated into not getting the shot.

Unfortunately, in the aftermath of 9/11 the bridges, tunnels,
subways and many other places in NYC were designated as
“infrastructure” and therefore illegal to photograph. Since then I
have been stopped there for that reason by security guards or
police on several occasions. In 2005, when I presented my
autographed US Navy Fleet Week poster that used my photo of
the NYC skyline with the Tribute of Light search lights where the
Twin Towers had stood framed under the Brooklyn Bridge, to the
chief of the Port Authority of NYC he tersely commented that it
was illegal to take that photograph. I laughed, thinking that he was
kidding me, but it quickly became obvious that he was not. I
pointed out that I had not seen any such notices when I took the
photograph. He kept the poster, but he never did thank me for it.

I just did a Google search for such photographic restrictions and
was surprised that I could find nothing that confirmed that any
were still in effect now nor had ever been in force.  My guess is
that they did exist until their legality was challenged in court and
the restrictions were lifted. Besides, in this day and age with its
ubiquitous cell phone cameras, it would be impossible to enforce.
These experiences have definitely increased my admiration for
the photojournalists who understand their 1st Amendment rights,
stand their ground and do whatever it takes to get the shot.

As for permission, many times it is simply a matter of making sure
that you are on public property, such as the sidewalk, instead of
on private property. I have certainly learned to choose my battles
carefully and to always be respectful of others and the situation.

Chuck West: “I have, indeed, encountered hostility over the taking of particular
photographs. Fortunately, it hasn’t happened too often. Once, while
photographing a red wall/escalator Escalator Silhouettes p15 in my book, I was
approached by a security guard who told me that I couldn’t photograph the
building. I was on the sidewalk. I can’t remember if I argued with him, but I
already had the shot anyway. Another time at a street fair in Brooklyn, I
photographed some colorfully dressed Middle Eastern women in a doorway on
Atlantic Avenue. A fellow came up to me and demanded my camera, and tried
to wrestle it out of my hands. During the struggle, the camera hit me in the
forehead causing a bloody wound. I confess, I lost my cool and punched him in
the face. Laid him out on the sidewalk. The cops came and grabbed me while
the guy got up and scrambled through the door where the women had been.”

http://mountainlens.com/
www.CameraClubofHendersonville.com
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Upcoming Exhibits and Workshops

Mountainlens Workshops  New

Beyond the Visible: Lessons in Infrared Photography:
Susanna Euston - Aug 15 - 18

Digital Black and White Photography: Mary Louise
Ravese & Jeff Miller - Sept 12-15

Textures & More - Donna Eaton - Oct 10-13, 2019

Crafting a Mindful Photographic Practice: Eve Turek -
Oct 18 - 20

Autumn in Abstract: Photographing Vivid Colors & Light
in the Landscape: Susanna Euston - Nov 7-10, 2019

GREAT SMOKY MOUNTAIN
PHOTOFEST

 Montreat Conference Center, near
Asheville, NC

September 11 – 14, 2019

200 participants
$195

Registration;  Program

National Park Workshops: see link

Online issue at:  https://darkradiancemag.com/

https://www.procamapp.com/
https://www.mountainlens.com/photography-workshops-nc/
https://smokymountainfotofest.com/registration.html
https://smokymountainfotofest.com/pdf/2019%20Foto%20Fest%20Schedule.pdf
https://hub.aimmedia.com/dream-photo-workshops?ecid=ACsprvvhBuAeyDvcH-OAR1WNF_yHvslDCogDJwY5szAWkmoMuU3UW3l1QaCpgN4NPmMedmMxsOly&utm_campaign=NationalParkPhotography&utm_source=hs_email&utm_medium=email&utm_content=69584129&_hsenc=p2ANqtz--Od-rBu1x8BGjmRwLY6hiygJPPVSbhrZPo3DfkGEIH1nTkKA6cvZDN4TkBN3QP3V4g9amz7VoC2RD1OdWfO0rcGL_YHA&_hsmi=69584129
https://hub.aimmedia.com/dream-photo-workshops?ecid=ACsprvvhBuAeyDvcH-OAR1WNF_yHvslDCogDJwY5szAWkmoMuU3UW3l1QaCpgN4NPmMedmMxsOly&utm_campaign=NationalParkPhotography&utm_source=hs_email&utm_medium=email&utm_content=69584129&_hsenc=p2ANqtz--Od-rBu1x8BGjmRwLY6hiygJPPVSbhrZPo3DfkGEIH1nTkKA6cvZDN4TkBN3QP3V4g9amz7VoC2RD1OdWfO0rcGL_YHA&_hsmi=69584129
https://darkradiancemag.com/
www.CameraClubofHendersonville.com
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End Notes and New Member Galleries

Legal Stuff
Contents of this newsletter are copyrighted 2018 by the Camera Club of Hendersonville, NC or it’s members except where noted.  All image copyrights are held by
the photographer.  You may not copy, distribute for hire, or use for commercial gain any contents of this newsletter without the explicit written permission of the
copyright holder.  Any links to external websites provided in this newsletter are provided as a courtesy.  They should not be construed as an endorsement by the
Camera Club of Hendersonville of the content or views of the linked materials.  The information contained is for general information purposes only.  The
information is provided by the Camera Club of Hendersonville, a not-for-profit organization, and while we endeavor to keep the information up to date and correct,
we make no representations or warranties of any kind.

Your Input is Requested
The newsletter requests your input.  We are
looking for:

● Inspirational photographers outside our
area to be profiled in future newsletters

● Tips or tricks

● Interesting apps for smart phones

● Before and after post editing shots with
a brief overview of what was done

● Upcoming photography contests or
exhibits

● Favorite Locations near or far

● Favorite Subject matter

● Anything you think would be of interest
to your fellow photographers!

Submit material to CCOHnews@gmail.com
by the 20th of the month to be included in
the following month’s newsletter.
Submission guidelines

Mission Statement of the Camera Club of
Hendersonville

● The Camera Club of Hendersonville is dedicated to helping
our members learn and practice the art of photography by
offering varied programs to benefit the newest photographers
to the seasoned veterans of the darkroom.

● It is our goal to freely share our collective experience and
expertise by giving back to those who have helped us all in
the past.

● We strive to create a friendly camaraderie amongst our
members to make our mutual learning an enjoyable process
for all.

https://www.procamapp.com/
mailto:CCOHnews@gmail.com
 http://www.cameraclubofhendersonville.com/newsletter-submission-guidelines
www.CameraClubofHendersonville.com

