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CHAIR’S MESSAGE by KEN WEAVER
One of the benefits of CCoH membership is the opportunity to have a
personal gallery of your photos on a website.  Each Member can
initially submit ten (10) of their best images. More can be added later.
Marjorie Decker, our Webmaster, will provide you with the proper link
to your gallery so that you can message your friends and family. Once
your gallery is set up, you will be able to add or replace images once a
month as your photography improves. Go to this link for directions.
Let's really add to the quality and content of our club’s website:
www.cameraclubofhendersonville.com

2019 Monthly Meeting
Themes For Photo Submissions

June: Prints - Competition

July:  Depth - Critique

October: Shadows - Critique

2019 Monthly Meeting Topics
and Presenter
May 28th The Common Found
Uncommon by Rob Travis

June 25th Annual Print Competition

July 23rd  Theme:Depth Critiqued by
Walter Arnold

Aug 27th Fall Color Presentation by
Everette Robinson

September 24th  Sharing Creative
Visions Presentation by Club Members

October 22  Theme:  Shadows, Critiqued
by David Simchock

Gimme Your Best Shot   Themes
for website submission

May: Fences

June: Curves

August: Handles

September: Leaves

November: Black and White

https://www.cameraclubofhendersonville.com/member-gallery-submission-procedure?customize=3
https://www.cameraclubofhendersonville.com/member-gallery-submission-procedure?customize=3
www.CameraClubofHendersonville.com
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General Interest
CCoH MINI-WORKSHOP:  PHOTOSHOP POST PROCESSING

PRESENTED BY HERK SCHMIDT

The first 2019 CCoH mini-workshop will be presented by Herk
Schmidt on Photoshop Post Processing on Monday, May 20, 2019,
at the Unitarian Universalist Fellowship, 2021 Kanuga Road,
Hendersonville, NC 28739, from 2 PM until 4 PM.

Herk has asked that attendees each submit one image to him that
they are having issues with or would like to see enhanced.
Comments regarding what you are looking for as an enhancement
should accompany the image submitted.  Please note that due to
time constraints, Herk will select only a few of the images submitted
to demonstrate how he would apply Photoshop editing techniques
to reach the desired result.

The deadline for image submissions to the Photoshop Post
Processing training class is 11:59 PM, Sunday, May 12, 2019.  The
file format for an image can be either JPG, TIF, or RAW.  The image
should be of high resolution and in native camera format proportion.
Images should not be resized to normal Hendersonville Camera Club
submission proportions and resolution.  Images can be emailed
directly to Herk49@msn.com if they are within email attachment
limits.  If the image size is larger than the email attachment limits
please use WeTransfer to forward your image to Herk.  WeTransfer
is a free file transfer service that can be used to transfer files up to
2GB.  WeTransfer's web address is: https://wetransfer.com/

Electronic registration for attendance at this mini-workshop will begin
on Tuesday, April 23, 2019.  Please register at the link on CCoH’s
website under the Education/Mentor Program tab.

See the weblink:
https://www.cameraclubofhendersonville.com/revised-ccoh2019-
mini.pdf for details of other 2019 mini-workshops.

Uncovering the Mysteries of Experimental Lighting
in Rf’s April Issue

The Spring Issue
of pdn

Both submitted
by Herk Schmidt

http://mountainlens.com/
https://wetransfer.com/
http://ccoh.bedells.net/workshop_mini_index.html
https://www.cameraclubofhendersonville.com/revised-ccoh2019-mini.pdf 
https://www.cameraclubofhendersonville.com/revised-ccoh2019-mini.pdf 
http://digitalmag.rangefinderonline.com/rangefinder/april_2019/MobilePagedReplica.action?pm=2&folio=Cover#pg1
http://digitalmag.pdnedu.com/pdnedu/spring_2019?pg=1#pg1
http://digitalmag.pdnedu.com/pdnedu/spring_2019?pg=1#pg1
www.CameraClubofHendersonville.com
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Previous Meeting:……………………Abstract Critique……………………… by SUSANNA EUSTON

Thoughts on Abstract Photography by Susanna
Euston

There is a 200+ year history of abstract art, in
general. Although many experts view the abstract
period for painting as beginning around 1860, I go
back to JMW Turner’s beautiful paintings such as
"Snow Storm: Hannibal and his Army Crossing
the Alps” (1812), “The Fighting Temeraire” series
(1839) and others, as marking a beginning of
creative use of shape, line, color and light. I mention
this because the invention of the camera actually
freed up artists, who had been the recorders of life
through their paintings, to really explore creative
alternatives.

The first acknowledged “abstract” photographs,
actually shown in a gallery, were produced in 1917
by Alvin Langdon Coburn using his “Vortescope.” It
was a contraption consisting of mirrors, attached to
the end of his lens, that produced abstracted images
(think of our modern day LensBaby!). He also did a
lot of what I call “seeing in abstract”—shadows on
walls, reflections, isolation of elements, etc. He had
moved from documentary “pictorialism” of the 19th
century to innovative image making.

Others explored abstract photography after Coburn.
In the ‘50s Ernst Haas experimented with "shallow
depth of field, selective focus, and blurred motion to
create evocative, metaphorical works.” Michael
Orton, also known for the Orton Effect, worked
with “intentional camera movement,” my favorite.

From my point of view there are various approaches
that one may explore to create unique, abstract
photographs. I don’t believe that any one is more
authentic than another. The emphasis for all of us
photographers should be on expanding our seeing,
skills and creativity. It’s your choice as to how you do
that. But, I hope you won’t limit yourself!

During her session, Susanna critiqued 63 Assigned
Subject (Abstract) images and 5 Open subject images for
a total of 68 submitted by 23 members. She pointed out
the strong elements and the weaker ones with suggestions
for improvements. On a few she noted that the images did
not fit the typical definitions of abstract and then explained
how they could be improved by isolating the elements; i.e.,
getting much closer and other techniques.

She selected the following images from the critique as
examples that demonstrated different approaches to
Abstract photography and she added her comments about
them.

http://mountainlens.com/
www.CameraClubofHendersonville.com
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Previous Meeting:……………………Abstract Critique cont……………… by SUSANNA EUSTON

1.  “Seeing in Abstract,” or isolating elements in a
scene such as structural features—doors, windows,
reflections in windows, broken windows, rust, graffiti
(although I don’t like to photograph other’s artwork)—
to create dynamic compositions. “Black Steel” by Ken
Weaver - below.

2.  Reflections in water can produce beautiful abstract
images. Dennis Guffy’s “Reflection,” - below right -
for an example of a reflection turned upside down!

http://mountainlens.com/
www.CameraClubofHendersonville.com
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Previous Meeting:……………………Abstract Critique cont……………… by SUSANNA EUSTON

3. Intentional Camera Movement (ICM), where you
move your camera or lens to create unique effects.
Depending upon the techniques you use, you can
emphasize different aspects of a scene. See “Little
Switzerland—Artist at Work” by Kim Maxwell -
below.

4. Slow shutter speed photography. Great for street
photography, windy days, etc. "Trinity’s Flowers in
Motion” by Kim Maxwell - below.

5. Post-processing
techniques. Using
Photoshop and a
range of 3rd
party “plug-ins” or
apps, you can take a
representational
photograph and turn it
into an amazing
image. “Brexit - Out
or In” by Gregg
Lambert - right.

6. Compositing
images in-camera
or in post-
processing to
produce creative
images.  “Selfie”
by John Ayers -
left.

http://mountainlens.com/
www.CameraClubofHendersonville.com
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Upcoming Meeting:………The Common Found Uncommon……………………… by ROB TRAVIS

Rob Travis is a professional photographer based in Brevard, NC and the owner of Blue Moon
Fine Art Gallery in Brevard. Formerly a fused glass artist, his interest and appreciation of
visual two-dimensional art started early in life when he learned to draw.  He took up
photography in 2007, and quickly became known for his innate ability to create a distinct
sense of harmony within the frame of his visual compositions. Largely self-taught, Rob has
attended numerous workshops, seminars and one-on-one sessions with several accomplished
professional photographers in his ongoing quest to develop his technical and artistic skills.

“I explore nature’s beauty constantly – up a mountain, down to a waterfall and out to my own
backyard. I photograph the majestic and the minute, all focused on capturing the spirit within.
At the end of the day I want my photography to take my viewers out there with me, on their
own journey, through my art.”

His beautiful nature and landscape images have won awards in local, regional and national
photography contests, and his work has appeared in many local and national publications
including Blue Ridge Country, Our State, WNC Magazine, Views Magazine, the Laurel of
Asheville and several others.  (Photos and bio from his website: www.Robtravis.com

https://robtravis.com/about-the-artist
www.CameraClubofHendersonville.com
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April Field Trip…………………………………………………………………………….DENNIS GUFFEY

Top Photos: Left, Bonnie Mangold; Right, Wendy Brookes
Bottom Photos: Left, Wendy Brookes; Right, Bonnie Mangold

http://mountainlens.com/
www.CameraClubofHendersonville.com
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Upcoming Field Trip:…Sassafras Mountain, Stumphouse Tunnel, Issaquena Falls, Hagood Mill

CCoH Field Trip April 30, 2019: (Participants RSVP via the
Exchange Group)

 When: 8:00 AM, Tuesday, April 30, 2019

Meet at the Sunoco Station, 4045 Geer Hwy, Cleveland, SC 29635
(approx. 28 miles, 30 minutes, from Hendersonville)

 CCoH Release Form: Download, print, complete the form and
sign. Bring it with you.

https://www.cameraclubofhendersonville.com/release-and-
indemnity-agreement-ccoh.pdf

Please feel free to participate in all, or any portion, of the field trip.
Join, or leave, us at any point along the way.

1. Sassafras Mountain Tower 8:30AM to 9:30AM (South Carolina’s
highest peak)

1399 F. Van Clayton Memorial Highway, Sunset SC 29685

http://www.dnr.sc.gov/news/2019/apr/apr22_sassafras.php (see
website for detailed information)

The tower is approximately 28 miles, 40 minutes, from the Sunoco
Station in Cleveland, SC. I have not been to this observation tower.
It is new; officially opened to the public on April 22, 2019. Plan to
spend up to an hour at this location. Copy and paste the link above
into your browser for more information about the tower.

 2. Stumphouse Tunnel & Issaquena Falls 10:30AM – 12:30PM.

(approx. 40 miles, 1 hour, from Sassafrass Mountain)

Stumphouse Tunnel Rd, Walhalla, SC 29691

https://robtravis.com/about-the-artist
https://www.cameraclubofhendersonville.com/release-and-indemnity-agreement-ccoh.pdf
https://www.cameraclubofhendersonville.com/release-and-indemnity-agreement-ccoh.pdf
http://www.dnr.sc.gov/news/2019/apr/apr22_sassafras.php
http://www.dnr.sc.gov/news/2019/apr/apr22_sassafras.php
www.CameraClubofHendersonville.com


May 2019                      www.CameraClubofHendersonville.com                                                                                                                                                    11

Upcoming Field Trip: Cont. Sassafras Mountain, Stumphouse Tunnel, Issaquena Falls, Hagood
Mill

https://www.hdcarolina.com/episode/stumphouse-tunnel-park

https://discoversouthcarolina.com/products/7

The Stumphouse Tunnel and Issaqueena Falls are located in the same
park. Easy walking distance between the tunnel and the falls. There
are several portable restroom closets in the park. It is a steep climb
down to the bottom of the falls but there is an observation deck near
the top of the falls. Plan to spend up to 2 hours at this location. A small
flashlight will be helpful when inside the tunnel.

Copy and paste the links above into your browser for more information
about the tower.

3. Lunch: TBD 1:00PM-2:00PM

4. Hagood Mill: 2:30PM – until (approx. 34 miles, 40 minutes from
Stumphouse Tunnel)

138 Hagood Mill Road
Pickens, SC 29671

http://www.visitpickenscounty.com/vendor/61/hagood-mill/

Hagood Mill is open Wednesday through Saturday. The grounds will
be open but the buildings will not be open. Photography will be limited
to the grounds.

Ride sharing: Members who wish to share a ride, and travel together in
the same vehicle, should post a notice and contact each other via the
CCoH Exchange.

https://robtravis.com/about-the-artist
https://www.hdcarolina.com/episode/stumphouse-tunnel-park
https://discoversouthcarolina.com/products/7 
http://www.visitpickenscounty.com/vendor/61/hagood-mill/ 
www.CameraClubofHendersonville.com
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The Learning Corner………………………..GINNY BEDELL, Education Director

Adding Depth to Your Photography  (Photos by Ginny Bedell)

Photography is a two-dimensional medium. One of the greatest challenges photographers generally
encounter in photography is bringing a sense of depth to our photos. In other words, giving our two-
dimensional image a real three-dimensional feel.

A photograph with a feeling of depth and perspective is much more engaging and interesting.
Depth adds and creates a sense of place and draws the viewer into your images. It also shows a deeper
understanding of the principles of composition in photography. So, it is important for us to create
compositions that convey to the viewer the sense of depth that
was present in the actual scene.

Here are some useful suggestions to assist in creating
photographs with more depth:

1. Use an Interesting Foreground

Set the scene by looking for an interesting foreground object to
add extra interest. A plain foreground can cause a picture to lack
depth, but including some interesting foreground elements makes
the photo more dynamic and interesting.

A great way to ensure that there’s plenty of depth in your scenic
photos is to try to include a foreground, middle ground and
background in your compositions.

https://digital-photography-school.com/use-foreground-create-
depth-images/

Also, you might consider taking a look at the following DoF links:
“Master depth of field, and your photos will magically look much

better." Harold Davis

https://expertphotography.com/understanding-depth-of-field-
photography/

https://digital-photography-school.com/understanding-depth-field-
beginners/

https://expertphotography.com/understanding-depth-of-field-
photography/

https://www.photoshopessentials.com/photo-effects/depth-of-field/

https://www.procamapp.com/
https://www.procamapp.com/
https://digital-photography-school.com/use-foreground-create-depth-images/
https://digital-photography-school.com/use-foreground-create-depth-images/
https://digital-photography-school.com/use-foreground-create-depth-images/
https://expertphotography.com/understanding-depth-of-field-photography/
https://expertphotography.com/understanding-depth-of-field-photography/
https://expertphotography.com/understanding-depth-of-field-photography/
https://digital-photography-school.com/understanding-depth-field-beginners/
https://digital-photography-school.com/understanding-depth-field-beginners/
https://expertphotography.com/understanding-depth-of-field-photography/
https://expertphotography.com/understanding-depth-of-field-photography/
https://www.photoshopessentials.com/photo-effects/depth-of-field/
www.CameraClubofHendersonville.com
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The Learning Corner…cont……………………….……………...GINNY BEDELL, Education Director

2. Framing
Framing a photo can help to improve an image. The “frame in a
frame” technique involves using some of the foreground elements
to create a frame for the photo. This technique helps to draws
viewers in and makes them feel as though they were inside of the
photo, rather than just looking at it.
Interested? Then check out David duChemin’s book entitled With-
in the Frame for some inspiration! Or, take a look at the following
link.
http://www.photographyvox.com/a/photography-composition-
framing/

3. Incorporate Leading Lines
Lines create a sense of movement and help to draw the viewer’s
eyes into the photo. Lines can also be used to draw attention to
the subject. Lines don’t have to be straight! Curves and even sub-
tle lines can also effectively create a sense of dimension in a pho-
tograph.
https://digital-photography-school.com/how-to-use-leading-lines-
for-better-compositions/

4. Choice of Lens – Wide Angle
A wide-angle lens can be great for accentuating depth in photos.
This lens is often used by landscape, street and  portrait photogra-
phers. This lens will be of great service if your goal is to have ev-
erything in the frame in focus from foreground to background.
https://www.lightstalking.com/benefits-of-a-wide-angle-lens/

https://www.procamapp.com/
https://www.procamapp.com/
http://www.photographyvox.com/a/photography-composition-framing/
http://www.photographyvox.com/a/photography-composition-framing/
http://www.photographyvox.com/a/photography-composition-framing/
http://www.photographyvox.com/a/photography-composition-framing/
http://www.photographyvox.com/a/photography-composition-framing/
http://www.photographyvox.com/a/photography-composition-framing/
http://www.photographyvox.com/a/photography-composition-framing/
http://www.photographyvox.com/a/photography-composition-framing/
http://www.photographyvox.com/a/photography-composition-framing/
http://www.photographyvox.com/a/photography-composition-framing/
http://www.photographyvox.com/a/photography-composition-framing/
http://www.photographyvox.com/a/photography-composition-framing/
http://www.photographyvox.com/a/photography-composition-framing/
http://www.photographyvox.com/a/photography-composition-framing/
http://www.photographyvox.com/a/photography-composition-framing/
http://www.photographyvox.com/a/photography-composition-framing/
http://www.photographyvox.com/a/photography-composition-framing/
https://digital-photography-school.com/how-to-use-leading-lines-for-better-compositions/
https://digital-photography-school.com/how-to-use-leading-lines-for-better-compositions/
https://www.lightstalking.com/benefits-of-a-wide-angle-lens/
https://www.lightstalking.com/benefits-of-a-wide-angle-lens/
www.CameraClubofHendersonville.com
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Telephoto lenses cause images to appear more compressed; they
show less distance between the background and foreground and
cause the elements in a scene to appear closer together than they
really are – reducing the sense of depth.
In some cases though, the compression effect that long lenses
have can sometimes be used to create powerful photos. Telepho-
tos cause all of the elements in a scene to appear to be at the
same distance. This can be useful for drawing in background ele-
ments and creating a dynamic scene.
https://visualwilderness.com/composition-creativity/compositions-
tips-wide-angle-lens

5. Change Your Point of View
A change in viewpoint can also dramatically alter the depth of a
photo. Oftentimes a shot can be made better with a change in per-
spective. Consider getting low to the ground to include some inter-
esting foreground. Also, angling the camera up for a scenic shot
can be an interesting way to experiment with converging lines.
Additionally, a low point of view gives converging lines a different
effect than they would have when photographed from a higher
point of view.
https://www.nyfa.edu/student-resources/point-view-photography/

6. Lighting
The right lighting can add a three-dimensional feel to your photos.
For scenic shots, the late afternoon sun casts a beautiful glow that
can illuminate the elements in your image and make them stand
out. Also, clouds and fog on an overcast day can also add depth
to an image.

7. Layering/Overlapping Compositional Elements
You can show distance in photos by overlapping different ele-
ments such as the layers of different mountain ranges. Or, arrang-

ing different amounts of beach, ocean, and distant shorelines, are
also good examples. Managing the amount of overlap in your im-
age enables you to control the overall depth of the image.

8. Shadows
Using shadows to add dimension to a photo is also a very effec-
tive technique since the right shadow can make a subject much
more interesting than a flat lit subject would be. Use shadows to
add depth and drama.
https://www.picturecorrect.com/tips/tips-for-using-shadows-in-
photography/

When composing a
shot, it’s good to
ask yourself
 “How can I use
these various tech-
nique and  ele-
ments of design to
create depth?”
By working with the
available lighting
and elements and
experimenting with
different points of
view, you can give
your photos depth
and dimension –
powerful features to
help them stand
out.
Looking forward to seeing your images at our July 23rd CCoH
Photo Critique meeting. 

The Learning Corner…cont……………………….……………...GINNY BEDELL, Education Director

https://visualwilderness.com/composition-creativity/compositions-tips-wide-angle-lens
https://visualwilderness.com/composition-creativity/compositions-tips-wide-angle-lens
https://www.nyfa.edu/student-resources/point-view-photography/
https://www.nyfa.edu/student-resources/point-view-photography/
https://www.picturecorrect.com/tips/tips-for-using-shadows-in-photography/
https://www.picturecorrect.com/tips/tips-for-using-shadows-in-photography/
https://www.procamapp.com/
https://www.procamapp.com/
www.CameraClubofHendersonville.com
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Inspirational Photographer……….……………………………………………………..Seth Resnick
Seth Resnick is a Master Photographer who has
made his mark in the world of contemporary
photography with a prolific career spanning
education, fine art, editorial, stock and commercial
work, as well his entrepreneurial contributions in
training thousands of photographers in digital
workflow. Chosen by Photo District News as one
of the 30 most influential photographers of the
decade, Seth is greatly in demand for his beautiful
graphic images in both natural and created light.
Seth has been published in many of the world’s
most prestigious magazines. His credits include
over 2500 publications worldwide and his clients
constitute a virtual “Who’s Who” list of Corporate
America.

In Seth’s words, “My photographs are a journey
into the personal energy of each subject. As a
journalist I started out photographing people and it
was difficult for me to understand why landscape
became so important in my work, especially when
so many times there are indeed no people.
Ironically my vision statement used to say that my
photographs are about breaking personal space,
but I learned it wasn’t so much about breaking
personal space as it was capturing energy. When
I was able to realize that, it was very easy for me
to see a rock or a sand dune in the same way that
I saw people and that journeying into that energy
is really what I find so attractive.”

From his website and
photos from his 2019
Antarctica Portfolio

https://www.sethresnick.com/
www.CameraClubofHendersonville.com


May 2019                      www.CameraClubofHendersonville.com                                                                                                                                                    16

My First Photo Outing of the Year........................................................................by CYNTHIA RILEY

My first trip this year was to Daytona Beach / Daytona Shores
Florida.  It was a two week combination vacation, art show, wildlife
photo adventure and visit with good friends. Even though it was the
last two weeks in January, it was still quite cool for Florida.
Photographing birds in flight was a challenge.

Our first outing was to Merritt Island Wildlife Refuge (photo at
right).  The favorite area for photographers is "Blackpoint Wildlife
Drive." This loop drive provides plenty of photo ops right out of the
car window.   It was an hour drive from Daytona Shores.  The light
in Florida happens early so be prepared to get an early start and
have plenty of strong coffee.

Our next photo outing was to "Gator-Land".  This park is just south
of Orlando Florida.  If you go, your best price for tickets will be at
the entrance gate. Plenty of birds and gators are at close range.
It’s a short walk around the entire park and about an hour and a
half drive from Daytona.

Blue Heron, Merritt Island (Above)
Great White Egret on Alligator, Gator-Land (Left)

www.CameraClubofHendersonville.com
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My First Photo Outing of the Year....CONT...........................................................by CYNTHIA RILEY

Our third wildlife outing was to Viera wetlands.  This is another hour and a
half drive south on 95 from Daytona, just south of Coco Beach / Melborne
Florida. This is a free / donation photo op that is located at a water treatment
facility.   The road can be closed to cars so check the website, but you are
allowed to walk or bicycle the area. The wildlife are used to people but do
watch your step.  If the road is open, it’s another place where you can
photograph out of the car window.

The art show that happens the last weekend of January in New Smyrna
Beach is one that is very worth while.  It’s called "Images" and features all
types of art media.  Check it out!!

Nesting Blue Herons, Viera Wetlands (Above)
Crowned Night Heron, Aligator Farm (Above right)
Reddish Egret Viera Wetlands  (Lower right)

www.CameraClubofHendersonville.com
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Your Vision…Part 2 of 3…………….………….……….…………………………. by WERNER BONITZ

Creativity, Part II

John Paul Caponigro has a very unorthodox style of photography
which was the main reason I picked his workshops. I have been
on his e-mail list for many years and the instructional content of
his website is a treasure trove. You can access it on his website
by simply signing up ( https://www.johnpaulcaponigro.com/ ).  JP
lives in Maine where the Summer workshops are held.

Seth Resnick is a longtime associate of JP (as John Paul likes to
be addressed) and has a very unique photographic style of his
own: https://www.sethresnick.com/. He lives in Florida where the
Winter workshops are held. The workshops are limited to 10
participants so there is a very personal one-on-one interaction with
each other and the two “leaders.”

Of course I was hoping to learn how they photographed and
processed their images so that I could apply it to my own
photography. However JP’s opening statement changed that
completely and set the tone for the rest of the workshops: “Seth
and I can show you how we make our images, but we rather want
to show you how you can achieve the images that you want to
make”. The workshops weren’t about “how you can photograph”
but about  “what and how do you want to photograph?”.  It was
the individual “vision” and the creative strengths and weaknesses
that each of us brought with us (mostly subconsciously) that would
be explored, defined and developed.  No cookie cutter, one-size
fits-all here.

The core of the workshops consisted of defining our work and our
vision in words and writing them down.

Why the emphasis on written words? Creativity starts in the mind:
“what if…, why?”. Our thoughts become conscious by forming
words in our minds which we can then verbalize or not.  Spoken

words make our thoughts tangible and also understandable to
other people. A further step is to write these words down in order
to give them a physical presence.  A written word not only helps
us remember it, but a written word is also very much like a picture:
we can examine it, critique it, find related/better words, look at it
from a different perspective, etc. All of which helps to clarify our
feelings/thoughts about our subjects and images, ultimately
adding to and changing the way we photograph.

Some artists bypass this process and work directly from intuition
(maybe helped by being high). There is even the school that says
any creative initiative should be directly from the subconscious
without any modification being applied. I think that this “pure”
approach is first of all impossible (there are always some
conscious decisions involved)  and secondly one always wonders
if their work could be more than it is if they analyzed what they
were doing.

So, what did we actually do in these workshops? For one
thing, we didn’t take one single photograph. We didn’t even
talk about cameras or equipment. We were asked to prepare
certain materials beforehand and present them at the beginning
and again at the end of the workshops. The differences of before
and after were often striking.

1.) We were asked to present  12 of our images that loosely
formed a group or project (“body of work”) along with at least
25 words that defined/explained  our work. The large number
of words was a recurring theme: it pushed us past the initial
comments to dig deeper and deeper. Try it yourself: finding at
least 25 words to describe your work is very hard.

http://mountainlens.com/
https://www.johnpaulcaponigro.com/
https://www.johnpaulcaponigro.com/
https://www.johnpaulcaponigro.com/
 https://www.sethresnick.com/
 https://www.sethresnick.com/
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2.) We also had to submit an “elevator pitch”,  a one or two sen-
tence statement of who we are and what we do. Hint: “photog-
rapher” was not accepted, it had to be more personal and
representing the images that we submitted

3.) We had to choose “our best image” (not necessarily one of the
submitted group) and explain why we liked this one so much.
As always the participants critiqued not only the image but also
our own assessment of the image.

4.) Next we had to list one to three artists that we admire in each
of the following categories:

a.) Photographers,
b.) Other visual artists (i.e. painters),
c.) Sculptors,
d.) Musicians/Composers,
e.) Writers.

We had to identify the specific appeal that each one of them has
for us and how each one influences our photography. Art, indeed
life itself, does not exist in a vacuum. We all build on each other’s
work and looking at artists in other mediums is especially
rewarding. If you only consider other photographers then it is like
being in an echo chamber. A good book about this is “Steal like an
Artist” by Austin Kleon.

Looking at and critiquing our images in the context of our work at
large created a very different attitude than critiquing single images.
Trends of good and bad in our work became apparent that would
have been written off in an isolated image. The emphasis shifted
from making a wonderful image to making consistently wonderful

images. More importantly though to making images that are
consistent with our “Vision” or “Story” that we want to tell. It
became also apparent that how the image group was presented,
i.e . the sequencing of the individual images in the group, was
important to how well the group worked.

There were generally some images that didn’t fit as well into the
group as others did. The question for those “outliers” was then if
they were an aberration, like fillers because we didn’t have
enough images that would fit, or if they represented themes that
the maker might want to pursue, i.e. seeds for other
groups/projects. What kind of images would you need to complete
such groups/projects?  Where would you find such images?

Your Vision…Part 2 of 3…cont………….………….……….……………………. by WERNER BONITZ

Seth Resnick talks about Vision in the first part - then into
compositional elements - a few images in the middle aren’t shown:
https://www.youtube.com/watch?v=d3Q15HpPqME

http://mountainlens.com/
https://www.youtube.com/watch?v=d3Q15HpPqME
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Upcoming Exhibits and Workshops

Mountainlens Workshops  New

Mindfulness and Photographic Seeing - Don McGowan
& Bonnie Cooper - May 2-5, 2019

Spring in Abstract: Translating the Soft Colors of
Flowering Landscapes - Susanna Euston May 9-12,
2019

Dig Deeper Photo Workshop - Jamie Konarski
Davidson - May 15-19, 2019

Creative Abstract Photography: Mary Louise Ravese
May 24-27, 2019

The Complete Lightroom Classic CC: Dave Kelly, June
8, 2019

Textures & More - Donna Eaton - June 20 – 23, 2019

Textures & More - Donna Eaton - Oct 10-13, 2019

GREAT SMOKY MOUNTAIN
PHOTOFEST

 Montreat Conference Center, near
Asheville, NC

September 11 – 14, 2019

200 participants
$195

Registration;  Program National Park Workshops: see link

AARON SISKIND IN RETROSPECT: A PRESENTATION BY
JAMES BARRON - Black Mountain College Museum + Arts Center

February 1 – May 18, 2019

See the following links:

http://www.blackmountaincollege.org/aaron-siskind/

http://www.blackmountaincollege.org/aaron-siskind-in-retrospect-a-
presentation-by-james-barron/

Submitted by Werner Bonitz

LR Post-processing Tip! (< 5 min)

Favorite Tool in Lightroom (Submitted by Ginny Bedell)
By Nicole S. Young (Mar 27, 2019)

https://www.youtube.com/watch?v=LGuWJXrUW2c&t=309s

Learn how to use the "Guided Upright" tool inside of
Adobe® Lightroom®. It is perfect for helping align and level
the straight lines in an image when the crop tool is not an
option. She indicates that it is a must for aligning lines in
architecture, but can be used on almost any photograph!
She demonstrates three different real-life examples in this
video to give you a good idea on how to apply this with your
own photographs. And, this tool works in both Lightroom CC
and Lightroom Classic CC.

https://www.procamapp.com/
https://www.mountainlens.com/photography-workshops-nc/
https://smokymountainfotofest.com/registration.html
https://smokymountainfotofest.com/pdf/2019%20Foto%20Fest%20Schedule.pdf
https://hub.aimmedia.com/dream-photo-workshops?ecid=ACsprvvhBuAeyDvcH-OAR1WNF_yHvslDCogDJwY5szAWkmoMuU3UW3l1QaCpgN4NPmMedmMxsOly&utm_campaign=NationalParkPhotography&utm_source=hs_email&utm_medium=email&utm_content=69584129&_hsenc=p2ANqtz--Od-rBu1x8BGjmRwLY6hiygJPPVSbhrZPo3DfkGEIH1nTkKA6cvZDN4TkBN3QP3V4g9amz7VoC2RD1OdWfO0rcGL_YHA&_hsmi=69584129
https://hub.aimmedia.com/dream-photo-workshops?ecid=ACsprvvhBuAeyDvcH-OAR1WNF_yHvslDCogDJwY5szAWkmoMuU3UW3l1QaCpgN4NPmMedmMxsOly&utm_campaign=NationalParkPhotography&utm_source=hs_email&utm_medium=email&utm_content=69584129&_hsenc=p2ANqtz--Od-rBu1x8BGjmRwLY6hiygJPPVSbhrZPo3DfkGEIH1nTkKA6cvZDN4TkBN3QP3V4g9amz7VoC2RD1OdWfO0rcGL_YHA&_hsmi=69584129
http://www.blackmountaincollege.org/aaron-siskind/
http://www.blackmountaincollege.org/aaron-siskind/
http://www.blackmountaincollege.org/aaron-siskind-in-retrospect-a-presentation-by-james-barron/
http://www.blackmountaincollege.org/aaron-siskind-in-retrospect-a-presentation-by-james-barron/
http://www.blackmountaincollege.org/aaron-siskind-in-retrospect-a-presentation-by-james-barron/
https://www.youtube.com/watch?v=LGuWJXrUW2c&t=309s
https://www.youtube.com/watch?v=LGuWJXrUW2c&t=309s
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End Notes and New Member Galleries

Legal Stuff
Contents of this newsletter are copyrighted 2018 by the Camera Club of Hendersonville, NC or it’s members except where noted.  All image copyrights are held by
the photographer.  You may not copy, distribute for hire, or use for commercial gain any contents of this newsletter without the explicit written permission of the
copyright holder.  Any links to external websites provided in this newsletter are provided as a courtesy.  They should not be construed as an endorsement by the
Camera Club of Hendersonville of the content or views of the linked materials.  The information contained is for general information purposes only.  The
information is provided by the Camera Club of Hendersonville, a not-for-profit organization, and while we endeavor to keep the information up to date and correct,
we make no representations or warranties of any kind.

Your Input is Requested
The newsletter requests your input.  We are
looking for:

● Inspirational photographers outside our
area to be profiled in future newsletters

● Tips or tricks

● Interesting apps for smart phones

● Before and after post editing shots with
a brief overview of what was done

● Upcoming photography contests or
exhibits

● Favorite Locations near or far

● Favorite Subject matter

● Anything you think would be of interest
to your fellow photographers!

Submit material to CCOHnews@gmail.com
by the 20th of the month to be included in
the following month’s newsletter.
Submission guidelines

Mission Statement of the Camera Club of
Hendersonville

● The Camera Club of Hendersonville is dedicated to helping
our members learn and practice the art of photography by
offering varied programs to benefit the newest photographers
to the seasoned veterans of the darkroom.

● It is our goal to freely share our collective experience and
expertise by giving back to those who have helped us all in
the past.

● We strive to create a friendly camaraderie amongst our
members to make our mutual learning an enjoyable process
for all.

https://www.procamapp.com/
mailto:CCOHnews@gmail.com
 http://www.cameraclubofhendersonville.com/newsletter-submission-guidelines
www.CameraClubofHendersonville.com

