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  CLUB MEETINGS - Are held on the fourth Tuesday of the
  month at the Chamber of Commerce Building, 204 Kanuga Road
  (intersection with Church Street). 6:30  Social half hour;  7:00
  Meeting.

  The next meeting is Tuesday, October 24.

  CRITIQUE GROUP - Meets on the second Tuesday of the month
  at 1:00 at the Unitarian Universalist Church, 2021 Kanuga Road.
  Next meeting is October 10 .  

    In Focus!     October 2017

UNDER THE FOLD

From September’s Before & After/Side by Side program several 
members were asked to provide a short explanation of how and why 
they modified the photos given them. Rather than think of this 
section as too long (too many notes?), think of it as an opportunity 
to learn from some of the Club’s most accomplished 
photographers.

Just a reminder that this month’s Forum theme is Simplicity.

On a personal note for the last three years it has been my pleasure 
to serve on the Steering Committee and as editor of the newsletter. I 
believe that it is time for a fresh perspective and some new ideas for 
the newsletter. As Ken announced at the September meeting, at the 
end of the year I will resign from both positions. However Ken did 
persuade me to do the January newsletter.
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                                      CHAIR’S MESSAGE BY KEN WEAVER

                                      As we are nearing the year’s end, I have been thinking about my photographic goals for 2018.  I
                                     have found that to achieve my aspirations I need to set down in writing a path to attaining those
                                     goals. I have found that without goals I will never maximize my full potential as a photographer. A
                                     photographer by the name of Harry Guinness introduced the goal setting concept with the acronym
                                     SMART.

SPECIFIC
Make your goals more specific than Make Better Photos. My goal will be to achieve the first level of recognition 
status(PPSA) in the Photographic Society of America (PSA) of which I have been a member since 2010.
MEASURABLE
Make Better Photos isn’t measurable. Receiving 288 acceptances in PSA sanctioned exhibitions is. If a goal is not 
measurable, it is not attainable.
ACHIEVABLE
Getting published in National Geographic would be wonderfu,l but rarely attainable for a person with my skills. However, 
by being persistent many PSA members have achieved the first level of recognition.
RELEVANT
While my aim in life is enjoying the natural world around me, I will not get better at landscape or nature photography by 
spending time doing a wedding for a friend’s daughter.
TIME – CONSTRAINED
Attempting to achieve goals will be fruitless unless you attach a time line. My goal for achieving the first level of 
recognition status in PSA is to get my 288 acceptances by December 31, 2018. 

Take the SMART concept of setting goals and apply it to your aspirations. I have done that here and it will have been 
witnessed by all the membership in this newsletter, so I need to get my camera out and get working!
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SEPTEMBER MEETING RECAP

The following are the set of photos supplied to our members for September’s Before & After/Side By Side. On the 
following pages a sample of our members were asked what goal they had in mind for the photo and what techniques they 
used in transforming the photos. By happenstance the photos below were from Warren Bedell and Peter Jones. Not all the 
explations were available at press time.
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Monument Valley

                                                                                                                   Bob Coffey - My goal is to optimize images to their
                                                                                                                   maximum potential while still appearing realistic.
                                                                                                                   If they appear to have been Photoshopped, then I
                                                                                                                   didn't do it correctly.

                                                                                                                   The original RAW image was pretty flat and
                                                                                                                   underexposed, but the composition was perfect. I
                                                                                                                   opened the Shadows in Lightroom for more
                                                                                                                   detail. Then I increased the Highlights,
                                                                                                                   Clarity, Luminosity and Saturation to brighten
                                                                                                                   the colors in the foreground. That brought out the
                                                                                                                   light snow or a heavy frost, which increased the
                                                                                                                   interest. I used the Gradient Filter over the sky to
                                                                                                                   decrease the Exposure and bring out the vivid
                                                                                                                   colors of the clouds. The Adjustment Brush
                                                                                                                   painted in more of the detail in the shadows.
                                                                                                                  This image was an excellent example of the image 
as captured not being a true depiction of the scene as viewed, and it profited greatly with the optimization process to bring 
out its real potential.

                                                                                                                  
                                                                                                                  Warren Bedell - The photo was taken very early in
                                                                                                                  the morning in the Valley of the Gods in southern
                                                                                                                  Utah. 
                                                                                                                  The sun had not quite cleared the horizon yet, but I
                                                                                                                  wanted to add that feeling to the image. I tried two
                                                                                                                  approaches for that: the Lighting Effects filter in
                                                                                                                  Photoshop CC and the Sunshine filter in On1 
                                                                                                                  Effects, and I liked the second the best. I made a
                                                                                                                  copy of the image and processed it in On1 for the
                                                                                                                  “sunny” layer. Then I masked that layer and
                                                                                                                  adjusted the opacity to get the effect of the sun
                                                                                                                  shining from the left. Once I had the main feeling I
                                                                                                                  wanted, I finished up with several layers to balance
                                                                                                                  out the tones throughout the image by adjusting
                                                                                                                  contrast and saturation.

Castelmetzano, Italy

                                                                                                                                                                                                                                                                       
,                                                                                                                 

                                                                                                                  Gary Lightner -  I wanted to make a night shot of the
                                                                                                                  village. I used;
                                                                                                                  https://www.youtube.com/watch?
                                                                                                                  v=DXzg_u10VZw from You Tube to replace the sky.
                                                                                                                  Then I went to Photoshop and used the polygonal 
                                                                                                                  lasso tool to mark out the windows and set the
                                                                                                                  foreground color to yellow to brush in the windows.
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                                                                                                            Rob McKelvy -  This photo has a number of layers
                                                                                                            added to it to make it appear "aged".  
                                                                                                            The photo was edited in Photoshop Elements 15.  It
                                                                                                            can be edited the same in PSE 11 and up, as well as
                                                                                                            Photoshop.
                                                                                                           1.  Open a new- blank file- width 10" and height 8"-
                                                                                                            resolution 300-color mode RGB color- Background
                                                                                                            white
                                                                                                            2.  Using the rectangular marquee tool draw a
                                                                                                            rectangle box 1/2" in all sides.
                                                                                                            3. From your tool bar go to: Select- inverse-then
                                                                                                            duplicate layer. This will make a white frame. You can
                                                                                                            hide the background (by clicking the eyeball off) to see
                                                                                                            the frame. The center will be transparent. 
                                                                                                            4. Pull in your photo by dragging to the frame. I used
                                                                                                            the move tool to grab the corners and transform it to
                                                                                                            the area I wanted to use. 
                                                                                                            5. Add the "aged" mask on top of the photo. Change
                                                                                                            the blend mode to lighten (to add it just drag it on top of
                                                                                                            your background).
6. Add the scratch + cloudy mask into the layer. Change blend mode to lighten or screen.
7. Add mask 1. Change blend mode to lighten.
8. Add mask 2. Change blend mode to screen.
9. Add scratches. Change blend mode to screen.
     Note: you will now have 7 different layers in your layers palette. Your new blank file that you made into a frame, your
     photo, the aged mask, the scratch + cloudy mask, the mask 1, and mask 2, scratches.
10. Save: as a PSD document (saves the layers so you can go back and change anything)
11. Flatten. Save as a JPG document.
 
When using a mask sometimes you will want to "Clip" your photo to the mask. Your photo will take the shape of your 
mask. I believe I changed blend modes rather than clipping in this photo. You would need a mask titled “blessed” if you'd 
like to try clipping a photo to a mask. It is very easy. Open your mask. Drag your photo into the layer. The photo should be 
above the mask. In your layers palette to the right, hover your mouse between the layers and hit your (alt/option key...I 
have a Mac, I don't know what it is on a PC).  This will change your arrow into a box with a down arrow. Release. You may 
have to resize your photo to fit your mask. Your photo should now be clipped to the mask and be the shape of the mask. I 
use this feature a ton. If you would like a copy of any of the masks used, let me know.

                                                               
                                                               

                                                                          
V                                                             Valerie Klevan - I simply looked at the photo, and my eyes were drawn to the area
                                                               which I cropped. Having recently begun dabbling with Apple’s Photos editing
                                                               tools, adjusted the tones slightly. 

                                                               I also encouraged Bob Coffey to come up with a new term, "photo-chop". I
                                                               described my editing as....
                                                               "I chopped a bit from the left. and chopped a bit from the bottom." ..... 

                                                                Everyone enjoyed a laugh!
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Ginny Bedell - Basic processing (White Balance, Tone Panel, HSL) in Lightroom. I used Photoshop CC to clean up 
unwanted blemishes and crop. Applied the Detail Extractor, Graduated Neutral Density and Brilliance/Warmth filters in Color 
Efex Pro 4. Added a Cracked Walls texture and an old photo type border in On1 Effects.  

Barn
                                                                                                                     Bob Coffey - This well composed image of a
                                                                                                                     basically interesting subject suffered from very
                                                                                                                     flat lighting, from a bald winter sky and everything
                                                                                                                     was very dull. The challenge: provide some snap to
                                                                                                                     liven it up. I cropped it slightly to tighten up the
                                                                                                                     composition. Increasing the Exposure, Highlights,
                                                                                                                     Clarity, Luminosity and Saturation in
                                                                                                                     Lightroom to brighten the colors helped, but there
                                                                                                                     was just not enough texture. I then took it into
                                                                                                                     Photoshop and experimented with options in
                                                                                                                     Filter Gallery, starting with my favorite, Poster
                                                                                                                     Edges and then others until I found one that
                                                                                                                     achieved the artistic effect that I envisioned.  
                                                                                                                     Note that it is necessary to change the mode of
                                                                                                                     the image file from 16 bits down to 8 bits per
                                                                                                                     channel in order to access Filter Gallery.
                                                                                                                     Otherwise it is grayed out. The end result was a
                                                                                                                     big improvement. Having seen the other
                                                                                                                     renditions, I should have converted it to
                                                                                                                     monochrome for more dramatic contrast.

                                                                                                                     

                                                                                                                    Al Lockwood - The object-of-interest in the
                                                                                                                    original photo was clearly the barn and immediate
                                                                                                                    surrounds. I cropped the barn, silo, and tree from
                                                                                                                    the original, adjusted the crop for the desired
                                                                                                                    image size, and lightened it. I then converted it to
                                                                                                                    B&W using Silver Efex Pro (neutral) and adjusted
                                                                                                                    the curve with Photoshop to bring in more Zone
                                                                                                                    2-3 detail (blacks). The high-zone whites were left
                                                                                                                    as-shot. The image was then lightly sharpened and
                                                                                                                    flipped horizontally: I prefer to be visually led into
                                                                                                                    the image from the left side. Both the road and
                                                                                                                    ditch line are complementary in this orientation. 
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Windmill

                                                                                           
                                                                                          

                                                                                          Joe Bester - There were several “Pictures” in the Picture: Scaling
                                                                                          the girl with the windmill caught my attention. About 2/3 of the
                                                                                          image was cropped out. A lot of masking and cloning was needed
                                                                                          to lose unwanted things within the remaining image. Once again
                                                                                          Dynamic Range and Curves were used to POP the image.

                                                                                          The 12 X 12 print was good considering the exhaustive cropping.

                                                                                                   Ginny Bedell - Edited using Lightroom’s Basic Panel (White
                                                                                                   Balance, Tone Panel, HSL). Cleaned-up and cropped using
                                                                                                   Photoshop CC. 

                                                                                                   To create the jigsaw puzzle an action from Photoshop Plus
                                                                                                   was applied:

http://www.photoshopplus.com/products/free/puzzle-overlays.html#.Wc1nhtFryw4 

                                                                                            Jeff Shields - 
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                                                                              Gary Lightner - I basically wanted to isolate the main windmill and clean
                                                                              up all the clutter. I used Photoshop on this photo. The Clone Stamp tool
                                                                              was used extensively for removing the clutter. I also used Topaz
                                                                              Impression 2 to give the photo a painterly effect.

House and Reflection
                                                                                                                          

                                                                                                                          Joe Bester - In my opinion, Composition and
                                                                                                                          Framing were spot on! As a RAW image, it
                                                                                                                          came off the camera flat (NO Dynamic
                                                                                                                          Range). The RAW converter was used to
                                                                                                                          squeeze out as much Dynamic Range as
                                                                                                                          possible. The image seemed to be properly
                                                                                                                          Exposed To The Right (ETTR). The darks
                                                                                                                          needed help to draw detail out. Dynamic
                                                                                                                          contrast (Tonal Mapping) and Curves were
                                                                                                                          then applied to the image to give it more POP!
                                                                                                                          The tall flag pole and historical plaque were
                                                                                                                          cloned out. The house needs washing in the
                                                                                                                          lake to get rid of the dirt.

                                                                                                                Louis Oliver - 
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                                                                                                                       Jeff Shields -

                                                                               

                                                                                                                       

                                                                                                                       Gary Lightner - Using Photoshop layers, my goal
                                                                                                                       was to move the house into the water and have it
                                                                                                                       partially submerged. I flipped the house vertically
                                                                                                                       to get the reflection. The Clone Stamp Tool was
                                                                                                                       used get rid of the house and to fill in the trees
                                                                                                                       and surrounding vegetation. I would be glad to try
                                                                                                                       and explain it more thoroughly to anyone that
                                                                                                                       might be interested. Email me at:
                                                                                                                       gligh66124@aol.com.

Puffins
                                                                                                                      
                                                                                                                      
                                                                                                                      Warren Bedell - I felt there was too much overall in
                                                                                                                      the image so I used the Content-Aware Move tool to
                                                                                                                      move the bird in flight closer to the other birds and
                                                                                                                      cropped in. This effectively made each bird larger so
                                                                                                                      it stood out better in the frame and placed the bird in
                                                                                                                      flight in a good location in the upper-right. Then, I
                                                                                                                      didn’t want the bright water at the upper edge of the
                                                                                                                      frame as it drew the viewer’s eye away from the
                                                                                                                      subjects so I cloned in some rocks at the top. Next,
                                                                                                                      to bring out the colors and tones, particularly in the
                                                                                                                      water, I used the Tonal Contrast filter in Nik’s Color
                                                                                                                      Efex Pro 4. Finally, I did a little cleanup of the
                                                                                                                      grasses with the Spot Healing Brush and the Clone
                                                                                                                      Stamp tool and added a slight vignette in the
                                                                                                                      corners.
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                                                                                                      Peter Jones - All adjustments were in Lightroom. 
                                                                                                      When I worked on this image I wanted to highlight the
                                                                                                      Puffin landing and being observed by his friends.
                                                                                                      So, I cropped to include a tighter rendition of the flight 
                                                                                                      and eliminate some of the other birds.
                                                                                                      I adjusted the exposure (I always underexpose by
                                                                                                      about 2/3 stop) to avoid blowing out the highlights.
                                                                                                      Adjusted the highlights and shadows and the whites.
                                                                                                      I then adjusted the vibrance, clarity and increased the
                                                                                                      saturation. All this was done on the overall image.
 
                                                                                                       I did some further exposure adjustments on the Puffin 
                                                                                                       in flight alone. I then used luminance smoothing to
                                                                                                       bring out some more detail below the water surface.
                                                                                                       Finally, I increased the sharpness.

                                                                                                      

                                                                                                      Joanie Robson - I used Lightroom CC for my
                                                                                                      processing. I wanted to isolate the birds that appeared to
                                                                                                      be focusing on their incoming friend, so I cropped the
                                                                                                      photo to only include those birds. I saturated the greens
                                                                                                      and yellows, added a slight vignette to put more
                                                                                                      emphasis on the center and the bird in flight, and then
                                                                                                      brushed in highlights on the white feathers to give them
                                                                                                      more emphasis. I felt some contrast was needed to break 
                                                                                                      up all the dark colors. Thinking there might have been a
                                                                                                      blue sky when the photo was taken, I played with the
                                                                                                      blue saturation and luminance sliders to reflect the sky in
                                                                                                      the water and give it more depth. I got the effect I was
                                                                                                      after.

                                                                                                       Werner Bonitz - The incoming puffin was to me the
                                                                                                       main interest/action in the picture and I liked the colors
                                                                                                       and the overall expression. In Photoshop I cropped it
                                                                                                       pretty tight and at the same time tilted the cropped area
                                                                                                       to make his approach look more dynamic. I cloned out
                                                                                                       some of the water in the lower left corner and some
                                                                                                       other bright areas in the background as they were
                                                                                                       distracting. After painting a quick-mask over the Puffin I
                                                                                                       darkened and slightly blurred the background while at
                                                                                                       the same time brightening/saturating the puffin itself to
                                                                                                       make it pop. The processing brought out some noise
                                                                                                       that I cleaned up with "Neat Image" software before I
                                                                                                       lightly sharpened only the Puffin (but not the
                                                                                                       background) and put a light vignette around the edges. 
                                                                                                       As a final touch, I painted some pupils and color into the
                                                                                                       birds’s eyes as they looked kind of vacant.

Camera Club of Hendersonville, est. 1979                                                                                Page 10



OCTOBER REFRESHMENTS

                                         
                                  Marjorie Decker and Rob McKelvy

                                  Our thanks to Marie-May Stevenson and Peter and Sandy Jones for providing the August  
                                         Refreshments.

OCTOBER OUTINGS

Field trip, October 4th on the Blue Ridge Parkway, "Julian Price Lake"

                                                                                             Fall viewing requires that you move around as the ideal place for 
best                                                                                      best colors vary. This trip is a little different because we will be 
driving,                                                                                 driving, viewing and shooting in several locations.

                                                                                             Meet up at Lowe's on Airport Road at 7:00 am. 19 McKenna Rd. 
Arden.                                                                                  Arden. Park at the lower end facing Best Buy. This is about a 
two-hour                                                                              two-hour drive. I-26 West to I-40 East to Hwy 70 East to 221 
North                                                                                   North to the Blue Ridge Parkway North toward Roanoke, Va. This 
is                                                                                         is not a sunrise trip but the early warm light should be nice. First 
stop                                                                                     stop at Mile Marker #304 Linn Cove Viaduct, then to MM #297, 
Julian                                                                                  Julian Price Lake. This is a great place for reflection shots. There 
is                                                                                         is a 2.7 mile loop hike around the lake [ moderate ]. Across the 
dam                                                                                     dam on the left is a parking area with a short hike to the river that 
feeds the lake. At MM # 294 Moses Cone Manor. This is a gleaming white 20 room, 13,000 square foot mansion built in 
1901. It has over 3,500 acres with a 20 minute loop walk around the manor.

Lunch:  Around 1:00 pm we will meet at Christa's Country Corner, 4.8 star rating. 1600 Jonas Ridge Hwy, Newland. This is 
located just off the parkway at MM # 312 going back towards Asheville.

After lunch we will take a slow drive back to Hwy 25 South to Airport Road. Along the way we will stop at any overlook that 
looks interesting. I will suggest the mile marker, then the name of the overlook:

320.8 Chestoa View; 361.2 Glassmine Falls; 363.4 Graybeard Mt.; 364.1 Craggy Dome.

As always please have your release form filled out and with you at the meetup point. Join us for all or any part of the trip.

Field Trip to " Newfound Gap",  Wednesday October 11th

                                                                                                                                    Meet up at Lowe's airport Rd. 19 
McKenna                                                                                                                     McKenna Rd., Arden at 7:00 am, park 
at                                                                                                                                 at the end of the lot next to Best Buy.

                                                                                                                                    This is another fall road trip like the 
week                                                                                                                            week before with several stops so 
please                                                                                                                          please review "Google Maps" so you 
have                                                                                                                             have an idea where we are going.  I-26 
West                                                                                                                             West to I-40 West to Hwy 74, toward 
Waynesville,                                                                                                                 Waynesville to Hwy 441 thru Cherokee. 
                                                                                                                                     441 toward Gatlinburg. The parking lot 
is                                                                                                                                   is 18 miles from Cherokee. The best 
views                                                                                                                             views in this area are not at Clingmans 
Dome                                                                                                                             Dome but are in the parking lot at 
Newfound                                                                                                                      Newfound Gap on the right past the 
road                                                                                                                               to Clingmans Dome. Plenty of parking 
if                                                                                                                                    if we get there early and we should 
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arrive around 9:00 am.

We will return toward Cherokee and get on the Blue Ridge Parkway. There is only one way to go on the BRP from here.  
A slow drive back towards Asheville with stops at Mile Markers and name of overlooks;

430.7 Cowee Mountain Overlook; 422.1 Devils Courthouse; 420.0 Black Balsam Knob; 418.8 Graveyard Fields; 417.0 
Looking Glass Rock.

From here we will return to Hwy 276 toward Brevard through the Pisgah Forest, Sliding Rock and Looking Glass Falls.  
Our last meetup point will be for lunch [ optional] at Hog Wild BBQ. A 4.4 star rating. 91 Pisgah Hwy. Pisgah Forest.  We 
should be here around 1:30/ 2:00 pm. It’s a late lunch and you might want to have a snack with you for the ride. After 
lunch return on Hwy 191 to Lowe's parking lot.

As always please have your release form filled out and give to me at meet up. All are welcome to join at any or all of the 
field trip.

Field Trip Wednesday October 18th  at 1:00 pm. - Waterfalls and Sculpture Walk, Brevard, N.C., Living 
Waters Ministry, Eastatoe Falls, Downtown Brevard

                                                                                                                                    

                                                                                                                                    Meetup at BiLo, 41 Forest Gate Dr.  
Pisgah                                                                                                                         Pisgah Forest, 28768. Park on the left 
side                                                                                                                             side next to Pizza Hut.

                                                                                                                                    The fall season is a great time to 
photograph                                                                                                                  photograph waterfalls and we have 
only                                                                                                                              only shot a few this year so let’s take 
the                                                                                                                                the backroads and let the tourists have 
the                                                                                                                                the Parkway for the rest of the leaf 
season.                                                                                                                        season. Take Hwy 64 S.W. through 
Brevard                                                                                                                        Brevard to Hwy 215 and turn right, go 
about                                                                                                                            about 8 miles to Living Waters 
Ministry.                                                                                                                        Ministry. This is private property but 
they                                                                                                                               they allow guests to visit the falls 
behind                                                                                                                           behind their buildings. This is a short 
walk.                                                                                                                             walk. Return to Hwy. 64 and turn left.              
Take                                                                                                                              Take a right turn on Hwy 178 and drive

through Rosman. Eastatoe Falls is 3.4 miles South of Rosman. Look for a sign " Mountain Meadows" on the right next to a 
small pond. Follow the driveway behind the house and park. This is another private property; let’s please remember that 
we are guests. The falls are a short walk and you might want to change into boots. The viewing area is tight but we can 
take turns; just remember other members would like to get a shot of the falls.

After our waterfall shooting let’s go back into Brevard for a break at "Magpies" 170 King St. Brevard.  4.9 star restaurant.  
This area is becoming the arts district of Brevard, its next to the Old Lumberyard. There are a few photo ops in this area 
including a few sculptures. We will return to main street Brevard and meet in front of the courthouse. Park where you can 
find a spot; it will be after 5:00, so some of the shops will be closed. There are 10 sculptures along main street alone. 
Google “Brevard Sculpture Walk” for a map with the locations of the sculptures. Let’s see how your photographs present 
these pieces of art, along with anything else we see up and down main street Brevard. Let’s meet back at the courthouse 
for the "Blue Hour" and maybe a few light trails.

As with all field trips please have your release form filled out and hand to me at the beginning of the trip. You’re welcome 
to join us for all or part of the trip.
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 THE LEARNING CORNER    BY GINNY BEDELL, EDUCATION DIRECTOR  THE LEARNING CORNER    BY GINNY BEDELL, EDUCATION DIRECTOR 
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A Book Review - The Soul of the Camera: The Photographer’s Place in Picture-Making (2107) By David duChemin.

                                        David duChemin is one of my favorite professional photographers. I have all his books in my 
library!                             library! Here are some thoughts from others via the internet.  

                                       “There are plenty of books about how to take pictures by mastering composition, exposure, 
lighting,                           lighting, post-production, and more. But there aren’t many books about what goes in inside the 
mind                                mind of a photographer, what they think about, and how they approach photography. The Soul of 
the                                  the Camera delves into that aspect of photography: what one should think about to take original 
photos.”                          photos.”

                                       “The photograph can be an astonishing means of connecting and communicating with others. With 
over one trillion photos taken each year, why are there so few successes? Why do so many fail? With advances in camera 
technology, it is not because the images lack focus or proper exposure; the camera does that so well these days!”
“duChemin believes the majority of our images fall short because they lack soul. And without soul, the images have no 
ability to resonate with others. They simply cannot connect with the viewer, or even―if we’re being truthful―with 
ourselves.”

“In The Soul of the Camera: The Photographer’s Place in Picture-Making, duChemin explores what it means to make 
better photographs. Illustrated with a beautiful collection of black-and-white photographs, the book’s essays speak to 
topics such as craft, mastery, vision, audience, discipline, story, and authenticity. The Soul of the Camera is a personal 
and deeply pragmatic book that quietly yet forcefully challenges the idea that our cameras, lenses, and settings are 
anything more than dumb and mute tools. It is the photographer, not the camera, that can and must learn to make better 
photographs―photographs that convey our vision; that connect with others; that, at their core, contain our humanity.”

“duChemin’s mantra is “gear is good, but vision is better”. In his website videos he talks about things like authenticity, 
improvisation, learning and rejecting rules, and presents a photography that is more creative than technical. Rather than 
focusing on the latest gear, or some cool Photoshop tricks, reading a book like this can help you find better ways to look 
at the world, and hence create better photos.”

Other photographers have commented:

        •      “Thank you, David duChemin, for this book. I have read a large number of books on photography and I have
              enjoyed that. But I now realize that I don't have to read any more of these. Instead I will look at the notes I have
              made from this last book every now and then while creating pictures.”

        •      “I’ve followed/consumed David's work for years...so this latest book is everything that I would have hoped for.
               His words always seem to hit home for me and make me want to continue to become the best version of
               myself.”

         •       “If you haven’t read his work before, this is a good introduction to a photographer who thinks beyond the frame.”

         •       “If you want to think differently about photography, whether you have the latest gear or not, this book is for you. “

I encourage you to take a closer look at duChemin’s other books too! 

(Editors note: For an audio interview where David duChemin sits down with Jeffry Saddoris to discuss The Soul of the 
Camera, and the place oif the photographer in picture-making, go to: http://www.soulofthecamera.com).

  

%22


YOUTH OUTREACH PROGRAM

Bob Coffey has announced the winners of the photography contest in the Youth Outreach program. Some 
remarkable photos were produced by those participating. The winners were:

                  Ben Bryner - First Place                                                Tom Elley - Second Place

                     Lita Fandozzi - Third Place                                           Elijah Bandy - Students’ Choice

In addition, we presented CCoH certificates of completion for a Basic Photography Course to seventeen students.

NOVEMBER MINI WORKSHOP

"Creating in Lightroom and Photoshop: Presets and Local Adjustments".

Our next Mini Workshop will be held Thursday afternoon, Nov. 30, 1 pm in the Kaplan Auditorium, at the Henderson 
County Library. 

Greg Lambert and Warren Bedell will team up to continue our theme on post processing. Greg will show how to create, 
import, save and apply Lightroom presets to your photographs. In the previous workshop, Warren had 
discussed "global" adjustments (those applied to the entire image). In this program he will discuss post processing 
"local" adjustments (those applied to a specific area) in Lightroom and Photoshop.                                                
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REPORT FROM LONDON

In anticipation of our Club’s friendly competition with City of London and Cripplegate Photographic Society, Susi Luard 
sends this stunning photo of “Canary Wharf”.

Susi explains: “This is a picture of the Docklands area of London called Canary Wharf. Originally known as the West India 

Docks, they were built to great fanfare at the end of the 18th century as a response to overcrowding and theft in the 
riverside quays. The docks stopped being used in the 1980's because they were not big enough for the large container 
ships and the area. Then they were developed into a financial services center called Canary Wharf. I wanted to convey the 
still retained character of the old docks and wharfs, mixed in with modern architecture, to become a state-of-the-art financial 
center.

I used the iPhone 5 panorama mode, sweeping from left to right smoothly without changing the angle of the phone to 
get the smooth continuous picture.

NOTICES

Bullington Gardens Dahlia Photo Contest

                                                                                  

                                                                                  Congratulations to CCoH Members who received awards in the
                                                                                          2017 Bullington Gardens Dahlia Photo Contest:
 
                                                                                          Mark Turnau                     1st Place    (Pictured)
                                                                                          Kim Maxwell                     Honorable Mention
                                                                                          Mike Merrill                       Honorable Mention
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                                           World Wide Photo Walk
                                         
                                           Mike Merrill and Kim Maxwell have posted information about the walk: 
                                             The Walk will take place on October 7, 2017 at 2:30 pm. To find the walk and sign up look for the
                                             locations starting point which is the Farmers Market, Asheville, N.C. Also, be looking for Kim
                                             Maxwell's walk that will tie in with this one at WNC Arboretum.

                                             You do have to sign up in advance though. You put in your zip code and drag around the map a
                                             little to see the pins for walks scheduled. Mike and I talked beforehand and set ours up with
                                             enough time between them that you could do both!  Scott Kelby does offer prizes if you choose to
                                             enter one photo per walk. Read details and sign up here http://worldwidephotowalk.com/  I've done
                                             every one of these walks except the 1st year and have led 3 or 4. It's a neat way to meet new
                                             people outside of the Club. The walk tops out at 50 per location. ~ Kim                                                                                                           

                                                                 
                                                                                                            

                                                                                                            For information and rules see:
                                                                                                            http://nashvillearts.com/shop/entrance-fee-photography-
                                                                                                            competition-2017/.

       There is a $5.00 entrance fee for each photo
                                                                                                            submitted.

LEGAL STUFF - THE FINE PRINT

Contents of this site are © 2017 by the Camera Club of Hendersonville, NC or its members except where noted. All image copyrights are 
held by the photographer. You may not copy, distribute for hire, or use for commercial gain any contents of this newsletter without the 
explicit written permission of the copyright holder. Any links to external websites provided on the Camera Club of Hendersonville Website 
and/or newsletter pages are provided as a courtesy. They should not be construed as as an endorsement by the Camera Club of 
Hendersonville of the content or views of the linked materials. The information contained is for general information purposes only. The 
information is provided by the Camera Club of Hendersonville, a not-for-profit organization, and while we endeavor to keep the 
information up to date and correct, we make no representations or warranties of any kind.
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